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PREFACE

Chinese ceramic art is famous all over the world. It has been refined, developed,
and bettered ceaselessly for thousands of years. It has its own characteristics because
of differences in age and region;the improvement of its quality, the multplication of its
decoration, the evolution of its shape, and its difference in use foster the brilliant history
of Chinese ceramic ware. Therefore, its position is firm and lasting on earth for long.

Seven or eight hundred years ago, that is, in the Sung Dynasty, lots of Chinese
ceramics were incessantly exported to Europe, and collected by noblemen there; even
now, Europeans still take pride in poss

sing exquisite Chinese ceramics.  Therefore,
Chinese ceramics are stable in price and eagerly collected by people.  Our compatriots
have lived well in recent years, and the custom of appreciating art objects is
prevalent. Collectors dedicate themselves to the study of ceramics, and spare no money
to buy them; This is a happy consolation that the Society of Chinese Cultaral Products is
founded because many people have the same hobby, and understand the significance of
preserving Chinese cultural products. Most of its members are experts on Chinese
ceramics, scholars, collectors, and so forth. The Socicty unites those who enjoy
antiquities to promote the art of Chinese ceramics, and sponsors regular activities, such
as lecturing and visiting, 5o as to help more persons know the art of Chinese ceramics.

Knowing that the Society of Chinese Cultural Products promotes the art of Chinese
ceramics with enthusiasm and its members have plentiful collections, the Museum asks
them to offer the exqusite Chinese ceramics collected by them for the purpose of making
a public exhibition of those fine articles. The Museum has planned and arranged with
the result that the Exhibition of the Chinese Ceramics of the Eight Dynasties is
made. One hundred Chinese ceramics produced in eight dynasties, that is Tan, South
and North, Tang, Sung, Yung, Ming and Ching, are put on display. They are the most
typical exqusite art objects of those eight dynasties. Besides, the fine products of
well—known kilns, such as Chun, Ju, Ting and Ching—"Teh—Cheng, and the official kilns
of Ming and Ching dynasties arc also exhibited before the public.  Above all, all the
articles offered by the Society are very rare, and this is the first that our fellow
countrymen have the chance to see them.  Because of this, we gather and print all those
treasures in one volume so0 as to circulate them. This is the reason T put down this

preface. ~ . .
}44% R

Director
National Museum of History
June, 1987
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FOREWORD

With the kind and enthusiastic assistance [rom the National Museum of History, the
Exhibition of Chinese Ceramics of Ancient Dynasties has finally come to be
materialized. The exhibit contents include the ceramic treasures from the Tsin, T'ang
down to Sung, Yuan, Ming and Ch'ing dynasties. They are from private collections of
art connoisseurs and ceramic collectors of Chinese art in the world, and most of them
have not been known to the public.

Owing to the fact of fast economical growth and social development in the country,
the people in Taiwan of the Republic of China will have more time to pay their attention
to art and cultural activities as well. The ancient Chinese art is always their
favorite. As we know that Chinese ceramics have played important roles in the cultural
and historical development,and that is the reason why we have prepared this Exhibition.

Since we have been preparing this Exhibition in a hurry, it is not a perfect one in
every way. What we hope is as what a Chinese proverb sa

s, “to throw out a minnow
to catch a whale,” to expect a more splendid exhibition in the days to come.

At last T would like to express my thanks to Mr. Chang Tian-Keng, the Honorable
Director of Board of the Society, Mr. Chen Ch'ang-wei, the member of board directors,
and Mr. Chang Ch'ang-shou, the secretary of the Society and Chun Hui Tang Society,
whose enthusiastic help has made the Exhibition possible.

Ts’ai I-ming

Director of Board

Chinese Cultural Artifacts
Society

June, 1987
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An Outline of the development of Chinese Ceramics

HAN TO SIX DYNASTIES

Chinese pottery developed from the colored pottery, black pottery (gray pottery) of
neolithic times to the Han dynasty where it shows considerable advance in ceramic technique
Gray pottery of funeral wares had flourished with coloring and incised designs. The addition
of Han lead glazes was a major technical innovation. The lead gluze. although poisonous,
did produce baght strong colors and duly required a low firing temperature of approximately
800°C. Manufacture was casy and the brown and green glazes flourished throughout the

Eastern Han. Large quantities of predominantly funeral wares were produced in a great vari-

ety of shapes.

