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EHREER

adj.
AD

e.g.

etc.

Fr.
Gael.
Ger.
Gk.
Heb.
ie.

It.

Lat.
Med. Lat.
Mid. E.
N.B.

n

Norw.

adjective W&

Anno Domini (57 >3 [EDHE])
U A PRELE - HE

Arabic 77 ETER

born FHEET

Before Christ ¥ Y A bBEAEAT - KCTTHI
circa (77> [BL%))

died %9

o

EXED
7 > [Z0fi])
7 & TRXD

z
French 75 A8

exempli gratia (557 8 [
et cetera (7

Soruit (

Gaelic ¥ —n38

German V1 V35

Greek ¥V v viE

Hebrew ~774%

idest (Z7VE T3%bb])
Italian 4% V7

Latin 573§

Medieval Latin itts 7 > 58
Middle English 13%EE

Nota Bene (37 >3 [LEER X))
noun %

Norwegian /)7 x—3&



OE. Old English #33E

O.E.D. Oxford English Dictionary # 7 X 7 x— F&gE#Es
O.Fr. Old French & ()7 7> A3

O.H. Ger. Old High German H(E)BEM Y A V3E

ON. Old Norse &H(E)AH > P+ ETEE

Pr. Provengal 7a¥y . A

R.P. Received Pronunciation ZHRHTE

S.F. science fiction ZEAERIF/ NS

Sp. Spanish R4 25

v. verb EiFE



FEoZ X

COBEBR. XHEREOEKRZAIAS, HE2VLIREIDISI LEDNS
FiRAZ, & OFEO AT, BT 3 B2 HEs X CREHR L £ bic b
B DERICIT B b D Th 5, MHA| RILNE X £ TR,
TEYRIToThH B, e, RELEOHFHHEIORBIZE» L. HEBZD
B LEONA L MET 2 B0 R LB SR N FI s L85 X 51T
STHBEHONVED, FL T, RHLEBORBEXRIZRITTHY | UFaE
pEER, MY LCRHLEL L TR CHE I 2RI ETDO b ONG
DEDTHS (ZNRIANEFCRT FE ). 55 RHLEOHT
FRCHVSNATE D, ¥ I fr» S5 [ROMRE SR TWwL 358,
FEOEEE I > TAAREFECHRIL Th 2 SEBELADS 1 b1 B
WEBLIUBIRERA Y v 7 ETREATVS,

RELEOXRERTESENKE S W FFHIC Y5 2L T
. F0EBEHL_ OB EOEFAEE L TAVWS D FOEWICEL TRELY
EUL2BNOHLBECR-TERINTV S,

BEOEEEE L. BROMBIC, FETER L L TOERS®, £W
ELEHIITNT 7y MECTERU 72, EEEROBEY AP BX
VZ2DRICIEXEE LOFER 5HREKARLBEL ThH s, AXHOE
Bt & Rz ERIZFIRE T & O T % 25, FEID » 3 HIS © B &
b,

SCEEIE R & PR b s, MR R RIS O MIE A &
3 LR BB RERTVWB b oY, HEFFHAEOS XK
REEIZ, 28 2E. HBUES ‘dense’ [BEEDOE | L& ‘pungent’

il



[HlT L 5%]) e, HEWik %7 ‘marmoreal’ [KEAD & ) k] &0
BINIEESNDHES. 2D L) RFEILEOHELFTE. Zho Dl
BAOHELBRRAESZENTOWIREORE TR 2 TRDOT, ¥
DB TR I LEBROVOAFACAVORL T I, FEEFS L
[(X%) M OEBEDZ CHITB LT,

PR XFRABLAEAREIHVONIRENEVWI LD BLA . ZH
SHRBUCE I VSN T a2 RHAAL LI LD DTH S, ol
DD, ‘involute’ LI BEERINE. L2 bo tBERLTH LW ERR
Z2HbDTHoTH, HDEVEIROROWERIGFEL 2 o7, BU T, KET
EEERAIERZ. GHRNGZHFHBORF ¥ 77V 5B LIH 0D
THD, XFERMEOZE L EBRRBLEOFFCRIAL DLTO T R0
EOBETRR CHFERBPEAH L TSR, LHL, 25 LFEREICOW
TR ZOEDOEMIRDEMECERZONRETHS S,

