Ed. GP47

. Urtext- $3.45
&,OS Masterclass [ H W hR
Editions

GENERAL WORDS & MUSIC CO. —- NEIL A. KJOS, JR., Publishers
PRI - R - EPERRRHHR RO E L1RRE - RESHEN-

RANZ LISZ

An Introduction to the Composer and his Music

FHHEERER

ITHBIEER R WA A HAEGS

Edited by
JOSEPH BANOWETZ

EEEFEIK BB FE
TEIRIR £ iR

o NSEHHE R

BEEPALENHET - ARIFTHBIELP Bt ARREHN
AT RFEVIMETph - (B T PHERERR 7 X TR BRI IES
BT FEHF SRS RN — 4 - BaiiaBE s - IR —
fESE ~ 151 FEHAERE D NHBGE MR R &
REM R MAEAR T 89KR © SKEIBEFF A0 FLIR AR EMIERE
BRIE - EMBEEHHFE - SREESEEE ST RN ETEM
PHIBERIRT - T NMEENERD - KREHHERIMIERER (
Paganini) » M7AEME LB ESFHFT - RRTHEZME
LEIRITZE - AR TT FEFF LA - BB heg FERIFE
R AR F S » FESEMERT - @HMEATHITR SBHIA LR -

RET R & *RER"

fa:ltfﬁﬁ‘ftﬁ%(SSQ%Gm - ®55700-2100 (FEH0008821-15%¢)
MERBEEEBIR S X FTHE065R « BITA AR




Franz Liszt in 1858
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A contemporary engraving showing Liszt visiting his birthplace in
Doborjan (Raiding) in 1881.
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Liszt’s parents.
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The young Liszt, around 1830, in a drawing by Ingres.
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Title page of Liszt's Etudes opus 1,
as published by Hofmeister in 1835.
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Paganini in 1819, a portrait by Ingres.
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Countesse Marie d ’Agoult, after a picture

by Lehmann, in Rome, 1839.
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Liszt’s daughter Cosima at the time
of her marriage to Hans von Biilow.

FEIRF 5L MIRmIBHEERR -

FHFHIBBRE—MEAREARNR - BEHZEER .
[EPIZEAE - ARMRIFOEFE —I2 - BRI
W E B BHE IR TE < |
FHFRE RO ERRDE - MR ETIFRIAZIFR 5
o BEKNEH o MR MPAINEIEXFIET - b2
il FI—EIRITAIRE—R - WL EFHIF U REROEENT
RS - MEBXFEMZHT BN > BXBRERRLENT RS H

iv

RENABRIEIR - th#2 18395+ A » h EEBEHEBRFIR#HY
—EXF5fE - B San Rossore BWIAE B LAESIRT :
[BEWERRTINBEM TRESHEERL - SXEED
Bl v ERAE —FEEFE L XN 2 ER SRR ERR o Ji
52 (Raphad) RKZMAFE (Michelangelo) {E3k AR
EILAFE B 25 A4S  Giovanni di Pisa, Fra Beato
& Francia g93&1l7 5 133K ¥ Allegri, Marcello, Palestr-
ina BYTERBE T HRE ; Titian#0 Rossini ¥3 2 FEEEH
RHEE  EXMEEE Colosseum B Campo Santoit
TEBMRE [RHcWeh) 8 (Liggh] ;BT (Da-
nte) 7£ Orcagna B Michelangeio A9ESth B T 54
FIEIE » HF—Rth hEFER KA B SR EH T E8a9%
1% ]
BB —ERFREMUWFW - IMBLETH o 18395 KTHIFIEE
EBEOLABROMHNEZMEZRF - REI7ZE ERAMOSISIRE -
CRIEBIMD ARG T E - BIBIEISE+EXS - THHF
NMERIRITRE - ARBMNE T RZIMMER - M ESEE
HE - T BEE - mEAYT - BT BEERE REE
ERTME TN S MRERSHARE XS (Bonn) BI—&E
BEZHmitsid  MEETHSMROHEEMAENHIE BS54
HEWHE -
T IS4 FFHIF AT LB E AREVB(% - EEFAEE (He-
R RBR LY « FFAOMTR BESH
[Fr A SRES3R7E M ERT MAS IR E S » LA —AGIS » BF
W » MmIIMBAYRIIET (Raphael) o HMRET =
—EBIS: - SHFRHIEIA  HMAEER L4808
L FIGEH - 3 A TEEE B PIRISMIHER - B2 HT
A - BP0 B IF AR EE R THAORARE - SRR
BUFERKEE  AFELFHEM !
FHHFMIBKITEERNONLT - KT EBDSTHMESF
FIA9BRA L'eo Festetics ] :
25 —BHRES | AOEFIERMEA ST
B HLB®RE & Fad-- ° |

