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KANAJO
THE JAPANESE PREFACE

by Ki no Tsurayuki

The seeds of Japanese poetryl lie in the human heart and grow into
leaves of ten thousand words.2 Many things happen to the people
of this world and all that they think and feel is given expression

in description of things they see and hear.3 When we hear the
warbling of the mountain thrush in the blossoms or the voice of the
frog in the water, we know every living being has its song.

It is poetry which, without effort, moves heaven and earth, stirs the
feelings of the invisible gods and spirits, smooths the relations of
men and women and calms the hearts of fierce warriors.

Such songs came into being when heaven and earth first appeared. 4
However , legend has it that in the broadb heavens they began with
Princess Shitateru 6 and on eatrh? with the song of Susano—o no
mikoto .8

This alludes to the marriage songs of the female god and the male
god sung beneath the floating bridge of heaven. 9 Princess Shitateru
was the wife of Prince Amewaka, Her song was an ebisu song!0
praising the beauty of her elder brother” s11 figure as it lit up
slope and valley. ;

These songs do not have a fixed number of syllables or the regular
form of a poem. ]

In the age of the awesomel2 gods, 13 songs did not have a fixed
number of selves directly without polish By the time of-the_age

of humans beginning with Susano—o no mikoto, poems of thirty— z
one syllables were composed.Susano—o was the elder brother of
Amaterasu omikami . 14 When he was building a palace in [zumo
Province to live in with his wife he saw clouds of eight colors
rising above the land and composed this poem.

in lzumo eight
clouds rise forming an eightfold
ferice to enclose the

nagome ni
Abt—tsukury

’ husband and wife forming an
sono yaegaki o

eightfold fence that eightfold fence

Since then many poems have been composed when -people wee
attracted by the blossoms or admired the birds, when they were
moved by the haze or regretted the swift passage of the dew, and
both inspiration and forms of expression have become diverse. 15
As a long journey to distant places begins with one step and is
completed after many months and years and as a high mountain

is created by the accumulation of dust and mire at its skirts and
gradually reaches the trailing clouds of the heavens, so too has
poetry been 16

The “Naniwa Bay” poeml7 celebrates the begimning of a reign.18

When Osasagi tennol9 was in Naniwa and was Prince he and the
Crown Prince20 both ceded their rank and refused to take the throne
for three years.21 Because of this the man called Wani22 became
uneasy and composed a poem to present to the sovereign.The
reference to blossoms of trees is probably to plum blossoms.

The Asaka Mountain poem23 was composed by a waiting woman24
rying to pique someone’ s interest,

When Prince Kazuraki was sent to the Far North, although a banquet
had been arranged in his honor he was disgruntled because he felt
that the Governor of that district was not treating him well enough.
Thereupon,a woman who had been a waiting woman at court
offered him sake and composed this song,raising his spirits.

These two songs are considered the mother and father of poetry and
are used as the first texts for calligraphy practice.

Now there are six poetic principles.25 This is true of Chinese
poetry as well The first-type is Suasive 26 This poem was
presented to Osasagi tenno.

naniwazu ni
saku yak o no hana the trees are dressed in blossormns
fuyu komori the winter—shrouded

ima wa harube 1© trees are now dressed in blossoms
saku vak o no hana to tell the world spring has come?2/

at Neniwa Bay

The second type of poem is Des.cription,-28 of which this poem is

“and-example .
seku hana ni fascinated by
ormoitsuku mi no the opening blossoms how
ajikinasa brief their life will be

mi Nl itatsuki no
iry mo shirazure

for they never notice the
arrow which wiil carry 129

In such poems things are described as they are without analogies.
What is the meaning of this example?Why this poem belongs in
this category is difficult to understand,it seems to fit into the fifth
category , the Elegantia.

The third is Comparison, 30 of which one example is.

Kimi ni kesa
ashita no shimo no
okite inaba

koishiki goto ni
kie ya wvataran

if this morning as

cold white frosts of dawn settle
you rise to feave me

each time | yearn for you |

too will twmn to melting ice31

Such poems present similes describing one thing as like another.
This poem is not really a good example .Perhaps the following one
is better.



sikworms raised by
my aging drooping parent
hidden In cocoons
shall | live only in gloom
unable to meet my love3?