FaL DFBCBL . ZOHRSETHHL Th 525, ZOEHIZ, FolL >
BEREEZ TR EZONTOL 2 RFECBEOFIHEFEDLRT
WERERRBET 2FHITICRS L RERLERNEOIRBIN TV Y
REEFECRORILTHLDIZARL BRI STH b, FROERL
OWTh-o bELRERPEENIHE L. KB HDIEH, The Ox-
ford English Dictionary & 5 C. T. 6;1:(;:1; D F 2 X 3 The Oxford
Dictionary of English Etymology (1966) 2B a3 hi-\v, BHETIHE
BRI ATENLS IR LU TRBIREFE 2DV & O R FFEER
BrONE TOANGBPETINETH S5, ZORDOFHETH KFDH
AR NFREOERINTAERIZIEZOSNBDDERET S, L,
“magody” % “narodne pesme” DX I REETH S CBHE»HS
BOWEOE®RPADIL-WERDLIFEECIZ, J. A Cuddon k3 A

iv



Dictionary of Literary Terms (1977) 2B#HLTB L, INIFAA
NSRRI EMERR RN SEFICBEL TH a0, Ak
HENBBEENLTRBEREINTRE D THE, 72D OFES
J1/S—F B4R L0 CHIOBEE LT, M. H. Abrams 12 £ 3 A Glos-
sary of Literary Terms (B8 4K%) (1981) #8%H %, ZhiZid ‘speech-act
theory’ [#55¥5 ] ® ‘narratology’ [F3E¥ ] Z#1Z ‘reader-response
criticism’ [5t# RIGHEE] 2 L. < ORFHEROSETFL L URFIIOVL
TOFENI, RBY DRVLEHANGEINTHWE, whkz2—HOFEEL W
AEDBRCORBOBERRWH T I dHs 0, BEOKLALC L
T RIFFHEIRS C SRULOZEE 2/ OLFETEONDE I L THS D,



%%E—E%ﬁ% ................................................................................................ i
JED T BT creeereerrermtme e s iii
ﬂ % ................................................................................................... 1
f & 1 XEBETERINTOLIERBLIUVELEED

D EEREEFE oorovvoemmmseresssessssssssssssmissssis s s 354
{:j- & 2:/1% yﬁEﬂEL}{&@ﬁ@EE_EQ‘% ................................. 376
.f:j* ﬁ 3 ﬁﬁ?@jﬁ%ﬂf’ﬁzf} ......................................................... 378

SR B L ATE  ceeeereorere i e 379



A

Abridgement. [sbridzmont] (O. Fr. ‘shorten’ [ < 92 1)
HOESAERELTD, B UTHEIRS U < I3HIBRETIE L 2 (BowDLERIZED) U L 72K,
FEHAPWARD Z b, SREROERAILELETERTOTEA AW Lo Tn D,

Abstract. (Lat. ‘drawn out’ [t & iz 1)

(n.) —ERORBEOKRE,

(adj.) LD YESTHD 3, HRA(Z) (ZOFEKTIE, abstract BLEL E=1r 3:g)
(%) (CONCRETE) £ X323 3). HFFTiE ‘abstract’ ® ‘concrete’ &\ HFRIIXFEDE
EL LS REETHLOBMEERT 270, VEEPEBIAVLNDG LD D,
7< LT, Nashe® ‘Song’ [ (1600) O HEMMIFEORF AR £ 105 T
b e

Adieu, farewell earths blisse,

This world uncertain is,

Fond are lifes lustfull joyes,

Death proves them all but toyes.

s, MEOEUVLI LIRS,
ZOHITHERT LD,

ANEOREC S 1B rhBER Elzbndny,
FRZNSTNTHEHETCLrRN I & ZFAT 5.