ine) -

1847 £ FHS hES
Liszt in 1847, oil by Barabas.
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Princess Carolyne Sayn-Wittgenstein, after a
daguerreotype taken in Odessa, Russia in 1847.
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Baroness Qlga von Mevendorfyf,
born Princess Gortschakoff.
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Music room in the Hofgartnerel.
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tugene d' Albert, Moriz Rosenthal, Alfred Reisenauer, Carl
Pohlig, Alexander Siloti, Arthur Friedheim, Adele aus der

One, Conrad Ansorge, Emil Sauer, George Liebling, Bernh-

ard Stavenhagen, Frederic Lamond, & Vianna da Motta°
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A group of Liszt’s pupils in Weimar around 1884. Front
row: Saul Liebling, Alexander Siloti, Arthur Friedheim, Emil
Sauer, Alfred Reisenhauer, Alexander Gottschalg (one of Liszt's
assistants), Back row: Moriz Rosenthal, Victoria Drewing, Miss
Paraninoff, Liszt, Annette Hemple Friedheim (Arthur Fried-
heim’s mother), Hugo Mansfeldt (one of Liszt's assistants).
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Liszt and his pupil Alexander Siloti.
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LISZT AS PIANIST
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Caricature of Liszt from the Hungarian newspaper Boland Istok
of March 25, 1876. It bore the caption: “‘Liszt and the ladies
after a concert. St. Francis doesn’t walk any more on the waves,
but on the bodies of his admirers.”
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Cast of Liszt’s right hand.
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LISZT'S PLACE IN MUSICAL HISTORY
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Autograph of the first page of the Toccata.
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LISZT AND THE MINIATURE
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Autograph of the first of the Five Hungarian Folk Songs.
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Autograph of the first page of the ‘Abschied’ (Farewell).
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ABOUT LISZT’S MARKS OF INTERPRETATION

FHFORFER

FHAFHIRE  HER— LSRN - AL WU - BRI
FATE  EERT—8 - 532 M7 HE— LR T LR
F¥ -0 [F—75e] (En Reve-Nocturne) « [$E&EH] (W-
iegenlied) MEME/GQ [EE] (Sospir) - [KE] (Ca-
rrousel)  [#8$%] (Toccata) MEZehz;EEHEhE - SLA4FIE
EREBINRER AR ZHAHREBHE A HICEEN
iR -

Autograph of the first page of the ‘Sospiri!’
£ B8] E—BFH

ABOUT LISZT'S PHRASING [5 52 FEH 4 a4 4)

EAmgEa) » 2 —FEAS 5 EEMAIRITE - B IE RO EBE
ZRMEE (Legato) HIELHE - AR RAMNER - /FHARE
RESET+AHRLPE  B—EHIONREHERES (Legato s
» AR TESR SIS HRLIAY - TESRE I L {EM - RSB L

slur)

MBI 2—ENRR  HECEAR—5 - ERXNEEERT
R EAREAMBTLAFZEABEEERTTLET - KENAE
HREZE— IS — )8 RERVHFIE—RFAB - KT
BRWPERAITARE  BLREMEPHHRTER - £ —LROF
C FOERYR DR MR R - BERFIUI R RE
B B RBENARERBANEAMN  RKREMAREBT

ABOUT LISZT’S PEDALING

BAHL 3= B Ao B o

HEAREP KO T EREREWICT - STEMLERRA - &
HREE —SR M T Rh R - BN F B RMIRE 25 —R
FTLARR & B FMAIENE STLUE LSS -O/ - FrE H A S fE i
R o REFAY B RIB AR AYEE HH B IAYEC SR - FREMSE R AA
N o B—HMBEEXRFVARMENE  TAMICHRERS X
HIBRNEK PSS BREFZES » L& FHR S HRE
B RBREREFIROYUR - 2EBHRENE - EE%
®FNEAHE- T EFEERTFRAMNERLBAERK - R
ATREIE—Z M FELSMEBE VAR IFHAREN ERTHFES
$H= (Full Concert Grand) > F ERE®W E/E—ILE - 35T
BEMRR SR RERA

Autograph of the first page from the
second of the Four Small Piano Pieces.