The fourth principle is Evocative Imagery.33 This is an example.

though | count the ways
love you | could never

‘reach the end even

if | could count e=

sand on the rough seas shores

Mo tsuKijl

1 grain of

In such poems feeling is expressed through use of all the

plants  trees  birds,

and animals that exist.There is no hidden meaning.However  this is
“true of the first principle, Suasion, too,so there is a slight difference
in the style.34 Perhaps this poem is a better example.

surma no ama no smoke from the salt fires

yaku keburi of the Suma fisherfolk

itami buffeted by_fierce =L

nu kata ni winds: sways and drifts away in
tanabikiniker unexpected directions35 )

Fifthly there is the Elegantia, 36 of which this is an example.

no . if this world of ours

“were a world without falsehood

LA

ka bakar how™grgatly | would
h no ha ce 1o .hear burgeoning
mashi words of new love unfolding37

These poems tell of a world well orderedA and running smo_o}hlly_

kami zo shiru ran surely knows how | rejoice42

On the whole, it does not seem that there are six different
principles of poetry .43

Nowadays because people are concerned with gorgeous appearances
and their hearts admire ostentation,insipid poems short—lived
poems have appeared . Poetry has become a sunken log submerged44
urknown to others in the homes of lovers.Poems are not things to
bring out in public places as openly as the opening blossoms of the
pampas grass.4b

Japanese poetry ought not to be thus.Consider its origins. Whenever
there were blossoms at dawn in spring or moonlit auturmn
nights , the generations of sovereigns of old summoned their
attendants to compose poetry inspired by these beauties.Sometimes
the poet wandered through untraveled places to use the image

of the blossoms.sometimes he went to dark unknown wilderness
lands to write of the moon.The sovereigns surely read these and
distinguished the wise from the foolish.

Not only at shch times but on other occasions as well .

the poet might make comparison to pebbles46

or appeal to his lord by referring to Tsukuba Mountain. 47

joy overflowing, his heart might be filled with delight,48

he could compare his smoldering love to the smoke rising from
Fuji, 49 -

turn his thoughts to friends when he heard the voice of the pining
cricket 50

think of the pine trees of Takasago and Suminoe as having grown
up with him, 51

The spirit of this poem is inappropriate . It should perhaps be termed “~~recall the olden days of Otoko Mountain 52

a tomeuta. 38 A better example is.

| have gazed my fill
at the hues of the mountain
cherry blossoms

winds blow the petals away39

Sixthly there are the Eulogies.40 For example.
kono tono wa we knew it would be
mube mo tomikeri as opulent as this one—
saki kuas no this palace built with
mitsuba yotsuba ni wings numbering three or four
tono zukuriseri this palace like branching twigsd!

These poems praise the world and are pronouncements to the gods.
The poem above does not seem to belong in this category .Perhaps
this is a better cxample.

kasugano ni gathering young herbs
tsumitsutsu on the Plain of Kasuga

we celebrate your

many years the awesome god

IWau KoKoro wa

or protest the swift passage of the maiden flowers™ beauty,53
seeing the blossoms fall on a spring morn hearing the leaves fall on
an autumn with each passing year .54

he was startled to realize the brevity of his life when he saw the
dew on the grass or the foam on the waters, 55

he who yesterday had prospered lost his influence .56

falling in the world he became estranged grom those he had
loved, 57

he might invoke the waves on Matsuyama, 58

dip water from the meadow spring, 59

gaze upon the underleaves of the autumn bush clover, 60

count the flutterings of the wings of the snipe at dawn,61

or bemoan the sad lengths of the black bamboo,62

alluding to the Yoshino River he complained of the ways of the
world of love.63

or he might hear that there was no smoke rising from Mount Fuji64
or that the Nagara Bridge had been rebuilt—65

At such times, it was only through poetry that his heart was
soothed . 3



This poetry has been handed dow since days of old but it is
especially since the Nara period that it has spread far and wide .66
In that era the sovereign must truly have appreciated poetry,and
during his reign Kakino—moto no Hitomaro of the Senior Third Rank
was a sage of poetry.67Thus ruler and subjects must have been
one .

