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Brief Introduction of the Composer

Shi Kum Por, born in 1933 in Beijei Town, Xinhui Country, Guangdong Province, China.

In 1947, he graduated from high school, the famous Provincial Middle School - the Guangya
Middle School in Guangzhou.

Then he entered the Commercial Dept., the Guangzhou Overseas Chinese University. Later he
changed to the Music Dept., the South China People's Literature and Arts College. During this
period, he won first prize in singing competition, second prize in literally writing. From 1951 to
1957, he studied in the world renowned Shanghai Conservatory of Music and started his career in
the Theory and Composing Dept. and later in the Advanced Course. His composition "In Spring"
had won the 3rd prize in the Art Song Competition. He also wrote a number of piano pieces.
These were chosen to be published.

1958-1962. He taught in the Guangzhou Music Institute, taking up music theory and composition.
During this time, he wrote quite a number of piano, vocal and choral works, also works for ballets
and dances and movies. He also went around to pick up folk lores and study local operas.

In 1963, Mr.shi came to stay in Hong Kong until now. For this long period of time, he still
engaged in musical teaching and composing. Besides these, he always issued scholastic theses and
articles and criticism on music. He is often invited to give talks on music and also to sit as
adjudicator for musical competitions. He also takes part in the musical activities of local
communities as well as international conferences and festivals abroad, such as the Asian
Composers' League(A.C.L.), the International Rostrum of Composers(I.R.C.), and International
Society for Contemporary Music(I.S.C.M).

The Radio Hong Kong(RTHK Radio 4), the Hong Kong Philharmonic Orchestra, the Hong Kong
Chinese Orchestra, the Hong Kong Arts Centre, the Hong Kong Children's Choir, the H.K. Silver
Jubilee Singers Society and other schools or societies have had Commssioned. Mr.Shi to Write
music or songs for them. The Hong Kong Schools Music and Speech Association has in its annual
schools music competition, designated Mr.Shi's works as parts of their compulsory pieces.

His works are in quite a large number, including orchestral works as "Cello Concerto with
Orchestra", "String Quartet in Aeolian Mode" and symphonic poems, chamber music, piano solo
pieces, choral and solo art songs.

As to technique, his works are stressed in the combination of tradition and modernism, so as to
reach the destination of "Pushing the ancient forward and reach a new sphere." He claims a
continual exploration in arts, and insists in nationalism and popularization in his style of writing.
For example, the "Five Sketches"(chamber music), the "Lion Dance Clowns"(piano solo piece)
and "Flower Song"(Choral work) have received very warm reception and high appraisal from in
and out of the country. The "A Distant Song"(art song) has won a special prize in an invitation
song competition titled "Songs of China" sponsored by an organization inside the country.

Mr.Shi is also a well-experienced educator in music. In 1970, he was requested by the Hong
Kong Tsing Hua College to teach Music Theory and Composing and also Piano lessons. He
carried on this position for over twenty years. And in the later years, he was appointed Head of the
Music Department and Head of the College. In 1992, he was awarded by the Taiwan High
Education Dept. a "Distinguished Experienced Teacher" Award.

Other Professional Qualifications are:1983-88 - was elected successfully for three sessions the
Vice-Chairman of the Hong Kong Composers' Guild. 1977 - basic member of composers and
Authors Society of Hong Kong Ltd(C.A.S.H.). - member of Hong Kong Ethnomusicology Society.
1987--was elected Vice Chairman of the Shanghai Conservatory of Music Alumni
Association.1995--Invited as Adviser by the Shanghai Conservatory of Music for the International
Examination Assess Diploma Association.
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Composer's Own Preface

Choral singing is a kind of professional art. It is also a kind of popular entertainment.

The difference between choral singing and instrumental ensemble is that the former is
gifted. We can apply the more direct, more real and more lively method to express human
thought and feeling. While an ensemble uses an indirect way as a media to reflect the
information of such.

Yet the two do not reject, do not contradict each other. But that issued by human throat
is voice, while that issued by instrument is sound. Voice and sound rely and compensate
each other in their functions. We can say "from heart to heart" to interpret the meaning,
and that we can understand why the choral singing is the more direct and more touching
method of art in expressing human character.

I believe that regardless a chorus is a professional or amateur one, its members should
realize the above mentioned nature and put it well to practise, and practice it perfectly.
Everybody talks about the correct breathing and vocalisation methods; and also notes the
change in rhythm and rhyme and have to study the matters of quality and colour of voices,
and other choral techniques. All these methods are correct and necessary. But even one
has done all these, there is no quarrantee that the result is well done. For the most difficult,
thing is to be "heart and mouth unite" or "music and libretto unite." Failure in this respect
will bring about the out-come of "say yes and mean no" or "seemingly in harmony but
actually at variance." The reason of this difference is because not everyone who takes part
in the singing can fully understand the subject or theme or style of the song. If one can
deeply realize the core of a piece of music, and has responded in one's own heart, then one
can interpret with the help of technique, the real sense of the piece of music and re-
produce an influence over the audience. I would like to mention here: to a composer, if he
likes to compose a song that is more inspiring, the above rule is even stricter for him.