WBNME_EZBE—RFR
S5—fARIRR - @R+ AHACH R [E®ieny] RmRER - u

T

J 4 J

T, # % %W
MR A REBAERES
| AN A

WERRARENE RE  RIFLTBEAS TR - R AIES
MEFSRHTE -

FHHF BRI Eikm (Damper pedal) Q#8580 - BE
F YRR BE AT B RV IE R - A SITE R IR R R SRS

B Emaoths o REER - WA XFRTERMW . [Con
pedal] =% [ Col Pedal| - {82 S :T0AEAG RIS -
MARH » AIZEHORETLLAER - THREFKR - BELE




BRERTRELAEET » BRI RSN ST DD
ERMBCREEWEE - RI055 5 RMHE 27 LB
» BT AISRIR B A AR 2B S ER o

TR NI EEMWEEOERT S RAREY > H2USER
FEZsE > [E&E] (Una Corda) EATEREISTSIAM
P BRI EIEMAIE - T [=5%E]  (Tre Corde ) 235HK
RS ER -
EEMBENE TN BEEEECIER T  MEEEE
BESX? AE#BESA? EHRESEEARBEARN?
SEFFES  MERTHEARBERASERNEE - 8T
EFRRE A0 AR N E RE IR SIS — s - R
BREHR  FEEERBRN TR, BEEEULFD
B ESHEPNEXAEE 56 - RXBRIWELNR
E o

Autograph of the fourth of the Four Small Piano Pieces.
I/ B NE 2R FRE

EXRET TR RRRBENTRE2NRYE - S/HAESORBME
' TRARAEMCHRE TERBY - S48 5E BRI RIS
SRR MMAE o [PEam] -~ [MEM| (flutter ped-
a“ngS) BZETREAME (5485  (Sostenuto pedal) 8

RAEH - HIPIFHLERIBBREM R 4 - FHEMES
P RIEB W FIF R R A BB IR S| 2 E 8 —ERS -

~
[RAXRE] B—HFH

Autograph of the first page of the
‘Carrousel de Madame Pelet- Narbonne’.

ACKNOWLEDGMENTS %3 % S pasz =

I would like to express sincere thanks to Edward Waters of the
Library of Congress for his help in locating certain manuscripts,
as well as for allowing reproduction of the pages from the Four
Small Piano Pieces, ‘Toccata,” ‘Carrousel,” and “Sospiri.” Also I'm
grateful to the Newberry Library in Chicago for its help in
making certain photographic reproductions possible, to Jack L.
Ralston of the University of Missouri at Kansas City for aid in
cross-checking certain points of reference, and to Dr. and Mrs.
Erno Daniel for information regarding Liszt’s use of ‘verbunkos’
and Hungarian folk elements. This edition is for my parents.

Joseph Banowetz
Interlochen, summer, 1972

SUGGESTED READING

Fay, Amy. MUSIC-STUDY IN GERMANY, A. C. McClurg and
Co., Chicago, 1880. Paperback edition published by Dover
Publications, Inc., 1965.

Amy Fay was an American pianist born in Bayou Goula,
Mississippi, and a pupil of Tausig and Liszt. Long a classic,
this chatty and entertaining book contains valuable eye-
witness descriptions of Liszt’s Weimar master classes during
the 1870’s.

Perényi, Eleanor. LISZT: THE ARTIST AS ROMANTIC
HERUO. Little, Brown and Co., Boston, 1974.
A portrait of the man and the age in which he lived.

Searle, Humphrey. THE MUSIC OF LISZT, Williams and Norgate
Ltd., London, 1954. Paperback edition published by Dover
Publications, Inc., 1966.

Searle’s book is crammed with difficult to obtain informa-
tion, and contains an extensive chronological listing of
Liszt’s music. This volume is a valuable, basic reference
work for any serious Liszt student.

Schonberg, Harold C. THE GREAT PIANISTS FROM MOZART
TO THE PRESENT, Simon and Schuster, New York, 1963.