On an autumn evening the crimson leaves floating on the Tatsuta
River looked like brocade to the sovereign 68 and on a spring
morning the cherry blossoms on' Yoshino Mountain reminded Hitomaro
of clouds.GQ There was also a man named Yamabe no Akzhito.70
He was an outstanding and superior poet .Hitomaro cannot be ranked
above Aksahito nor Akahito ranked below Hitomaro . -

We have such examples as the Nara Mikado Heizei' s.poem,.

mMOoMmiil 1

umeri

raca nishiki

1 ya taenan

Hitomaro ™ s. =

the plum biossoms now

ume ao hana
S are indistinguishable—

o mo miezu

nisakata ro

aimnly through maornin
mists over Akashi Bay r
longings trace the ship
vanishing from sight floating
silently behind the isle73

a W No ura No

asagiri m

haru no no ni it was | who came

N meadows to

and it was there | last my
heart and stayed to sleep one night/74

no o natsukashimi
hitova—nenikeru

and the anonymous poem.
waka no ura ni into Poetry
shio nichikureba
kata 0 nami
ashibe o sashite
tazu nakiwataru

Bay the salt tides rush leaving
no dry land at all
toward the shore where rushes

grow the crying cranes fly75

Aside from these, other great poets were heard éas generations
succeeded each other like the segments of the black bamboo76 in
a line unbroken as a twisted thread.77 Earlier poems were gathered
in a collection called the Man" yoshu,

After that there were one or two poets who knew the ancient songs

and understood the heart of poetry .However, each had strengths and
weak—nesses, Since that time more than on hundred years and ten
generations have gone by.78 Of those who composed during this
century , few have known the ancient songs and understood poetry .|
would like to give some example but | will exclude those of poets
of high rank and office, whom | cannot criticize lightly.

Among the others one of the best known of recent times79 was
Archbishop Henjo, whose style is good but who lacks sincerity His
poetry is like a painting of a woman which stirs one” s heart in
vain,

asamidori along der threads

ito yorikekete of twisted green
shiratsuyu o translucent dewarops
tama nl mo rukery strung & Il fragi
h 0 yanagt ka fillow )
suba no

1 Al shiimany
kokoro mote

nani ka wa tsuyd o
tama to azamuku

e
e

jewelge-

unblemished blooms deceive us
with dewdrops glowing like pearls&1

Written after falling off his horse in Saga Meadow .

na ni medete Iplucked you only

Qe akarl 70 bec your name entranced me—
den tower

do not tell all the w

that-i have broken my vowsB82

hito ni kataru na

Ariwara no Narihira has too much feeling, too few words His poems
are like withered flowers, faded but with a lingering fragrance .83

T tsuki ya aranu i5 this not that moon—
haru ya mukashi no is this spring ot that spring we
haru naranu shared ong  age—
waga mi hitotsu wa it se alone am
mota no mi ni shite unaltered from what was then84
okata wa the moon beloved
tsuki o mo medej by all et my own pleasure

1 sadness

ax and wane

numbers the months of our lives85
how fleeting the dream

of the night we two slept side
side trying to

ecapture it | dozed but

it only faded faster86

kore zo kono s
tsumoreba hito no for every w
ol to naru mono
nendJr yo no
yume o hakanami
madoromeba

iya hakana ni mo
narimasaru kana

Fun' ya no Yashuhide used words skillfully but the expreddion
doesnot suit the contents His poetry is like a tradesman attired in
elegant robes.

fuku kara ni
nobe ro kusaki no

as soom as the gales
begin to rage the trees and

shicrureba
mube yama kaze o
arashi to 1u ran

field grass bend before
them no wonder they call this
wind fram the mountains



For the anniversary of the

hi no kuresht
kyo ni yaw a aranu

Fukakusa Mikado' s death.

the grass is deep
haze dims the valley where

tion
of the sun ays once vanished—
is today not that sad dayB8

The poetry of Priest Kisen of Mount Uji is vague, and the logic
does not run smoothly from beginning to end.Reading his poems
is like tooking at the autumn moon only to have it obscured by
the clouds of dawn Since few of his poems are known,Kwe cannot
make comparisons and come to understand them.

