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Marshal Ye Jian Ying shook hands with Chen Qiao after watching performance
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Words of advice by Xu Shi jie, former Party secretary of Hainan Province
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inscription of Jia Zuo Guang, deputy Chairman of China National
Dancer Association



VAL LK =S

EXMNEES

A painting presented to Chen Qiao by the artist Lin Yong.
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IN SEARCH OF THE WORLD OF BEAUTY

Dance, an art of epitomizing beauty, has existed for long period cf
time and on.its continuous succession and development, leaves a pre-
cious spiritual wealth in the world. Generations of well-known and un-
known dancers have contributed their youth,even their lives to it. After
the founding of the People's Republic or China, a great number of young
people plunged into the field of art by discarding all worldly ideas and
commenced to do cultivation in it. They have nurtured a lot of dance
flowers for the people. Among these artists, Chen Qiao is the one who
stepped into the world of dance art at her childhood, commencing her
treading on the protracted tortuous course in search of the World of
Beauty.

1)

At the beginning of the year 1950, Chen Qiao, of 12 years old,
joined the Chao Chan Cultural Troupe which was very active in South Chi-
na Coast Area, mainly playing violin and singing songs. However it is
only dance that could incisively and vividly express her innermost pas-
sion. Little Chen Qiao was a lanky child at that time when she thought
that if she grew taller than others, she would not become a dancer. Then
she usually slept on the ground with two feet trampling on the wall and
head carrying bricks, trying hard to force herself not to grow tall.

Her willing came true in 1953 when she left the rich Chao Chan
Plaint, crossed the QiongZhou Strait, arrived at the celebrated Five-Fin-
ger Mountain and became one of the main dance performers of Hainan
Song and Dance Group for helpping with the cultural contruction in the
areas of minority nationality.

The waving coconut trees stood upright and graceful, the Iimpid
mountain sireams flew happily, the crystal-like Five—Finger Mountain wel-
came the Han girls from far away. By overcoming the hard life and the dif-
ference on customs, Chen Qiao and her companions went around many
villages to do performance. It was even the first time that Li and Miao peo-
ple could have the chance to appreciate such attractive artistic perform-
ance. Then a Li girl asked Chen Qiao a question,” You have performed so
many wonderful national dances. Can't you try our Li dance?” Chen Qiao’s
mind was deeply struck by that.

It should be hard for Chen Qiao to create and compile dance of Li
nation since she received only one—year junior middle school education
and not - any professional training on dance art. But through hard study,
she decided to plunge herself into the life of Li people.

The primeval forests with canes brocking roads, the single-log bridge
laid over torrents and deep mountains, the boat-type cabins, lines of
deerhorn antlers decorated under eaves, the Li women with their bodies
and faces painted with pictures, the hunters with pheasant feathers on

their heads.. a mythical picture was vividly displayed in front of her. Like

a piece of sponge, she greedily drew various kinds of fresh nourishment.

Just beside bonfire, she piously learned to speak Li dialect word by word
from an old lady; on grazing land in deep mountains, she rode on cow-
back, listening to buffalo boy playing tunes with a piece of leaf; on local
people's wedding, she was drunk by the groom with local wine. However,
on the other hand, life was very hard for her. The thatched cottage lived
by their cultural troupe was usually blown away by typhoon. There used to
be heavy rains at night, which made their houses leaking, impossible for
them to sleep. It was a common sight if there were snakes around foot of
their beds, frog jumping out of their boots or attack from leeches. when
practising “Da Chai Dance” (meaning “Dance of gathering Firewood") her
feet were hurted by heavy sticks and forced her to stay in bed for a week.
One time, in order to visit a remote village, she climbed the Centipede
Mountain in a rainy day, the torrents poured down the mountains and hun-
dreds of one—foot long centipedes swan around her feet, which made her
shiver. Another time when she crossed a river, she was suddenly sur-
rounded by the coming flood in the middle of the river, it was a Li man
who bravely saved her. All these unusual experience was so harsh to a
twenty—year—old girl but Chen Qiao never retreated. On the contrary, this
hard but colourful life, like an invisible bridge, connected her with the Li
people and made her in deep love of this simple but enthusiastic nation.