INSOEREFU L 2OHREROB TOEMOFE LRI LDl S T
b5 5. Keats @ Hyperion[ A4 €4 ~] (1820) DEFHDET, ‘Deep in the shady
sadness of a vale [BEIOBOLELAOHRIIZEL | KBWTIX, #IFREE sadness #3C

WHATEBRL LD THLAMOE LBV 2060 THRE, JOLIITHENTHO



PEELLTE S AERFTCL{Tbi s, ZRIZEEAL (PERSONIFICATION) 1A
boFIRTHS.
BEOBRICERED 5 T L 130 20 BEOFALBOIEE A VSR EL - T
Lwb Dl otz Pound i ‘A Retrospect’ [EIRE) (1918) LU 2 RXOHFTRO &
HEBENLTWS,

‘dim lands of peace’ [FRIDIEDE LM 125 &5 RBULE > Tit% 5
B, AA—URHSRBENST, 5 LRERESELAREL b g
VT3, Zhid, BROUSORICETZEMTHS L%, BESTR
LTwuhnwI LiZHET S,

BADOFEL LT, ‘abstract’ 035k H E D ICLEROITT L2 HH, FIRLBELEIND
BRER I E DEB R OB » S HE DT AU HNBREETOCAONE T
EHH 3B,
Absurd, Theatre of the Absurd.
Ty, THRAFRE., REER(EXSTENTIALSM) DT F i AM 2R b 2R
bEANTAAELEHOFTIVLLEFE L L THIEMICS 5, RIFNEEL ER
FEY, 3L ERr BRIV TORRNBE bIFbEbekvnizd, AMoOF
FEREMCHD 2R (aNcUST) E FFEE 2 > TH#OB o n3, AHOTEEC
BES B E TN E RO G, 75 AOEEETIBKD Albert Camus O The
Muyth of Sisyphus [ ¥ 7 # ADMEE] (1942) LBShIZRXEIRDHN TS,
20 #4213 % < ORI BB AMOTERBE R E RO CEBRTHS. RRER
(EXPRESSIONISM) HBIREEH (SURREALISM) ¥ W3 F—w v/ STOXEEHIZ S5 L
TeRAERD EF 270 BICH S b LOEAR2EE L, 8OAHTRE, FAYOD
/NS Franz Kafka @ The Trial [8%1] (1925) % Metamonphosis [%8] (1912) o
3 BfERs, HETCTURZRRCHAZ IR IS WEEL L TOEAREER
LTw3, BEEOSETIE, BHEIE LR (Farce) L G KL THLOEHEOZRE
ERMRL T s, [RAEMEL L\ > WAL, 1961 442 Bl s 17z Martin Esslin OFR
ZOEMC L > TBIRE LT,

133223

[REHEZ | 2 BiE 1950 ER K% B7-. Ionesco, Beckett, ZHiZ Pmter 54,



ERRZI LV FARBO N BER TRERERTH 3, 2L 2 lonesco D
Rhinoceros [% 41 (1960) &, ABISEA LAY A ~LEHLTO GBET, AMME
OB L EERTFBREELRAL CO L —~EORFETH 5, ANTI-HERO,
AVANT-GARDE, BLACK COMEDY, TRAGEDY 0HEH & £H0 Z &,

Accent. (Lat. ‘like song’ [HkD & 52 ])
77 b, % (sTress) LRI, FHBorhcBBO L, (7702 M EFHO
ERWCHEEL TE ZIBBNELN SO ERTLHIZLIELIEAVO RS,

Acrostic. [okrsstik] (Gk. ‘end of verse-lines’ [&HTD%H 1)
. STOBRPIONFE (LU, boihik T30, HHEDZVIEEED
XFE) D, EEDTHALBECVEDDE, H5IEABCED LS 2V L DOEEH
BefEn LiF5 &5 25

Act.
(n) #®. ZBEOM (acTioN) ORZDVE2T, LIFLIEE &1 (scene) w3,
AL LTINOORSRZBOBRMICBE T 2RHOELLFET 5. BETRHOK
SRIFEEOHAY, BROE, BEMRZFICL - T, H54 it % 288 (PROSCENIUM)
ROBDH B BIEOBETHIEN— 7 > THEERBUL I Ltk > CTHRELTE S,

