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A Biographical Sketch of the Painter

Born in 1940, Ouyang Shijun is a native of Huayang County,
Sichuan Province. In his early years he studied under Zhao Yumian,
a famous painter in Huayang County. He has since studied by himself
and achieved success. Since he was engaged as an artistic designer and
artist editor in 1960, he has long devoted himself to flower-and-bird
painting in the gong bi (meticulous) style. His works have been on
display at many exhibitions in this country and abroad, and some of
the paintings have been published. He is now an artist consultant at
Huayang Academy of Calligraphy and Painting, artist consultant at
longquan Academy of Poetry Calligraphy and Painting, specially
engaged painter at Chuanshan Academy of Calligraphy and Painting,
vice-director of the Artists’ and Calligraphers’ Association of Jinniu
District Chengdu City, member of the Artists’ Association of
Chengdu, and member of the Film Workerst Association of Sichuan

Province.




(BB TEEEF

SR AE 1987 4 FRAEINERE T HHAE
A A S s G R 1R A 3
ETHER, BA S 1, 8 0
AT L 1L K A, ER RS AR T AR R
S S At 00 2 5 TR T TP A I N £
HUTE, LKL BT TR, BT
TIWRAIMEN 4 . ~ma1ﬂz51%«mm»
SR L2 E T ROCEB . R
BB R D, T DL B ’éM/F
(e 7 O 408 A TR S AR B 1 1 1 L ok
Z A B AN S 1 SRS L T DA AR
PR R T AN IR B2, 0 A g T
%Fﬂiﬂ

Jii» M T K R T AR AT i <
%ﬁéfiﬁﬁﬁtﬂiﬁﬁ%i fill #1960 4F i,
G T AT 2 R o S
iﬁﬁ HOBLT AT I O . AER T,
i I T 4 A SR 7 T4 4 e ol el L
t R R B R & R B, DAL R i B R B A

T JI I T, & A R AR
%Eﬁ%@ | 0 e ML AT ML 5 R R L A

T b A MR T AR T 1
o
i 2 B ], AL AR &

JIA G B 5 WA AT A o L U A TR K T R
JEE o I T i 4 L s, AN 5 AL S, T
DA At 132 A5 A 2« 35 IR 1 S 0028 2 11 4% 5L
(R, fb 38 B T AE S iy FE AR IR A
SRR RS, e, AT
SR SCA B T AN R B SORE D E
A 5 W 5 T 052 R S 2500, B G oK, AN A
%ﬁﬂ’i*f?ﬂﬁ%ﬂMﬁlﬁE‘B’Jﬁ)\mﬁf%ﬁiﬁm,
At 1y 2540 78R L B 45 21 4 1 RGR
FE o

— A B K AT S 1 A A
AE 1% A1 O Iy A R o I A A
o W0 T AL B A BRI I R B8 L
Sl S80S0 11 3 25 88 1 O L B 6 1 7
R L P 4 A B T AR SR L iy L, fh T L
PR R T R ERE P D RERWIE
JOT - A T B 3k R S, BTN A
YRCASH ) S 2 A T IR AE AR AT AR



JE ATy [ RE 7 AN A A, 1
AL IR [H] 1 i 3R R SR R R T
I, SR E S TELSERXERA
KOG BRI 2 A e BB A W IRA
A DR IRE AR AR A N DA SRR 12 52
R 0 T BRI i o W AR PR BT 1 3k
U WG HE B B SUASE LU JE AL 1
BHH » 117 2 7 2840 7 s T RERE A 11 IR
A7l B FL 1 K 7 A I i 2 b i R 1 Kk
(i I o A IRAEE il s UK AL S5 BLILDK &5 65
TE — R P A L& B W] ), o 28 30 1 3B
M L R R THIN A, T Hu e s T A
KA A= 05 16 S5 AL, a8 - A S B
AKEEA AR B A 2 AR . B
L ) B L EEARYS Y CHE VL M S A ) 5
ZAE ST A AR AR TR I A TR IR
T A G B 2 A, AR
v A T 23 A S IR R B AR &
AT 1) 25 T, A T L ] %l R s
B 7 SR R e A B i
(A PSY B TRE B ey 1N = 7

S TR 0 A8 3 AR R 1 AN ) I TR B B N T A
B2V 75 30 i BT TR HE L A AORS AR AN R RN
VE S AR BRI JE K T ORI AR
i, o b i RE R A B AR By — i AT
NIRRT £ L 28 0 e L IRy B 4
oAb at, Ryrp A RTTE H .