Gray glazed pottery gradually developed in the area south of the Yangtse river and gave
birth 1o the high—fired proto—Yiieh green glazed ware.  The glazes were more consistent and
the body malerial contained silica.  Shapes varicd trom powerful imitations of bronze ritual

vessels 1o funerary urns, 'cock’s head” ewers, and water droppers.  Because of inereased im-

permeabibity, pottery for general use such as bowls and plates were produced in greater
quantity.  Variations in the glazes gradnally begin to reveal the sites of produciion.
A black glaze also came into appearance toward the latter part of the Six Dynasties

period. At the same time, potters were striving for ¢ whiter body and the green glazes be-

came progressively lighter.  Buddhist motif

s also began to appear in the decorative elements
of the pottery of this period.

T'ANG AND FIVE DYNASTIES

Tang dynasty ceramics show a strong central Asiatic influence in their decorative motifs.

The peace and prosperity of the Early and Golden '

ang periods (the seventh and first half of
the eighth century) are revealed in the full curves, gentle lines and stable base shapes. The
white ware of the T'ang are simple vet imposing in shape. The white ware of Hsing—chou
in Hopei were of high repute. In the early Thang, wrilitarian pieces such as bowls, plates.
alms bowl

. and water droppers were predominate. In the Golden T'ang (first half of the

cighth century) large ritual ware pieces such as the phoenix—head and dragon—head Tsun were

produced.  As the anistocracy declined toward the end of the T"ang dynasty. production again
tended toward utilitarian pieces, one of the most characteristic being the shallow wide bowl.
Bowl rims were fashioned in a vanety of flower petal shapes.

At the same time, black glazed white wares were produced in a variety of shapes in Kun-
g—hsien in Honan, Extant pieces include long—necked vases, petal mouth water dropper,

and dragon head amphoras. The technique of applied moulded relief was used to produce




sumptuous picces.  Control of the black glaze evineed difficulties all the way up to the Gol-
den Tang producing a vanety of color tones.

During the Golden Tang, the Huang—(ao kiln in Chia=hsien began producing a black

glaze with white phosphatic splashes which i the ancestor of the famous splashed Chun ware

of the Sung dynasty.

The Yiich kilns that had flourished during the period from the Dynasties to the Sui.
suffered a decline in the 7th and 8th centuries duc to experimentation with new techniques
But during the Late T'ang and Five Dynasties period they showed a great spurt of develop-
ment most notably in glazes. The Pi se (sceret color) glaze raised the green glaze 1o new
heights of glory.  New techniques of carving begun in the late T'ang added depth and vigor
to decorative motifs. King Chlien Miao of Wu=Yiieh in the Five Dynasties carefully pro-
tected the ceramics industry of Yileh—chou which gave impetus to the development of new
decorative motifs and shapes providing the basis for later development of celadon.

Lowfired glazes reappearing on funeral warce. now applicd (0 a pale almost white body,

gave rise 1o the pieces of remarkable splendor referred to as T'ang tri—color.  The date of

the carliest Tlang tri—color has not yet been dete

ed.  The earliest dated piece so far rec-
overed was a bowl made in 706, This tri—color ware reflects the splendor of aristocratic life
during the heyday of the Tang but abruptly disappears with the rebellion of An Lu—shan in
756.

Another low—fired ware that madc its advent in the T'ang dynasty was the marbled ear-

thenware made from a combination of two clays of different colors covered with green or am-

ber glaze. Marbleware was small, usually not exceeding 10 cm.
From recent surveys of the Wa—cha—p’ing kiln near Ch'ang—sha. 1t 1s known that a dis-
tinctive stonewarc with a grayish or greenish body decorated with sprig—moulded elements

applied before glazing came into being in the 8th or 9th century.

SUNG DYNASTY

The period from the 9th o the 10th century was the period of most dramaric change in
the history of Chinese ceramic art. Shapes became more elegant and lines changed from the
soft to the vigorous. Decorative techniques became highly refined and included slip painting,
carving, cut—glaze and heading techniques. All this combined to usher ceramics into its
Golden Age

Ting ware, one of the classic wares of the Sung. was produced in kilns at Chien—tuz

Ts'un near Chlii—yang in Hopei province. The clay was extremely white and had a high sili-

ca content producing a vitrified, thin, cream white body. Decorative effects were produced




by moulding or slip painting techniques. Pieces were covered with transparent glaze with
sometime showed 'tear strains’, slight thickenings where the glaze has run after dipping,
which was highly prized by collectors.  Open and flat ware was fired on the mouth rim to re-

duce likelihood of warping of the thin body. The foot—ring was glazed and the unglazed rim

was concealed with a band of copper. gold, or silver.  Bowls. plates, and alms bowls were
predominant shapes with some vases and ewers.  Pieces from the early period were usually
white, In the latter part of the Northern Sung the most common decorative designs were
peony, pomegranate., daylily, flower spray. and fish patterns. In addition to white Ting ware,
there is also black and red. however, these are rarc.