I FRAFORNER T 1% Seneca 13 U & T 50— ORWER 505 BB

KA 755, =1 Tbsen % Chekhov 4% 19 TR IZ IREEI 5 KB L T 45 £ Th
SWIEROBRERAL kot RAORIERS S ERBRECEL TR\ EH
Thd, ZEHABBLLSROERLTWI LT 2 &3,

Action. (Lat. ‘doing’ (173 Z &)
w7, B Ho0IWECBI I HRERFHOE 3N, ERCHELTAVLRE
EBmOLBL, FELIELE 7Oy brrot) ERETH S, L L, ZOF LW I EER,
MESKECREHL T s ir, BENCEBIhIYELBEOBELXAT 20
HWwshES,

Adage. [#2did3] (Lat. ‘saying’ [§5 Z &)
®E, b, &5

Addisonian.
TF4 VR, EHTHTY The Tatler [ b5 —] 8 & U The Spectator A7 7 1

3



5 —Jic LI LIZFRE L 7 BE%ER Joseph Addison Sk L DR 6. BIET, B2 57,
LT, MERAT, HBW, £ LTRSS AEELE. AUGUSTAN AGE,
NEOQOCLASSICISM, PERIODICAL »IEHE & ZH0 T &

Aesthetic distance. DISTANCE £,

Aestheticism [esfétosizom] or The Aesthetic Movement.
WEEFE, 19 HRRBFICRATH>LXFEEZ LT LRI — oy SWENEST, =M
EFOME L BCREEBHAL 2. HEFH, HEFROI &, WEFTHENEAOHI
B »o6%H{HoT f):: (’Q&lﬁée;r DFX ‘On Murder Considered as One of the Fine
Arts TEROU LD EE2 52 BAELT] (1827) £, Keats® Ode on a
Grecian U’ [¥ ) ' » OHFWCHE T 58051 (1820) ORD & 5 2RO LI L
BEOHITH S,

‘Beauty is truth—truth beauty’'—that is all

Ye know on earth, and all ye need to know.
[ERELD, EREERD] 2hoass

MM ETRI->TEY, ERFSREROGRIEROR,

V- A 73—

HEBAGER - U COMEEEROE 2 EAE. 51k, Gautier, Baudelalre Flaubert,
Mallarme, Huysmans 57 7 > AATH 2%z, 72 ) 4T Poe 5 ‘the poem for the
poem’s sake’ [FFD 7z HDEF] ¥\ 5 HHR/E R L [ “The Poetic Principle’ [§50 A3}
(1850)), 4 ¥V ATk Pater dee Dowso;, Ii;gr;e»l f Oah;lso;l hiz Symons & HIME
EEENFEOZEHALR. Tennyson, Morris, Zhiz Swinburne & b 82
F T3, ‘Art for Art’s Sake’ [EM D720 DEM] L v ) OoMEETROEECH 2,
ERMBIARMCL2EROREOLOTH T, T ik 2 BEER, Basl, I
EENH LR EANEMCLRBLTREZ S By, EMOENRLZZRESOED
IO OBFET S 2 ERDThH S, ik 727 RITHEE & > ToHHEHN = 1B
5,
MEEEFIL, 19 HHCOIhF| ER AWM (puLsTNE) E ER~DORE & U THAT
5L LARETH B,
WEREEIL, BOBET, JVBRESEBEOV Oh