a 10 wa
miyako no tatsumi

shika Z0 sumu

yO O ujl yama 1o

hito wa 1 nari

omoitsutsu
nurebaya hito no
mietsuran

yume to shiriseba
samezaramashi o
irc miede

utsurou mMmono wa
yo no naka no
hito no kokoro no
hana ni zo arikeru
wabinureba

mi 0 ukikusa no
ne o taete

sason mizu araba
inan tc zo amou
waga seko ga
kubeki yoi nari
sasagant no
kumo no furimai
kanete shirushi mo

this 1s how | live

in my retreat southwest of
the capital though

T call Uji Mountain a
reminder of wordly sorrow89

Ono no Komachi is @ modemn Princess Sotori. 90 She is full of
sentiment but week .Her poetry is like a noble lady who is suffering
from a sickness, but the weakness is natural to a woman’ s poetry .

tormented by love
| slept and saw him near mé—

“\had | known my love’ s

visit.was but a dream |
should Mever have awakenedd1
that which fades_within

without changing its color

is the hidden bloom

of the heart of man in -

this world of disillusionS92

| have sunk to the

bottom and like the rootless
shifting water weeds

should the currents summon me
| too would drift away33

this is the night when

my beloved will come to me
already | know

for the spiders are weaving
the webs that will seize his heatr34

Otomo no Kuronushi~ s songs are rustic in from;they are like a
mountaineer with a bundle of firewood on his back resting in the
shade of the blossoms.

omoi idete
koishiki toki wa
hatsu kari no
nakite watary to
hito wa shirazu ya
kagami yama

1za tachiyorite
mite yukan

oi ya shinuru to

when memories of

fove burn | retrace my steps
weeping as the first

geese waverse the skies with
lonesome cries how can she knowS5
well now |" Il go to

Mirror Mountain gaze upon

on for' | wonder if I” VE

aged in all these years |” ve lived36

There are others as well who are known, as numerous as the leaves of the
trees of the forest as widespread as the ivy which crawlsin the fields, but
they think anything they compose is poetry and do not know what poems
are.

In the reign of the present sovereign37 the four seasons have

unfolded nine times . The boundless waves of his benevolence flow
beyond the boundaries of the Eight Islands;98 his broad compassion
provides a deeper shade than Mount Tsukuba.During his moments
of leisure from the multifarious affairs of state he does not neglect
other matters.mindful of the past and desiring to revive the
ancient ways he wiches to examine them and to pass them on

to future generations.On the eighteenth day of the Fourth Month

of Engi 5(905) ,he commanded Ki no Tomonori, Senior Secretary

of the Ministry of Private Affairs Ki no Tsurayuki, Chief of the
Documents Division,Private Affairs Ki no Tsurayuki,Chief of the
Documents Division, Oshikochi no Mitsune ,Former Junior Clerk of kai
Province,and Mibu no Tadamine, functionary in the Headquarters of
the Palace Guards,Right Division,to present to him old poems not
included in the Man" yoshu89 as well as our own.We have chose
poems on wearing garlands of plum blossoms poems on hearing
the nightingale,on breaking off branches of autumn leaves on seeing
the snow.We have also chosen poems on withing one” s lord the
lifespan of the crane and tortoise,on congratulating someone,on
yearning for one” s wife when one one sees the autumn bush
clover or the grasses of summer, on offering prayer strips on Osaka
Hill on seeing someone off on a journey,and on miscellaneous
topics that cannot be categorized by season.These collected

poems will last as long as the waters flowing at the foot of the
mountains . they are numerous as the grains of sand on the shore.

There will be no complaints that they are like the shallows of the

Asuka River; 100 they will give pleasure until the pebbles grow into
boulders . 101

Now then, our102 poems have not the fragrance of spring
blossoms but a vain reputation lingers,long as the endless auturn
night. 103 Thus we fear the ear of the world and lack confidence
in the heart of our poetry but, whether going or staying like the
trailing clouds, whether sleeping or rising like the belling deer, 104
we rejoice that we were born in this generation and that we were
able to live in the era when this event occurred.

Hitomaro is dead, but poetry is still with us.Times may change, joy
and sorrow come and go,but the words of these poems are

eternal .endless as the green willow threads,unchanging as the
needles of the pine, long as the trailing vines, permanent as

birds " tracks.105 Those who know poetry and who understand the
heart of things will look up to the old and admire the new as they
look up to and admire the moon in the broad sky.106
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ayame mo shiranu am unmindful of the warp
koi mo suru kana on which we weave love’ s pattern
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