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Born in 1934, Xin Kai, of the Manchu
nationality, is a native of Yongji County in Jilin
Province. He graduated from the Northeast China
Lu Xun Academy of Arts in 1952. He is now a
member of the Chinese Photographers Society,
Secretary-General of the Dalian City
Photographers Society, Vice-Chairman of the
Dalian City Photography Friendship Promotions
Society and Vice-President of the Council of the
Dalian City Workers’ Photography Society.

In 1959, he helped found the ‘‘Salian
Pictorial’’, for which he served as a photographic
editor and a photographer. He also helped found
the Dalian City Photographic Art Center in 1981.
In 1986, he helped found the Dalian City
Photographic Art Photo Service, of which. he
served as the director.

Over the past three decade .HbihaS" had
several hundred of his works pu , exhibited
and awarded at home and ggbroad His
representative  works include the ‘‘Sea Of
Ploughing’’, the ‘‘Night In The Qa.han Port”’,
the ‘“Washing Song”", the ‘‘Winter Stiow.’, the_
“Vast Sea And The Blue Sky” and the
““‘Symphony Of The Life’’. His works are
characterized by simplicity, naturalness and

poetic rhyming.
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PREFACE His Artistic Seeking Has No Limits

— An Article Written On The Eve Of The Publication
Of The Collection Of Xin Kai’s Photographic Works Entitled
‘“‘Mountains, Oceans and Love for the People”’

Comrade Xin Kai, now grey-haired, has been working hard in the garden of photography
for scores of years. Now, he has selected some newer works from the photos he has taken
over the past decade and has this collection of photos entitled ‘‘Sentiments For The Sea
Of Heart’’ published by the People’s Fine Arts Publishing House. He asked me to say
a few words about the collection. I was of course very happy to do so by writing this article,
which, I hope, will also serve as my congratulations to him.

Probably I was deeply impressed by Comrade Xin Kai’s early works with the event-
recording style, I was astonished at the sight of his photos full fo emotions and with the
style of freehand brushwork in the traditional Chinese painting characterized by the vivid
expression and bold outline. Are they really Xin Kai’s works? I was half convinced and
half doubtful. When I composed myself, however, I felt it not surprising all, because,
artistically, Xin always tries to blaze a trail. The change in style has resulted from the
constant change in and development of his life road and artistic seeking, or from the constant
enrichment and deepening of his experience in life and his observation of sentiments.

Xin Kai’s life road is full of frustrations: there are naive ideals and joys of success;
and there are also agonies of failure and vexation on being wronged: Nevertheless, he
cherishes a firm conviction and an ardent love for his motherland and people. His sentiments,
thinking and feeling, and even his whole body and mind are dissolved in his artistic
creation. Originally, he studied and taught music. In the mid-50s, he grew to love
photography, to be exact, he became crazy about the art of photography and finally devoted
his whole life to it. Naturally, the art of music has a very unusual influence on his
photographic creation.

The art of music stresses the sentimentalization and symbolization, while many of Xin
Kai’s works possess them. Perhaps because of the ups and downs in life and the moulding
in nature, Xin cherishes special feelings for his native land in North China that has nurtured
him. Facing magnificent green mountains, the vast sea, towering trees and a vast snowy
land, he is usually moved and shows his feelings at what he sees. ‘‘I see how lovely the




green mountains are and I think they feel the same to me.’’ (by Xin Qiji (1140 — 1207),
a great poet in the Southern Song Dynasty) In Xin Kai’s mind, the mountain has feelings,
so does the sea, the tree, the snow, the stream, the spring, plough, the cattle-drawn cart,
the little yellow dog, the fur hat and villagers. Therefore, when observes life or makes
artistic composition, he is often ‘‘full of feelings for the mountain he is climbing and for
the sea he is watching’’. (by Liu Xie) That is why his works, whether they deal with the
natural scenery or local conditions and customs, whether their light, colors, lines or
photographic themes, all reflect his unique thinking, sentiments, qualities and character.
In other words, they are all printed with his bright subjective colors and can be described
as fully sentimentalized. On the other hand, as his artistic seeking does not aim at reproducing
the objective appearance of the nature but at using the scenery to express his feelings and
using things to express his aspirations, the scenes and things in his works, whether they
are rising-and-falling mountains, rolling sea maves, flying sea-gulls and birds, tranquil
villages, verdant woods, swiftly-running mountainous springs, mysterious clouds or the
shining sun all have a particular symbolic meaning or can be described as symbolized.

Some people share the view that photographic creation required three eyes
simultaneously: the first is the camera lens imitating the human eye to mirror the objective
scenery in the lens field of vision; the second is the eye of the photographer to select the
needed scenery; and the third is the eye of the photographer to discover and expose the
essential inner beauty of things (life). It seems that Xin Kai believes in and follows this
law. For this reason, through his works, we can appreciate not only the beauty of the outer
image, but also the beauty of the image’s inner meaning and shapes.

But I think that Xin Kai seems to pay closer attention to using his wits for creation.
He does not rigidly adhere to the exact similarity in the outer appearance of scenery and
things. To achieve the maximum power off expression and the strongest artic appeal, and
to express to the maximum his own observation of appreciating the beautiful and his inner
feelings, he often makes the ‘‘image’’ change with the ‘‘meaning’’ to give full scope to



the efficiency of modern photographic equipment and displays, by means of exaggeration
and deformation, his inner world and his unique sense of appreciating the beautiful. In
many of his works, the light, images, colors and lines all seem to be jumping and uttering
sounds as if to the exciting melody and in marked rhythm, composing a rising-and-falling,
mild and yet inspiring and exciting symphony of the life and the inner world.

There is no limit to the road of arts or to artistic seeking. Xin Kai is still working
hard and unyieldingly seeking the perfection of arts. I wish that he would retain his artistic
youth forever and write newer and more beautiful movements with his camera lens.

In Beijing in December 1987
(An Article Used In Lieu Of A Preface Yuan Yiping
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From snow-capped mountains I have come,




EBRTRADEEY -
Past fence shadows and life’ time.
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The ox, sleigh, dog, and the fur hat so warm and thick —
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Far far away, yet so close to my heart’s quick.
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