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Opening Up 1990s
(Preface)

History does not exist itself priorly. It must be written by human beings.
However,what people nowadays care about is not only who will write the
history,but also how to write it.

“BAF ” is different from any other exhibition ever held in China. In the
whole operation, for economic background, “investment” takes the
place of “ assistance ” ;for sponsors, enterprises replace cultural organiza-
tions; for procedure, contracts with legal effect supersede official
“ notice ” ; for academic background, the jury committee made up of
critics displaces the so—called “ judge group” composed of artists; for
purpose, the overall “effect” in the fields of economy, society and
academy substitutes for the unitary and limited artistic “ success” with
endless disputes. All these characteristics of “ BAF” show that China’s
art history of 1990s’ has really begun in full swing.

The further development of reforms leads to a new change in the style of
history writing. When the old principles no longer meet the needs of the
new period, to set up new ones will become imperative. The real meaning
of the new rules is that culture must be created for sale, which is against
the classic mode of “ creating culture only for culture ” . It runs counter
to the culture creation mode which either indulges in self admiration, or
has no law to refer to, or acts as political means. It requires the support
of the factors of the contemporary market mechanism, such as law,
taxation, insurance and further social labour division. This is surely a
quite arduous and complicated task for a country withoui a tradition of
market. By participating in “ BAF”, the enterprises, critics, artists,
editors and even lawyers and correspondents begin to seek proof and
solution to the historic task of how to establish a contemporary art
market. More and more people have realized that in 1990s’the market
issue is just the cultural issue.

The course of the establishment, development and perfection of the new
rules is just the course of the birth, execution and maturation of art
operation.With the death of classic agricultural society and the decline of
sentimentalism’s romantic culture, the idea that there exists independent
“ perfect art” is no longer glamorous and convincing. Present society
recognizes or believes more in a culture which is effective to society itself,
and created by the comprehensive forces of society. Therefore, history in
the new period requires us to possess tactics and skills of operating
culture, to know how to use and adjust new rules, and to master the
rhythm and orders in operating process. The organizers of “ BAF” have
made the first trial in this aspect, which furnishes valuable lessons and
experience for the development of China's art history of 1990s’.

The concept of cultural effect is not a vulgar one. It is a requirement to
contemporary culture by the development of human society. To set up
“ principles " and execute “ operation” are not an aimless game, but
for making culture one of the facts that consist of history. This fact is the
very motive and incentive for further human development. Therefore,
effect becomes a tactful goal of engaging in cultural and artistic
undertakings. If every social role participating in “ BAF” can try hard
to finish his own job, and wisely make his work result richly in a
corresponding range, an overall cultural effect will unavoidably become a
historic fact.

It needs time to prove that whether “ BAF ” | as a cultural phenomenon,
will have deep influence on the art development of 1990s’. What we are
sure about is that we have made memorable efforts for opening up 1990s’
art history.

Director:Luo Haiquan
Organizer: Lu Peng
May 11, 1992
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