Ju

celadon.  The glaze is of an onion—green color.  Ju ware was produced for imperial use and

are was produced in Lin—ju in Honan province and is termed the creme de creme of

incluced plates and bowls. Designs are incised or pressed in molds.

Kuan ware was said to have beeu produced at a site near Kai—feng.  After the Sung
court moved South, kilns were sct up near Hangchou under the direction of the [mperial
Household Department of Buildings and ncar the Altar of Heaven.  This was another impe-
rial ware of the celadon varicty. Picces were of pale gray—blue to green glaze erackled
on a black or dark gray body. [t tended to burn a purplish brown on the foot-ring and to
show dark at the mouth rim where the glaze ran thin. - Shapes include bowls and brush wa-

hers with some plates and incense burners.

The kilns at Yao—chou in T'ung—kuan in Shensi province ros

up in response to the de-
cline of the Yiieh kilns. They produced a very thin transparent. olive—green glaze on a hard,

gray—white body. Decorative techniques included incising cut—glaze and molding. Mortifs

were predominantly floral and animal designs.

Tz'u—chou stoneware was manufactured at a varicty of sites in Honan and Hopei
provinces. This was a popular ware of great diversity.  The glaze, usually transparent, was
applied over a slipped body. Slip painting and glaze cutting were used to give a strong black
against white contrast. Tz'u—chou stoneware also used polychrome overglaze decoration
Shapes included vascs, ewers and jars.  The punch—mark ground was borrowed from chasced
metal work,

Lung—ch'ian ware is the southern celadon manufactured at a varicty of sites located
around the center of Lung—ch’iian in Chekiang province. Ko ware is the best known of

these. It has a crackled glaze which 1s gray green or « yellowish millet color. The body

material is black or brown which produced a dark rim around the mouth and foot.  Shapes
include bowls, plates, brush washers, vases and incense burners. Lung—chuan celadon is

generally not crackled.  The thick glaze of grass—green color reveals the body color where it




runs (hin on sharp edges. Molded fish and floret designs are sometimes sprigged dircetly
to the body and covered with thick glaze or sometimes laid on top of the unfired glaze,
Southern celadon was widely exported in the Sung dynasty.

Chiin ware, produced at sites around Yi—hsien in Ilonan province, came into being in re-
sponse to the decline of the Ju kilns. 1t is a ccladon sometimes containing green or purple
copper oxide splashes. Shapes include bowls, dishes, incense burners, and vases. Various
sized flower pots with size numbers impressed on the base were produced during the reign of
Emperor Hui—tsung.

The Chien kilns in Chien—ou in Fukien province produced the well=known black ware
of south China. The black glaze would yield a streaked 'hare’s fur’ effect, a mottled brown
like the breast feathers of a partridge, or silvery crystals called "oil spots caused hy varying

percentages ol iron oxide in the glaze and variations in firing.  Production was conlined to
tea bowls of various sizes.

Chi—chou ware, a popular ware. was manufactured ar Yung—ho in Kiangsi provinee.
Glazes include ccladon white, black, and also polychrome A di

nctive decorative technique
employed with this ware involves the use of leaves and paper—cut pieces to produce an
underglaze pattern. Bird in flight, buuer(li
used.

floret, and prunus spray patterns were also

The Ching-te-chen kilns were located near Ching-te-chen in Chiangsi province and pro-
duced a delicate white procelain called Ching—pai. An Early type of production was called
fen—ting due to its resemblance to Ting ware. [Later production of extremely thin body. in-
cised, and covered with a transparent glaze with a slightly bluish cast is called ying—ching.
‘shadow bluc”.  Shapes include bowls, boxs. plates, water droppers, and vases. Decorative
techniques include incising. slip painting, molding, and apphed relief. A lobed melon — shape

was also used in body construction.

LIAO AND CHIN

The Liao were a nomadic people. After they established themselves as an independent
state, they set up kilns 1n Shang—ching, Chien—wa, and Chiang—kuan—tun. The former pro-
duced a white procelainous ware and the latter two. the Liao tri—color and green and brown
glazed earthenware

The potters are said to have been forced to relocate in the Liao kingdom from their
homes in northern China.  Shapes including the cock’s comb vase, the long nicked vase cera-
mic head rests, and earthenware flasks shaped like leather bottles reflected the life style of

the northern nomadic people. Decorative motifs also carried a Mongohan flavor.




Early Clun pottery wax mainly ware for everyday use and pieces often had pierced lugs
for attaching cords. The later period produced black glaze beaded pots and the Sung tri-

—color.

