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Wang Lizhi was born in Yantai ,Shandong in January
1941. In 1962 he was graduated from the fine arts training

course of the Shandong Art Training Collgeg. Now he is a

professor of the Shandong Art College.

In the frame of realistic painting Wang Lizhi has had
abundant self-confidence and great impact. Though we
can nitpick and criticize that in those fiery years every-
thing was full of affectation and meandering, we can also
easily win a lot of opportunities of impact. In addition, to
judge the value of art by the basic criterion of the modern
propagation, a work of art having no viewer is equal to no
work. Of course this is not to say that the value of a work
is in direct ratio with the amount of viewers. Our point is
to look at the impact of Wang Lizhi.

Through a painful process of tempering in the new pe-
riod, including psychological factors from different fields,
Wang Lizhi changed his way of learning from real life and
entered direct into the world of traditional Chinese paint-
ing. In this domain he showed his mould-making attain-
ments with his rigorous plastic arts,popular subject mat-
ters and simple and direct strokes;, and all this made him
well-known throughout the world.

But all this is not his goal. In Wang Lizhi's innermost -
soul oil painting still exist. By chance the two happened
to him suddenly and they joined so naturally. Through
symboailc fictitious means as the layout he made use of the
ceramic culture with the minute expression technique and
the wonderful natural state of human body in oil painting.
Wang Lizhi has made an opening in one protective screen
after another between the Eastern intention, Western form
and the sense of modern times, and provided leads for
further psychological independence.

The rough judgment | made about Wang Lizhi as
above is to clarify that we are doomed to be surprised by
a further advance of Wang Lizhi in oil painting.

Le Yu
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BERER (190X120cm) 1982 &£
In the Past Years



BIMEBEAR  (150X120cm) 1981 F
The Yellow River Emptying into the Sea



KEBREBRTLEEE (53.8X46.8cm) 1976 4
Portrait of Lu Pin




WKBRFRIBEELESE  (79.4X64.8cm) 1988 &
Portrait of Hei Bolonh



TEFREG (70X57cm) 1973 &
Portrait of a Woman Painter



HRHE  OK¥ZE 45X 45cm) 1987 &
Peony (gouache)



BEZE  (59X49cm) 1987 &
Sunflower




E & (61.3X49.5cm) 1993 &£
Declining Years



y  TURAER
(78.8X48. 2cm)
1989 £

" A Graceful
Human Body




HEF  (80.3X65.2cm) 1993 F
Crescent




BEH%RE (67X67cm) 1974 &
Sketch in Summer
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Wall Hanging




BOAE  (80.3X65. 2cm)
A Country Fair

RARICER (80.3X65.12cm) 1993
In the Depths of  Lotus Flowers
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