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HEROWRICIBEY0EN D 2, RI2Z2 OBEPEHICH
S, BREZzOHELL 0 EHIIHTL. RiThicETL LN
O EX 0 2BILA~C, BRUGEEIIRMREE S ORB LY
BEI I3 ML . AERRECR TRERERORISER
HEEEHDELRUHE TERILE S $ TOERHRORh 3
BAZRSIOTH 5, H.E*ORED—2DEXHASET O
EHARLEHRRZOETD 3, BERERTFCANELE»ON
L0, FARFRLRY T LEAHOBRER P OILD > 210D
. BRRICARKERIR 0L, RIEESEICEL TR
Z(OEME, FRVNTOLIDT, 2NoRBESTIRICEST
HOABOFRBYHED. REBOAT R LB TH 3,

ABHE TSR (Short Story) R L ¢ MEREHICRE L
F. KRR Wells DB~ ZMMIERICE OO TH B4, Scott @
¢ Wandering Willie’s Tale’ (Redguzentlet OHr), Lamb ¢ ‘Roast Pig’
DORIEOME, Bt o> —BARTLORERR»ON, RE
HORRKEALZZOEBOH 212 BN 4 O ROTIEY
TH b, Conrad DI E RIFKRPER S THIBTFBHON
DTRER OO CTHONM S TRBACTEOTLEDN B
DB VERICEE T2 John M. Manly, Edith Rickert it§d Con-
temporary British (or American) Literature (Harcourt, Brace & Co.,
New York) i &% BT 2% 2 T 3, R The Best Short Stories
of 1927 (ete.) DM FBHEIIIHEA OBEXRL TH 20580 T
RONASEREY,



FARBECBRUNI@ERNTL, BERIBYBHOTRLIA
FES £ p%, HIT Poe B 1N Stevenson R%IF |72 D 128 - BHFEiE
RABREOL B 20EBEPRDONTHAHTH 25
BioTs3oL,

BRI DU R OERBE, Irving Hirom{ Progitsd
KRTESTHEA ST L0 1 H b, Hawthorne R i
BABRIOLOEH 0, XBHFOERL DV, 2RO OBMEL. &
BELIZEIERYLIOTH 2, HOTHLOERICEETIE
HEOMFI L PP LIKRBHD L 0TI,

BEOFRH 6, FBERIMBIEAFDIRERRS LI BE,
HAREGORE I @il h LD TER S,
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INTRODUCTION

SHORT STORY |ZEET
L GEoER

Short Story (4F#) SR TH 24, ZOWICH L TR—ELE
DOREVE VHEL, WS ihlp, Short Story 2 7 435 T Fssay 2
OMOXBEOMIEIR UL EacEL t b oThd
3, LI OMICE~ 23 Short Story OFEBIZBNLIEICTLS
DTDH 5,

Short Story 2 X438 % 8 b EBCHE TR, BRETEPNI
DLEITIEIME I, ZOBBIIR TR I VRIBRER
BILROTH, TOHERT BE 2A1EMR2HE (. Chaucer © Can-
terbury Tales, Gower @ Confessio Amantis, 3 T +HEBERLD
Langland ¢ Fabliaux 3 T # 23 MK 2, & Short Story |2
BXTERNIIERSGEOHRAPHL T, XBEEMT I AR
ICAI % D7z Novella p B 28 U CERIC RIF LI BB =)
FRAPOFNIWEIEH N2 3T 3, Ll
KOoXRIEIHOBNATDY, ThooWHERvr THDTH
7z Essay, Romance 722 B SNT THEVILRORICREL &
ROEIIETHOR, HLERORE» S-HAER, R+
DO K4 L Essay, Romance, Novel O B8, [BROBRTHD
(. Addison, Steele, Goldsmith, Defoe, Scott, Dickens 45|~ $&4

Short Story 287 2 HRVERS AWLMK BTN b, RRES
{38%i3 Essay, Bkl% Romance, g%l Novel O {3 T %, Short Story
IO, 33 Modem Short Story QU < B &1 (FEIZ 1
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DTREROEROFHECMEL coTH DT,