YUAN

Shapes in the Yuan dynasty tended toward the utilitraian.  Two new developments of
this period were underglaze blue (of the blue and white ware) and underglaze red. The im-
perial kilns at Ching-te-chen manufactured the white ware, which was inscribed in slip with
the characters shu—fu, 'Privy Council’.  Ying—ching continued to be made at Ching-te~chen
and Lung—chuan continued to manufacture celadon.

The underglaze blue (blue and white) was blue decoration painted onto the white porce.
lain body. Some say the blue and white already existed in the Sung dynasty, but it was dur-
ing the Yuan that 1t came of age. The most representative pieces are the ‘David Vases', a
pair of temple vases decorated with blue dragons and bearing an inscription dating them to a
year cquivalent to 1351,

The underglaze copper red was still in its infancy during the Yuan dynasty. The red

was not brilliant and was marred by black blemishes.

MING DYNASTY

Porcelain entered a new era in the Ming dynasty, celadon gave up 1its leading role to the
fine white porcelain of design as Ching—te—chen which became the leader of the ceramics
industry. At its apogee, there were over fifty imperial kilns and more than 900 private ones,
the traditional decorative techniques of the Tang and Sung were given over in favor ol
painted design as the primary technique.

Porcelain production in the Ming centcred around the blue and white underglaze and the
polychrome enamel overglazes. In the early Ming (up through the Yung—lo period) softer
classical lines in the blue and white replaced the sharpness of the Yuan. More open white
was left and patterns were more complete. Blue and white production was mamly from pri-
vate kilns, but it reached a level of mature expression. It was also during the Yung—lo
period that tou=rai, 'bodiless’, or egg—shell porcelain graced the world. The Hsiian—te
period. when reign marks on porcelain become the practice, was greatesi period of blue and
white. The body material was made of clay from Hsin—cheng—tu in the district of Fou-liang,

where it was mined in the Ma—ts

ang bills. The cobalt blue colorant was shipped via Sumai-
ra by Near Eastern merchants under a name which seems to be # variant for Sulimani. a Per-

sian name for cobalt. Later the Chinese referred to it as'Mubammadan blue’. This period




also produced a red monochrome. the color being known as “sacrificial red”, which was disting-

uished for the white rim around the mouth where the glaze ran thin.

In the Chieng—hua period (14656—1487), a mative cobalt colorant was used which produced

a duller grayish blue applicd very evenly, und because of the slight opacity of the glaze. the
outlines often appear a litcle blurred. This period also produced the tou=tsar colors, which
was a combination of underglaze blue painting and overglaze enamelling. The mam outling
w

painted in blue on the body and the piece glazed and fired.  Afterward, colored lead

glazes were used to fill in the blue outline. A second firing fused the lead glazes to the

underlying porcelain glaze. The Ch'eng—hua “chicken cups” were also a famous product of

this period. The Cheng —te period  (1506- 1521)  produced  a  yellow  enamel  called
Chiao—huang. A design motif that began in this period was the green dragon painted on a
yellow ground.

During the Chia—ching (1522-1566) and W

i (15
was made with Muhammadan blue producing a dark violet blue of great strength and

3~1614) periods the blue and white

intensity.  Decorative motifs included the Eight lmmorrals, flying Cranes, and swastica

patterns. The polychromes of this period used an overglaze ouatlining in red or black, which
was filled in with yellow, turquoise, and aubergine purple. In the north, a new decorative
technique emerged called fa—hua which produced an effect resembling cloisonné enamelling
The decoration was outlined in thin threads of trailed slip and colored glazes painted on to
the fired body within the slip outlines. The "

e=hua kilns in Fukien province produced figures

sy fracture

of Buddhist deities in blane de chine. a pure white porcelan having a very gl
i=hsing in Kiangsu provinee began producing its famous tea ware m reddish stoneware, of

which the work of the potters Kung ch'un and Shih Ta are of particular repute.

CH'ING DYNASTY

The Ch'ing ceramic mdustry continued the tradition of the Ming with its center at
Ching - te—chen. The K'ang—hsi (16621722

, Yung—cheng (1726—35) and Claen—lung (1736
—95) reigns comprised the most fertile period 1n the annals of Chinese cerarm The

poreclans of this time are distinguished by fine finish and perfect command of material and

technique.

1. K'ang—hsi

The most admired of K'ang—hsi wares were the reds. A splendid effect

was produced from copper.This was known in Europe as sang-de-boeuf and in China as Lang
red. This was perhaps named after Lang T ing—chi who served as governor of Kiangst from
1705 to 1712 and took an active mterest in the kilns at Ching—te—chen.  Another sucecess of

the K'ang—hsi period was the ‘peach bloom’ glaze, pinkish red 1n color but flecked with rus-