B, ANEIEWENUT



BrwIBE—EREN, THY R (DECADENCE) LIFIEN 5EB 24 AT,
Aesthetics. {esO8tiks] (Gk. ‘things perceptible to the senses’ [ RIS L
250)])
EE, EZOUBOETEMNMFEICSL SN 223 b00EH, EXH, #tF, *h
I OER LMD 3 bDTH 5. ~HOEEE, BT K 4 Y OEE% Immanvel Kant
i3 ‘aesthetic’ [EMZ | L1 IFER b > L LRICAY, [EREBLTCOAEOETFLH
Y5 L 00 kR, COBOREORER, ¥4 YOBEHEA. G Baum-
garten OWIFOER LM L7z Aesthetica [£%] (1750) % RS 5.
aesthetic (adj.) [#R%] LW o8B, BELUTOBWNIC, DTS, Elvey
BROIWELOBEKTCHVONS, $LEXEOWRICERTEIL b, HEER
(AESTHETICISM) & FHEN 5 UEHROEL OBS BRI N L bbb 5,
Affectation. (Lat. ‘aspiration’ [ K2 ])
WL oONDFRCRITET R, B XERE»ITOXEEEROER,
Affective Fallacy. [oféktiv f#losi]
PRSO LR I L0 2 5B, BRT A ) # OPIFRW. K. Wimsatt £ M. C.
Beardsley I & 5 %X OMEET, Wimsatt © The Verbal Ieonl & 1204 2 ] (1950)
KEESRTW, %51, FrfMEiT 22Nk TEOFOHKBEOBE L H BN
EHEEY L > TT20REE -7 #FFET, ENEHETF (IMPRESSIONISTIC CRITICISM) & U35
BRIIKZ 12T E®mUETW3, CRITICISM, INTENTIONAL FALLACY, NEW
CRITICISM OHE 4 2BO Z &.

Age of Reason.
HHORMR, EBEEH (ResTorRATION) B X UNELBFHL (AucUSTAN AGE) ——2
DOfftE L k1660 FEo S 1745 £ & TR 26 VB 2 BESHEERCE TS
HREB R AL L 72 18 HHid ek b K2 i ig T RE. OB RO FREONMNT:
YiIHF, SEE D K, IRIE S EE L IHIC & - TRED ) S hTv 5. NEOCLASSICISM

Alazon. EIRON £,

Alexandrine. [2ligzéndrin]

TV 7Y RVAR, vers hérotque | FEHERER) L2 D 16 HIELIRE T 7 > R OEFHEICE

5



WTRLTEDL > /-8 (METRE] T—T+28HL. ZOROBERR, 12#HKROE
B75 v ABIE27 VY Y —KEICE Db 5¥EET Roman d’Alexandre[ 7 v ¥
YU —RIWE] Lvd, ZOPRTIORESHVORTLRERIETSC. Thi
B bIEM L 7 DB BHA S H—— ambic hexameter—— (METRE £§8) T
b5, Spenser i& The Faerie Queene [N L E] (1590, 1596) THA L KRB
A4 —1E (SPENSERIAN STANZA] DERRIT T I DEAR AV TV 3, —RICiEER
U788 TiR, ﬁép’é 3 ZDARBEOBRN IR %E An Essay on Criticism [H15F5R ]
1711) OFTRO & 3 KEREET THHEHL T3,

A needless Alexandrine ends the song,

That like/a woun/ded snake/drags its/slow length/along.
FRELEHEFTC L 5RO TTiE,

FEOWREDOES3IZ, ZOFER - DAV ETIETEHOD,

Alienation effect. (F A Y EED Verfremdungseffect [BENZNRE ! H)
KA Y OBIFER TIHRBIERR Brecht PEBELLZ i}, BEBSEIORNCHKRL
TVREABIEBWT, BEREYHSALEAZOOBRERSATLEL, BAS
SO BIZAYAOHEL, £OBOFECT L CHTHNHEBETE S L5 RN
B3 &0k, L3V FHRERHERS SRECSBEILILOELRVLIR
BEA2T505RFETLEASH L, FICHIZ, BRELLZDBOIHRCHS B
RATw3b0ilkdHL TEFZDN, BRO—FRCTERBOEEWI Z2B0E
TERBLIE, BRLE—FOEMEE RSP LERLL, IO LRSBEERE:
BRICERSEIFHIT L LT Brecht DZFBRBF SHOBBELOMBEI I
BBLTKRSS 2, EHENSTEAML LT AEBEC LV IRACL>THRONSE
BB D, BRLRPRPES L AMIHELIZ WS 55535 %, CATHARSIS ©
HELEROZ L,