SRS Ol Edgar Allan Poe (1809-49) I3 RB B KF T, #
OERE. REVEESD N2 I LT, 2 OR b0 EEA
KRTRARIE RYBRL 2R TH 2, HOPEIL Seven-
son FIC b ISR b ., —-BEitR TEEbshlz Conan Doyle D2
FPECEOTE, PR LTRIRY 20855255, 1Dk
RFEHRACEDIOE, KRBT, WOTHLM LI HWE
THo, YHEOKEL Baudelaire DHEAR LT HOHOK
MICEROEBREIIOTH DTS,

(BRI R CI2 SR Gautier, Flaubert, Dauvdet | ko T ¢
RECEPRR2ELRDTRIZOTDH 3 %, Maupassant H3Hy
BILRAT, Poe LB 22 L4 5 NREROATFC 3 1. O Contes
ER) L IOF LV ABHROBEPRTLOIBB IR
DJZ, “A short story is either Maupassant or an anecdote.” > 18
BEOHTERETH I, HOWh2RUERIBLVLOTS
DTEROBREFEO TRICRU LN KERERILI LI b0
THDT,

Poe L7 2 9 #ICRV 2R OBEL—H TR, £T Poe
SFAETE I MIBE SN, B2 2oBERRER 503 b0
{C Nathaniel Hawthorne (1804-64) 335 2,

“Poe, with his cold logic and his mathematical analysis, and
Hawthorne, with his introspective conscience and his love of the
subtile and the invisible, are representatives of phases of American
character not to be mistaken by anyone who has given thought to
the influence of nationality.”—B. Matthews, Philosaphy of the Short-
story (1888).

Poe, Hawthorne LIfg, Fitz-James O’Brien (1828-62), Edward
Everett Hale (1822-1909) B L BRI2 1, %% « The Man
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without a Country’ B LK TH A, SHPLRNIPEAZOHEE
PBEEMHO L OT. BREMOFAZEE LT OILNE Ui
Zon’s Cabin THDO7:, WL TP O, William Dean Howells
(1837-1920), Henry James (1843-1916), Thomas Bailey Aldrich
(1836-1907) T2 H'ME < B L P ORER, EROMIBNT
ERRAC KRR L7c0%® Bret Harte (1839-1602) Th 5,
o California QHEPOPNEEIT—HELRELIZLOT, BHOK
W, Z20B=1EE T RS local colour AT 4 3 Ro-
mance , FHEREFCRUBPOETERLEERD FERES S
DERINTH S,

FAERICADTIL local colour DERERALLY, K EOKA A
BELTH LY realism R RLEES 252 ERVBE LI, BN
James Lane Allen (1846~ ), Hamlin Garland (1860~ ) Mary
E. Wilkins Freeman (1862- ), Alice Brown (1857~ )T
BEhZh R taod5ELXNLThH S, ZOWEIILAE Short
Story ZEREFRRICES N> o 20NV OB RIS L TR
RUENDILEON, FHEOREE, BIRBTZPREP206£¢
P { Rk S Short Story OFEFIT LTI Richard Harding
Davis (1864-1916) DfiipsBir6h 3,

B IS A 2 TUL Short Story OFTIZR 2 BA T EHEO
EEPRCIBERLE LV, FEEOHERR L ARob oK
D3 0. Henry Th & 5, ZD4|- Edith Wharton (1862- jR2)
#1312 Henry James OF$%D ¢ BE bN, ZOF~HED
@EL O- Henry X b $ 30025, KB LB B OIS Y 5 3,