A well-written, highly informative book that gives much

insight into the evolution of piano playing. This book is a

“must” for any pianist.

Schonberg, Harold C. THE LIVES OF THE GREAT COM-
POSERS, W. W. Norton and Co., Inc., New York, 1970.
Although aimed at the non-professional musician, this
highly readable book contains much valuable information,
and should be an excellent stimulus to further study.

Sitwell, Sacheverell. LISZT, Cassell and Co., Ltd., London, 1955.
Paperback edition published by Dover Publications, Inc.,
1967.

Long considered one of the best general Liszt biographies,
Sitwell’s beautifully written study is filled with valuable
information, and is thoroughly engrossing largely through
the author’s infectious enthusiasm for Liszt’s music.

Walker, Alan. FRANZ LISZT, Taplinger Publishing Co., New

York, 1970.

A valuable collection of scholarly essays by R. Collet, C.
Headington, A. Hedley, L. Kentner, J. Ogdon, H. Searle, S.
Sitwell, A. Walker.




’u/

‘ rliqp;ﬁ’n I’"l'-"ﬂ

ks

H

;a,ao .»éy-

1
e W
o

¥l 25 ?—m

TABLE OF CONTENTS

H X

At

pl"t

Preface ........... ... ... . ... Y ii
‘Carrousel de Madame Pelet-Narbonne’ sz 5ympgac Apyks - - - - 2
‘Sancta Dorothea’ .. ............... EEBRIE v 5
‘Wiegenlied’ (Cradle Song) .......... 1 T 9
‘En Réve - Nocturne’ (Dreaming) .. ... BEZEHH e 12
Five Hungarian Folk Songs .. ........ EEFFRI - 15
‘Abschied’ (Farewell) .............. Y R 24
‘Album Leaf” .................... = :: - 27
‘Album Leaf in the Form of a Waltz . E&mghstphege -.-.--. .. ..... 28
Four Small Piano Pieces ........... TR /NEREEER - e 31
‘Sospiri!’ (Sighing) ............... = 37
‘Ancient Provencal Christmas Carol’ .. S E#5t5E5Fm . ... - .. ... 42
‘The Shepherds at the Manger’ . ... .. EichpyHE ... 44

Etude opus | number 4, in D minor ... D/\BHEBRESL E—2 M5 48
Etude'opus | number 9, in A flat major BEA XBMB BIERE—Z A S0
Variation on a Waltz Tune of Anton Diabelli RFEEIEF BEh EEME  SS

Toccata . ........... .. ... ... BEEEHR - - - v 58

Any reproduction. adaptation or arrangement of this work in whole or in part
without the consent of the copyright owner constitutes an infringement of copyright.
© 1973 General Words and Music Co., Park Ridge, Il
Inter. Copyright Secured All Rights Reserved Printed in U.S.A.

!E/J\C/‘rwdlg
‘;F’ 7 30283_(‘ !

m

<




ABOUT LISZT’S CARROUSEL
DE MADAME PELET-NARBONNE

BAKL [BFIHAR R AR |

(IR ANARE] B2FHIFRMF O FEIERERMN—8
BT - F—ERIREBIYT ZH8F - XX 18/0Fa0EE - Meye-
ndorff RIRTE I B AL SR A —1RE F - EMRALR
BEHEEER » —RIEMPAILERE R ESIEEIARTE » BIFHSF
Rt BT - HIEBEIERIEERE - AT BB MILAYIBIE - B
BRAXNEZBHMNBZEZABR  kABERSE - §3F
SR EREB TR - FBNIFHI LABMNR FEZRFILKE
& - 125 MARK A MRS Meyendorff #h ET R EMNEEH
cFHISEER [BHEM] (intrepido) EMEFIR - BB IEE
P BFNMEE c AETAENFE  FRBAREEHRTETF
Lok S o

*Grateful thanks must go to Edward Waters, Chief of the Music Division of the Library of
Congress, and a noted Liszt scholar, who graciously called to the editor’s attention
details connected with the piece’s rather unusual title. Mr. Waters learned this story
from Alexander von Meyendorff (1869-1964), one of the children of Baroness Olga von
Meyendorff. See the preface to the Four Small Piano Pieces on page 30 ror more about
the Baroness.
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Small hands may roll chords
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