AR Ry sl - B 7 il A B 57
PIMEATRo BAE . 5.2 TREAR
HE AT 1 D 4 BB TRAL B I IR
AR T R IR I it A BT
TR AL S B K I & o BT R
R &5 5 5 55 7 1T RS 2 i AT T . AN
i K g 11 AR R 408 A A TR A 00, B3 LA 3
i A NI R E » 55 04 S ek, 76 205 T
W R S B AT IR S AR B Ay
P Ky, 15 Z I H L JERB A% 3 I 0 R S
Az ) I S R AR R BN BN H AR
) AR R LR

H ik B
1992 4 12 /] 17 H



Qijia Dawa

Preface to Paintings in the Meticulous Style

by Ouyang Shijun

I was impressed by the paintings when I paid a visit to Ouyang Shijun’s
_one-man exhibition in Chengdu in 1987. The painter is adept in the meticu-
lous style and the dense colours, proving his mastery of the traditional skill.
Apart from a few landscape or lady paintings, the exhibits were mostly flow-
er-and-bird paintings in the meticulous style executed with fine and precise
brush strokes. The general appearances of the pictures are fresh, lively and
lucid, the compositions suggest plumpness and ripeness, and the blossoms and
birds in various patterns are fresh and fair. The viewing public thought par-
ticularly highly of the painting in which Ouyang tries to express the meaning

of the poem Flowers Yet No Flowers by the celebrated Tang-dynasty poet Bai

Juyi (AD 772—846). The exhibits showed that the painter was earnest and
rigorous in his art and this in turn attested his serious attitude toward his cre-
ative works. It was appa‘rent that he had inherited the style of being scrupu-
Jous about every detail from the noted painters Yu Feian and Chen Zhifo,
from which one could gather that he had been quietly immersing himself in
hard work without trying to follow the fashion.

Later., 1 came to know that Ouyang had studied under the painter Zhao
Yumian in Huayang County in his early years and had ever since been perse-

veringly devoting himself to painting. Year after year he has been painstak-

ingly exploring meticulous flower-and-bird painting, trying hard to create his

own distinctive style. He is adept in traditional skill and is also aware of the
necessity of adapting himself to the contemporary aesthetic standards and of
learning the strong points from other genres of painting. As a result he has
painted a new lot of meticulous pictures and achieved estimabie successes.
For some time past , painting flowers-and-birds in the meticulous style
has tended to be a hard but unappreciated job, and the painters of this genre
have had few chance to get this kind of painting published or chosen to be ex-
hibits in a large-scale art exhibition. What's more, Ouyang is no sacial per-
son; he only busies himself in painting. Consequently, he has not made any
renown for himself. Nevertheless, he has achieved success by dint of his pas-
sion for meticulous flower-and-bird painting and the thirty-year-long gruelling

labour he has put in it. He has put on his one-man exhibition and now an al-

bum of his paintings will be published. T have been moved by his inflexible
pursuit of art, by his spirit of constantly blazing new trails and by his honest
way of life. Now 1 am pleased to see that his achievements in art have been
affirmed by society.