FERICATIEA L { three.volume novel (ZR,2)0HEHFITH
DR, =D RBECHO RIS LRI P TES
tho—-EpEnTEREVA» ol 20K 3 £ DT Robert
Louis Stevenson (1850-94) G 2, 4kt Hawthorne, Poe fEIC
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BRLARDOTDH 0% P TH—HOWMD 2ELH L TK
WIzOFEREDL B> LEOR, LL, BIXZOEEOK
WL TRHRE P, 3§ Treasure Lland | X DTS TR OB
fIRER 0 ZOEENFEL L72OTH D f2.* H{ts Thomas Hardy
(1840~ ) THZOABURBOPRIZE O THLbOTH B,
PO HEPERCR THEOER I h, L2 LTB»e
NZLRPROBRC LG NRR 6D INTHALBRRICEN
T EROBCELOFRPIE, HEEH SRS b O BN
(LT L3 3003 L7CD® Rudyard Kipling (1860- ) ¢
D5 BOFHOVEIHBL L T L VKRB L FL ( Pattee |
%3 ¢ Rudyard Kipling...... who almost alone, both in England and in
America, swung the short story form into a new orbit. The decade
was his...... And he called his creations ¢ Plain Tales’—the young
Frank Norris school hailed the term as a definition, for to be a
plain tale the narrative must be stripped of all the conventiona
embroideries : Sentimentalism, propagandic purpose, false romanti-
cism, mere literary veneer, and every variety of that fastidious
squeamishness as to theme and dranmatis personz which had rendered
effeminate so much of the Victorian fiction.” BERDOTHHIDIL
DHLOKFORBEREI(EBELTDH S, IDEXARGO=S
PROBRL, HFROHKBC WO T, (BRI DO TH
%55, ¢ The Three Decker’ 2 ZALFBOFRL TIPSO L
D b Kipling T oz, #{ Kipling d5% %2 L A HER IS

# ““Socner or later, somehow, anyhow, I was bound to write a novel...... Any-
body can write a short story—a bad one, I mean~who has industry and paper
and time enough ; but not every one may hope to write even a bad novel. It is
the length that kills......I remember I used to look, in those days, upon every
three-volume aovel with 2 sort of veneration, as ofa feat—not possibly of litera-
ture—but at least of physical and moral endurance and the courage of Ajax.”’—
My First Book : * Treasure Island.” (first published in the 7dZe7, August, 18¢4.)
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BHAFOBBIZ KD Wells * OERIC bHLITNE S,

“ The ’nineties was a good and stimulating period for short story
writers. Mr. Kipling had made his astonishing advent with a series
of little blue grey books, whose covers opened like window shut-
ters to reveal the dusty sun-glare and blazing colours of the East;
Mr. Barrie had demonstrated what could be done in a'little space
throngh the panes of his Windows in Thrums.

The National Observer was at the climax of its career of heroic
insistence upon lyrical brevity and a vivid finish, and Mr. Frank
Harris was not only printing good short stories by other people, but
writing still tzetter ones himself in the dignified pages of the Forz-
nightly Review. Longman’s Magazine, t0o, repressented a clientéle
of appreciative short-story readers that is now scattered. Then came
the generous opportunities of the Yellow Book, and the National Ob-
server died only to give birth to the New Review. No short story
of the slightest distinction went for long unrecognised...... Kipling
was writing short stories; Barrie, Stevenson, ¥Frank Harris; Max
Beerbohm wrote at least one perfect one, ¢ The Happy Hypocrite’;
Henry James pursued his wonderful and inimitable bent ; and among
other names that occur to me, like a mixed handful of jewels drawn
from a bag, are George Street, Morley Roberts, George Gissing, Ella
d’Arcy, Murray Gilchrist, E. Nesbit, Stephen Crane, Joseph Conrad,
Edwin Pugh, Jerome K. Jerome, Kenneth Graham, Arthur Morrison,
Marriott Watson, George Moore, Grant Allen, George Egerton, Henry
Harland, Pett Ridge, W. W. Jacobs (who alone secems inex-
haustible). I dare say I could recall as many more names with a

little effort.”