The songs collected in this album are rather various in form and definition and touch a
rather wide range. Most of them had appeared in local concerts; some of them had often
been selected in programme on stages. Some of them had been performed by some
organizations when they visited other states and regions. Some of them had been
designated as compulsory songs of competitions. My early published work."The Flower
Song" was taken as an example of studying, and writing an essay on Chinese Choral work
by a certain university in North America.

The first aim of publishing this Song album is to satisfy the need of the broad choral
lovers, so as to let them have a wider change of appreciation. The second aim is to tighten
the already close tie between the composer--performers--appreciators so as to promote the
advancement of Chinese choral music.

The work of publishing music score is really very heavy. In the circumstance that Hong
Kong has no musical publishing houses, I as the composer, am now on the opposite way of
the saying."Knowing the difficulty and retreat", I have piled up all the tasks of compiling,
proof-reading, designing, printing and circulating upon my shoulders.

[ am fortunate enough to have Mr.Chen Leh doing all the translation work and Mr.Yiu
Hou Fai tiredlessly doing the drafting.Last but not least is to thank the Hong Kong Arts
Development Council for the fund in aid of the printing charges. My hearty thanks to them
all.

Shi Kum Por
Spring, 1955 in Hong Kong.
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Content

Five Chinese Folk Songs

1.Flower Song (Anhwei Folk Song) ...
2.JuYing Tai (Yunnan Folk Song) ......cccccveeiiiieennnn.
3.Busy Spring Ploughing(Shansi Folk Song) ............
4 Yee-Lah-Lah (Hsinjiang Folk Song) .....c.cccoeeviinnnns
5.The Nightingale (Hsinjiang Folk Song) ...........c.......

Three Foreign Folk Songs

1.The Nightingale (Russian Folk Song) .......cccccce..
2.Aiya, Ma-ma! (Indonesian Folk Song) ........c.c........
3.A Girl Comes to The Woods

(Polish Folk SONG)  .oooviiieiiiieiee e

Six Songs for the Buddhist Communities

1.Song of the Triad of the Budda  .........ccccoeeeiiiinnns
2.Song of the Young Buddhists  ..........cccceeiiiiiicnnns
3.Song of the Youths  ......cccoiiiiiiiiccecee
4 Flying to a Higher Branch ...,
5.The Way of the Buddhists ........cccccoeeviiiiiiiiniiens
6.When We Get Together ..........cccooiiemviieiiiiienineeee

Four Songs for Secondary and Primary

Schools

1.Song of Castle Peak Buddhist School ....................
2.Cleaning SONQ  wssssswmsssvesismsessspasimssssammi s
3.Blowing BUbbleS  ...icossissssssissmssnimsssasssmssemsasossonsaass
4.Song of FARM ROAD GOVERNMENT P.M.
PRIMARY.SCHOOL ..o

A Suite of the Royal Frgrant concubine

1.Songs of Ode (Prelude and Finale) .........c.ccccoeceee.
2.Like @ FIOWEr ..o
3.Song of TienShan Mountain  .........cccccceeviiiiiiinns
AWAr SONG oot
5.Where are You My Dearest? ..........ccccoeiiiiciinnnn
6.Festival SONG ..o

Three Lyric Poems

1.0n the Lawn--A Tribute to LARA My Beloved ........
2.Song without words(Romance)..........cccccccueeiiciiaenn.
3.ALingering Dream ........cccooiiiiiiiiiiiiii
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A Suite of HAKKA Mountain Songs

1.Fan-Fare with Drums and Flutes ............................. 96

2.The Grains are Yellow in September ..................... 103
3.A Clumsy Snail Climbing forth  ............cc.coooeein. 105
4.To-day's Mountain Regions are not Like Before ....... 108

A Suite of Chinese Festivals

1.Celebration of New Year  .........cccccooiviiiiiicenn. 114
2.Remembrance in Ching-Ming Festival ................... 120
3.In Memory of Chu Yuen in the Dragon Boat

Festival ..o . 124
4.The Eve of the 7th Day of the 7th Moon .................. 130
5.The Mid-Autumn Festival ... 136
6.Every Household is Busy to Welcome the

SPUNG ssmssesssmssossons v tmsuisssenississwmmein N TTTerTs i omas 138
7.Finale-Cheerful Celebration for Peace .................. 142

Two Choruses On Hsu Yu's Poems

1.Land Far, Far Way «...cowammmgsosssmsmennsms 149
2.Bitter Memory of Blood and Tears ... 161
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