The field of art is boundless and the imagination and taste governing it
should be pure and innocent. Only those who are pious to the goddess of art
can produce moving works rich in poetic flavour. A meticulous painting

should be poetic, its composition should be succinct and at the same time



changeful, the moulding should be strict, and the brushwork should be
exquisite. Moreover, flower-and-bird painting in the meticulous style has
been developing for more than one thousand years; a strictly stylized pattern
of technique has come into being. It is, therefore, not easy at all for a painter
to open up a new path or bring forth new ideas other than those of the prede-
cessors’. Furthermore, what is new is not necessatily good. Good paintings
withstand time and‘ will in the end be affirmed by experts and the masses. For
this reason, to succeed as an artist of meticulous flower-and-bird painting one
must have the talent for painting, must be accomplished in an all-round way ,
must have deep love for life, must go deeply into the realities of life, and
must try his best to reflect the features of the times. Only in this way can one
create paintings which are artistic treats for the viewers as well as favourable
influences of noble sentiments. Ouyang Shijun, in his new works, weeds
through the old to bring forth the new. He opens up new subject matter and
takes his own paths in the production of beauty. His works have a unique
artistic charm, revealing through the haziness a meaningful poetic taste. Take

the painting Mountains Bright Everywhere. Through the depiction of the roof

of an ordinary farmhouse the painter ingeniously brings into light the changes
taking place in today’s country life. The painting is an excellent work which
combines flowers-and-birds with landscape and fuses ideology content into

artistic quality. Other paintings such as Morning Sun on Reed Blades, Flow-

ers Emerging Above Wall, etc. show that the root of the blossoms of art

grows deep into the rich soil of life. The painter often depicts the surroundings

of the flowers and birds. By means of the surroundings—a moonlight night or
an early morning, windy or sunny, rainy or dewy, he expresses his varied
feelings and mood. His fresh and elegant style and his exquisite brushwork are
those of the Song-dynasty artists, and yet the artistic conception is in accord
with the trend of the times. His paintings, in which following traditions and
blazing new trails are fused into a whole and which show the painter’s feature
have been well received by the art circles and have attracted attention in this
country and abroad.

People are attaching greater and greater attention to flower-and-bird
painting in the meticulous style and regard it as exquisite works of art. Now
many meticulous flower-and-bird painters have reached gratifying achieve-
ments in opening up subject matter, deepening conception and exploring new
techniques. They have made more progress than the predecessors did in such
aspects as the combinations of double-line and mo gu (boneless) , of flowers-
and-birds and landscape, and of the meticulous style and freechand brush-
work. We believe that Ouyang will further plunge into the thick of life, learn
from the strong points of the conterf]porary artists and the predecessors, try to
broaden his domain, explore new artistic techniques more daringly, and fuse
ideology content and artistic quality into a whole. And we are sure that he
will at some future time produce works which are more lively and full of in-
terest and which expresses our love for and our appreciation of Nature.

December 17th, 1992
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Profound Artistry
By Hong Shihuan

In his works, Ouyang Shijun probes mainly into the developments in the

field of traditional Chinese realistic painting characterized by fine brushwork

E
?

" '? Lasting Appeal and

Profound Artistry
An inscription by Hong Shihuan

S
i
=
WL
6—2

and close attention to detail, and in the artistic conception of ftrecianw
brushwork in traditional Chinese painting characterized by vivid expression and
bold outline. so that his works can break a new path in the style of traditional
Chinese painting. And as a matter of fact his fresh works have proved that he
has mixed together the colors and unique romantic charms of both Chinese and
Western paintings, bringing into play the sense of thickness, which is in
harmonious propottion, jet not so magnificent. Therefore he is also an artist
who develops a gentle, graceful and elegant stlye in traditional Chinese ink and
wash as well as in traditional Chinese realistic painting.

His paitings are rich in ideas and the colors mingled with faint Chinese ink
look quite harmonious; the themes are wide and novel; the lines are exquisite
and distinet; and he is bold in blazing new trails and applyi'ng colors to the
paintings. All this makes his paintings even more touching. His works possess
not only a profound, solid foundation in Western painting — vigorous and
elegant, but also meticuous care and grace of traditional Chinese painting with
an elegant bearing. Even in his partial freehand brushwork there is a boundless
breakthrough power and a harmonious force for inspiration. I'm convinced
that these paintings of Ouyang's all possess a strong expressive power, an
exuberant creative power and a unique artistic style.

January, 1993

Taiwan
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