# Introduction to Tke Country of the Blind and Other Stovies. (1912)
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I. 5048

EREEDRM M2 E A Poe (1809-49) 12, RZ D
FHRSLTHEAZRLTH 20 TH2 T, EofRER
BT RBTHFORMRLY TH 2. BHOBRITT b 1836
SEDOTRICED b N WEORIL 1831 F£2 OREOBSIIC R
NEFROEB AR INZOTH 5% B 0 TL 1842 4 Haw-
thorne @ Twice-7old Tales DFICRM I 2, ThIZSAE%K
HoEREEE LOBRER2ELS 3N TH 2,

BRBHSRFIVZOBHEOTRERL 5 LME T 2XBOBR
R THET LBAMIER S LRTRBXIBETHLSHRL.
BopESSRTOBEERIT "2—, OBPAE~NBHICRT
BEOEOTLHIERHDTH S,

¢'The ordinary novel is objectionable, from its length, for reasons
already stated in substance. As it cannot be read at one sitting, it
deprives itself, of course, of the immense force derivable from sofality.
Worldly interests intervening during the pauses of perusal, modify,
annul, or counteract, in a greater or less degree, the impression of the
book. But simple cessation in reading, would, of itself, be sufficient
to destroy the true unity. In the brief tale, however, the author is
enabled to carry out the fullness of his intention, be it what it may.
During the hour of perusal the soul of the reader is at the writer’s
control. There are no external or extrinsic influence—resulting
from weariness or intercuption.

A skilful literary artist has constructed a tale. If wise, he has
not fashioned his thoughts to accomodate his incidents : but having
conceived with deliberate care, a certain unique or single ¢ffect to be

wrought out, he then invents such incidents—he then combines



INTRODUCTION vii

such effects as may best aid him in establishing this preconceived
effect. If his very initial sentence tend not to outbringing of this
effect, then he has failed in his first step. In the whole com-
position there should be no word written, of which the tendency,
direct or indirect, is not to the one established design. And by such
means, with such care and skill, a picture is at length painted which
leaves ig the mind of him who contemplates it with a kindred art, a
sense of the fullest satisfaction. The idea of the tale has been
presented unblemished because undisturbed; and this is an end
unattainable by the novel. Undue brevity is just as exception-
able here as in the poem; but undue length is yet more to be
avoided,.....»

Poe @ Novel ¥ Tale 3 OXBMBEORITE b5 L TEHH
| novel put in anutshell “Ci372{ L TXE F—D gonre Th 2
ST 2ROYDTD 3, WRERIWMRIRIHIShIILED
ehs, ZOEPBRL. & LTHEK “Sketch”, « Tale”, «Short
Narrative ” ig &4 D ZBDDH D72 § D|C “ Short-Story ” D 4%
BU, Ikl oRIRKBHRERIES LLOLHESTES
WodHoNDlE, B L EED Columbia KBS Brander Matthews
ETH 5 5 (TR, 2 DEEH T Short Story i3k
FO—BRZ LTORERPARBLTRIICLHBEOLN20TH 2
b%) Kl & 72 Short Story (2 BRI ALHERD - BREHO LN
TRR) B3R EBD 5N P Bret Harte OiF§Eh « Short
Story though it be, it is an honour to American literature ” @ 3% 4.
BEREOBREYECONTHIER { b 1884 4F Saturday Review 3§
o T%e Philosophy of the Short-story 2 LEEESYS (101 2 TR
7R3 LTHE) 2B ROoTH 2, (RE—0XB LD gure 2
LTO4LThHHH 5 Shortstory ¥ hyphen TEERNITH 2T



viti ENGLISH SHORT STORIES

BLTh3,)

Matthews [Gi3 Navel € Short Story @ OICEMDBERP R
Short Story DAH % PEIR OB (unity of impression) |[CH b 2
L, Short Story | TS MBORN 2 =—F "—H, —R. —&
#), (the three false unities of the French classic drama : one action,
in one place, on one day) R TR EOTHITHERLTH 3,
ZOFHC Short Story QR LRIEMEZ LT REE W, Wi,
(compression, originality, ingenuity) FEXdlF, Novel |1 plot fih
CEREIERD Fi~E Zola OfgEOMX), Shortstory T
plot 377g { TR F, Novel JEZOMKYR (ROFES
LTHHLERE 2HRZETIIB AR EOTH 25,
Short-story 3 4°> HH & V2 {WILLTHT, BREHER &b
TYREBELETRO, SELBERBLTH S,

Matthews [CORII KR T Poe oBROBFEIR LN B,
Maupassant S RLEHHOBEARG~LH O HFF Tt Poe 2
Mavpassant @ QY 2 O T2 T 22U TERoBM T
ZBYBORHF R, ZhiBFI~NEXKoms FRIC 4T Th
2.

