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You know at a glance that my ink and wash painting
is not the standard one, though it was made of the mate-
rial of the Chinese traditional painting adding a little wa-
tercolour. | presume why the Beijing opera, the
quintessence of Chinese culture, not lay stress on the na-
tional musical instruments for accompaniment. The two-
stringed bowed instrument and the plucked string instru-
ment which were introduced from the Western Regions in
the Han and Tang Dynasties. give themselves the airs of

the leading factors in the traditional Chinese music. Now it

is about to stride into the 21st century and every domgain

of the universe is developing by leaps and bounds with
high speed. The forms of art and the skills of painting
which have been bred and multiplied so far from the soci-
ety of agricultural economy, are more and more difficult
to keep the rhythm of modern life and cultural environ-
ment. Is it worth it to stick to the traditional skills which
have lost contact with reality? why do we look upon the
age-old formula as the only criterion of art? perhaps | am
not qualified to talk about such a serious problem, but so
long as the Chinese painting can really flourish and our ef-
forts are good for its transformation, | am willing to be a

small cobblestone to pave the road.
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Bright Sunshine and Gentle Breeze
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REBIRARNK (98X118cm) (80 85¢m)
Leaving in a Rainy Day A Starlit Night
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BNEEEZHHE?  (128x98em)
Which Star Is Mine?




9 B 92x86cm)
Clearing up




—E@AAZ (93X10lcm)
Falling Asleep Together

BEAEBSTEE  (91.5X112. 5¢m)
Recalling the South of the River
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My Dream in a Boat
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ROFTBEREHN—HE (114.5X133cm) . WABEEMD  (78.5X117cm)
A Cloud on the Horizon Pacing up and down in Solitude
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An Indispensable Sword
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AGirl (detail)



TREASURES OF CONTEMPORARY

CHINESE PAINTING