(2)

Through long time of experience among Li people, Chen Qiao, by her
keen observation, gradually caught a glimpes of the world of beauty in Li
people's life, which led to the creation of her maiden work “On March 3"
It wascheeredforthedance programs with the background of the tradition-
al festival of Li people and for its strong poetic flavour. The dance opera
was highly praised in the First Theatrical Festival of National Professional
Troupes and was selected to do report-back performance for government
leaders in Huai Ren Tang in Beijing. After that, the work was filmed, pub-
lished and was also presented in the World Youth Festival by the China
Art Troupe.

Chen Qiao was very skillful in catching the images of beauty to ex-
tract from them the artistic conceptions of poetry. Her talent was further
expressed in “Straw Hat Dance” which was produced in 1958 and
awarded gold medal in the World Youth Festival. Observing that Li girls
had unique passion on straw hat, Chen Qiao seemed to seize the key for
opening their souls. The Li girls weave the wild palm-leaves gathered by
their lovers into dexterous straw hats, match a colourful ribbon on it and
make them an ornament. At sunset when the girls return from the fields,
clean themselves, play water in rivers and make up their hairs, they will
appreciate one another's straw hats, showing their love upon beauty.
Chen Qiao caught this and set up the theme of “Straw Hat Dance” as “Hei
we are so beautiful”.

Within several years, Chen Qiao created many beautiful works for the
Li people. In addition to “On March 3" and “Straw Hat Dance", “Bowl
Dance’, “the Spring of Rive—Finger Mountain",."Crossing at Night", “Loyal-



ty and Red Flag”, “Hei, Youngsters" were brought to stage. Being a young
dance director, relying on her hard working and ever forward spirit, she
started to march toward her artistic climax.

(3)

However the “Cultural Revolution” brought disaster to the whole coun-
try and pushed thirty—year—old Chen Qiao down into the bottomless
abyss. Being made unwaranted charges as a reactionary academic
authority, she was driven to the deserted area farming, cooking, gathering
firewood and-raising deers. Chen Qiao wondered whether the Li people
need her again or not.

That was a terrible age. The depressed stage was filled with factional-
ist arts for serving so-called” revolutionary line”. The talent of many
upright artists were strangled. However, it was in the isolated valley that
Chen Qiao never let her artistic creation die away. Making use of the mud
stage of the “Wugi" Cadre Re—education School, she wrote and directed a
dance "Treadding upon the Mud” which described the sweating, muddy
labour of brick-producing, bringing some comfort to her repressed emo-
tion and some delight to those misfortune companions. Through many
twists and turns,Chen Qiao returned to the Troupe. Not following the fac-
tionalist stage style, Chen Qiao wrote a lyric group dance “Morrning Tune
of Rubber Field" describing the life of rubber tapping Li women workers.
At its first performance, when the curtain was slowly opened with wonder-
ful music and a line of lamps floated onwards from afar in the fog—co-
vered rubber trees, the audience could not refrain from applause. The
graceful and sentimental dance offered refreshment to them.

Following “Morning Tune of Rubber Field", Chen Qiao, together with
her companions, created “Happily Deliver Grain”, “The Army Comes to
Our Mountains”, “Uprising”, “Bride with Gun" and others. Some of these
works were awarded prize and some were made into films, especially
“Happily Deliver Grain" became very popular in China and was presented
in foreign conntries by some cultural troupes. In the parade for celebrating
the national day of the thirtieth anniversary of China,a marching formation
equipped with clothes, stage properties and dances like those in “Happily
Deliver Grain" passed the front of the Tian An Men to receive the review of
government leaders and the people of the capital.

The creation of dance like “Happily Deliver Grain” was the crystalliza-
tion of Chen Qiao’s personal living experience with Li people and her con-
tinuously searching for the beauty of life. It marked a new height on her
artistic road.