¢ The short story ideal is a fusion of two artistic ideals, the one
American, the other French, Poe best expressed the former, and
Maupassant the latter. The American ideal is ¢ The Single Effect.”
The French ideal is the Dramatic Effect. THE SHORT STORY IS
THEREFORE A NARRATIVE DRAMA WITH A SINGLE EFFECT.”’—W. B.
Pitkin, Zhe Art and the Business of Story Writing. (1921).

« Short Story. Term used for a literary form of fiction, usually
in prose, confined to the dramatic presentation of a single

incident.”— Harmswortl’s Universal Encyclopedia.

ZHERILAD TR b HEROAE, BROMELET 2RI
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BERE—ABRBETIRREIRVDOTH 245, KR LEOMSER
I3 EEIR DR S A — DGR D84 % Single Effect T4 Dra-
matic Effect 2 b TRER P, 1R (Truth) REFRES Thid
RBY20THEDT, BRICARTHRINWIBMELHGET2
HHSRAMIICKBMBRE I, JoREIATNIRO— %
T BT 3, Barry Pain |37 OEERICH T, KEHS complete
entity 72 2~ & single episode } YK AN 2 %458k Kipling
OF B TH LIER, suggestive TH 2HLIER * OBET L,
Th2,

It is generally possible to tell whether the aunthor is primarily a
novelist or primarily a writer cf short stories. If his gift is for the
large scheme of plot, if he marshals a great number of characters, if
he works his theme right out and leaves no window open, then he is
a novelist even if his choice of words, his appearance of truth in
dialogue, and his selection of detail, seem to proclaim the short.
story writer. The novel is a satisfaction: the short story is a
stimulus. But if the author’s gift is principally terse and vivid ex-
presson, if plot is definitely less to him than character, if the art of
suggestion is obviously stronger in him than the art of working out
a thesis, if no conscientious sub-editor can cut ten lines out of his
two thousand words, without feeling that he has committed a silly
crime, then that writer is a writer of the short story.”

Barry Pain 10RO BROBE S LT, BRI LEROR
ST 53 2 A TRIE L. BRE2EHOHS LT,
Meredith ¢ <The Tale of Chloe’ 2833 L (b3, VEHICHBIHAL
TR T H. G. Wells 3, Barry Pain OFR X Y & REEIC.E
HETAAPoETAETRIINZ 4O T, Zhb ARBiFL

* Barry Paine, The Skort Story. (1916)
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BRLOTHNREFTZOMBTORRE R D THBEL
T B

“ The short story is a fiction that may be read in something under
an hour, and so that it is moving and delightful, it does not matter
whether it is as ¢ trivial” as a Japanese print of insects seen closely
between grass stems, or as spacious as the prospect of the plain of
Italy from Monte Mottarone. It does not matter whether it is human
or inhuman, or whether, it leaves you thinking deeply or radiantly
but superficially pleased. Some things are more easily done as short
stories than others and more abundantly done, but one of tfxe many
pleasures of short-story is to achieve the impossible.””

8 R E A SRR P B @Y “more sustained and
more exacting forms” AU PNIE, WL HAOE AR
AT HEEE, Edward Garnett, George Mcore SO FRE H*
Kipling |Z 84t LT hard and fast rule %{E b H,"C Maupassant
726 % 55 O% “amereancedote” 2 LT LRFICH LTH 2,

II. SEOBE

PRESIZE L (HOERYV 3, BROBEJRAOHIIRY
AnLbi, Wi { BRO essay-writing QBB EIIA ST 2BAE
LTk, BEOfELTOWNECR T BREROBEL TG
13, HERIFZOBEONHE L Bl Setting, Character, Plot,
Theme (&5, AW, £, £B) OWEH X VK2 S Sh 3, Setting
REBEOHCEIEPEHTOERLH LB TH L B2 2
NPPEOFNOERLV BLTERINIFVDH L, Zhizy
% Atposphere 245728 O* TH DT, Poe @ ¢ The Fall of the

* Stevenson @) Merry Men G1FE D MEE (48 F 8 ¥ Kine, Introduction, xxi)
g%u
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House of Usher’, Stevenson ¢ ¢ Will o’ the Mill’, Kipling ¢d ¢ At
the End of the Passage’, Conrad @ Tales of Unrest 182 F D{EE
BRto2sha,

Character 2 IEFHICHTR2 AW TH2 T, YiEOoE722H
BRDE 2 D AW ORERER IS AR B0, W ERIZED
PEET FRRMEIOHER, B TR R PRIHCHE S 25
Far o, R—YFICHT 2HBORRY 2 RIEEH TEE
OGN L, R Bret Harte FEQM{ SEHO—H %2R
LTREDHEERI, 01 d 3, EHBRHEL. EEOHEM]R
oS, APHADEETHC L, XkO NYRE U TBOT
PORINIEVEL, BICAPOHIE X2 T2 ANt
IVZREEO—-OEFMIEH LN TH 3, MR OBRES
DX AR A Y R E O SRLE T 2BEOMRIL
724 ©|C Henry James 535 3, ’

Plot R{EhO AP BEIPEGL TEPIEOE U TH 5,
ERESLTRILT AICHEIES b Plot 2REST 3, Ihi
BRI, SO RE S IL b NP portrait €72 T, Fickh
ERAEOBELE U, BICE Plot 3552 L. 2124
W72 2EFCRE CHE~ 2 005 Bkd 28 TH 2, o
eV FOATE, HBOEIMULITRVERULOER, 208 RD
BHWE, WTERLTLL, EROBERICL DT, Plot p7R Y
FBT, BREBHOTRS s rEDH 2, Poe iFHF, Conan
Doyle D#EEYIRE 22, £ HITH B, I Plot OFEUE TIHEI
B EE R $ 2502 LTt Hardy o ¢ The Three Strangers?,
Kipling ¢ ¢ The Man Who Was’, F. R. Stockton ¢ ¢ The Lady or
the Tiger ?’, 3 {flf Maupassant, O. Henry O £ { DB LN 3,

Bl Theme TIFAOEICEUBHE. fEBIFHEBALT
T AERETHD T, FHiLz D Theme QEEMHEE TH 2, Theme
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BE O RRIIBL o THES ShzbETH 5 R
BERERS LY, RICWERD Theme 2RANRLODEIHS
ZOREREBRE LARCEINIFAT oD 2. IORROGES
o€ LT, Hawthorne, Henry van Dyke @ ZfE, Kipling
‘They’ R2E&%H3 THNIB L,
Single Effect 28~ 22U THEROFE S T 2 RAROERD
HOFIRRIC Pitkin € (x HBE) »531<,
{ Thematic [building the story around a theme].
Variation : Didactic.
Emphatic [emphasizing one or more of the
three factors in the dramatic narrative].
3 pure sub-types:
Character.
The Short Story Complication.
Atmosphere.
4 complex variations:
Character-complication.
Character-atmosphere.

Complication-atmosphere.

Y Character-complication-atmosplere.

U BB B ERIOBHEGHFNO LD TH DT, FI~2H
IR YBHE L, BEANGORIOTETDH Y. AYUEFEE
WETD, BEEP{ARINLI2BREERICRTE o 3Hil
RIS PR LBENEZ OB ROTA20%PI2T 240D
TdH 3,

V. GECHT2ER28EH

RICTH > 2HARL Pattes KOFLVBERLIS OT, Z0HD
HAPTRRLEHLILLD > —~Td 2,