(4)

Time flew away and Chen Qiao was nearly forty years old. Her friends
wondered whether she could keep on going forward after so many works
were completed. Chen Qiao never felt satisfied with her past results. She
bravely met new challenges to break a new path for her self. In order to
show the elegant demeanor of China's first generation of woman divers,
she came to a famous marine culture farm, an environment completely

different from the primeval forests and mountains in Li area. Facing the
vast expanse of sea, Chen Qiao got down to learning swimming. With the
help of woman divers, Chen Qiao dived into the bottom of the sea, en-
joying the wonderful sea, searching and chasing the colourful tropical
fishes. More important is that her fresh feeling on the \./itality and vigour in
the life of those woman divers. At sunrise, together with woman divers.
they started to sail into the sea and returned at sunset, being battered by
winds and waves. They were very happy when caming back with fruitful
results, singing songs loudly to the sea and talking to each other at night
All these experiences made Chen Qiao come to realize the woman divers
realm of lofty thought. A strong desire of creation struck her mind and
“Tune of Treading upon Waves" came into being which was warmly wel-
come by audience.

Two years after, Chen Qian's another work “Feel for Snails" aroused
strong reaction. It describes.the life of Li Children. On stage, the little
bridge and flowing water, the flavour of countryside and the innocence of
children direct audience to an innocent, simple and pure environment: the
sprightly rhythm, the active temperament with fresh national colour, the ing-
enious stage direction, especially fragments of living interest, such as
playing water under the bridge, crabs clipping childrens' feet, all these
made the work perfect. The dance “Feel for Snails” won the first prize of
Guangdong First Luxun Prize Appraisal.

In 1981, Chen Qiao was delivered to Beijing to participate in the
directory work for the epic “Paean of Chinese Revolution”. For the sake of
describing well the images of oil workers in the fragment of “Exotic Flower
at the Bottom of the Sea”, she went to visit the off-shore oil field, made
friends with the workers so that she had a good understanding of the oil
workers and gathered enough materials to eulogize their heroic images.
With her keen imagination, she directed the dance fragment so colourful
and exotic that it was praised by audience and goverment leaders. Chen
Qiao composed another paean to the beauty of life.

(8)

Chen Qiao is one of the artists who have produced the most works in
China contemporary dance field. Many of her works produced in past two
to three dacades are still spreading attractive flavour of art in domestic
and international stages. Her intelligence' and diligence are widely praised
by the country and the people. At present she is a first-class dance direc-
tor and playwright, a member of the Standing Committee of the Political
Consultative Conference of Guangdong Province, and deputy chairwoman
of Guangdong Dancer Association. The highest honour she has won is
that the Li people in Hainan Island have kept in mind her name, Everytime
when she visited Li villages will arouse festivallike pleasure and the Li
people always welcome her with local wine, considering her “a daughter
of Li people”

Salute to the explorer for the World of Beauty.
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many pieces of flower

In the artistic field of the motherland, the bright
and colourful flowers are in full bloom and they
are the crystallization of wisdom and labour of
generations of artists.
Here is a bunch of national dance flower, a
beauty explorer nurtured in “Tian Ya Hai Jiao" (the
ends of the earth)

“On March 3”
The third day
young people str
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“Bowl Dance”

It was adapted on basis of folk dance “Dancing Girl”, expressing
the implicity and softness of Li women.
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“Hei, Youngsters”

Naughty boys, how can you make a living in future without
learning some cultural knowledge
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“Straw Hat Dance”
Straw Hat whirls and flies, Young lady pretty and bright, Waving their hands to stride forward.  Look, so beautiful we are
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“Crossing at Night”

Itis dark at night. Li girl drives a canoe to convoy the guerrilla who
are bringing secret information to Haibei.
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“Treading upon Mud”
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We are perspiring and our clothes are covered with mud. It is hard to make
a piece of brick and tile.