Allegory. [#logari] (Gk. ‘speaking otherwise’ [FIDKR THET Z & )
BB, g EbA LEELICC 08, T O 2 ORISR ED b DO NER
BEEETOLAUL 5wz, 2OERORRELLIETHLTHS, EROBL B
EEER, B OHOE- ERERDIICBLTHIYEL LFRELSHD



5T, P2k 2id, Dryden d Absalom and Achitophel |7 790 hETH 17 =
VY (1681) Tik, BETBEIROAY: b BER EARKOELE LOAY-b2EDb L
TWC, FEFERF y— VAT, 779003 F +—NVADRERES AL, 7
FPTARY v 7YRY) R R RS, BEOWEIBHCNT 5B R
KRS EITO HIAL ST, ZORIThEEb oA L LIWEL LTHET
Z0EH, BRIEWRERNSZEICE, PR CRHEOBHRNEREETL0THS,
Z3 L, —EfEROBALEZORRERLEROKE TH S,

U Laats, BRIE < D b ORKAR, BRERERRT2 2L bb 3, Spenser
O The Faerie Queene MO L E] (1500, 15%) Ti3, FHOKEZOAHA ¥
YROIYFRA-MTH B LR Glory[REI LIV DOBBERTHOTH
%, The Faerie Queene 3fEIRD e —KEIXIXHE Y CEHRLYETH 5.
SRS 5% 5 U L DDE L BRIE Bunyan © The Pilgrim’s Progress [ RIS
2] (1678) T, 2 OfEETIREAL Christian o the City of Destruction [ 8]
55 OHHF ) A OB EFIRL TV 5, WKL —Hiid Bunyan O BRFE%
BECRDT LD TH 5.

Now a little before it was day, good Christian, as one half amazed, brake
out in this passionate speech, What a fool, quoth he, as I, thus to lie in a
stinking Dungeon, when I may as well walk at liberty? I have a Key in my
bosom, called Promise, that will, (I am perswaded) open any Lock in
Doubting-Castle. Then said Hopeful, That’s good news; good Brother pluck
it out of thy bosom, and try: Then Christian pulled it out of his bosom, and
began to try at the Dungeon door, whose bolt (as he turned the Key) gave
back, and the door flew open with ease, and Christian and Hopeful both
came out.

ETCBYLEICERR [7VAF v > ] BEERIBRELLBO LS TR
3 uBRInFEEHGT, TLgdh, LHEEE-o%, ZORREERESS,
HEIBEE-> T TEVERE, 23 LTRERROIFECHIb>TWwD L
W, B TR Lw o &0 [#) 2lhc-Tsh, 2hid BAOELS



EZATR) [BOOB] QL AR [FIT] TbHI B LBTELZOR,. T3
E[RYF7NV] BE o, TRREVWAHISETYT, [ERR3NHL], Fh
PS5 5IEDHL TR TCITBARE Y, ZIT[2YRAF ] 37
nERFHSE[H-IEDHL, LEDCRCRALTAR L, FTOMAMER (8%
BFEo2hT) &R, BIXERC/ Yy LHE, [7VRFrv] L [KY 77
V] LidEAE AL,

BE b 72 <, Bunyan OWREO MR ‘Hopeful’ ® ‘Christian’ &9 & 5 4R
A% (PERSONIFICATION) OB, #2 5 TNZ ‘Slough of Despond’ [#E DB ] % ‘Vanity
Fair' TR0 3 & 3 BBFRAOKIZ 27 & - BENGREE L - TREE—8
ZOLEbRBHRTH .

i &0 RHESBERD L KAV 5N2 DX The Faerie Queene % The Pilgrim’s
Progress D & 3R Y DRE(FH> LR >OTTH S, ThihEWEREEZ
7 A7) (FABLE) & /357 (PARABLE) & FEENS Z X235 3, EREADERIZ
KEPHATHEIRTH S,

ERAOEILL, HARSEE LTOERORBEOER» SBREND IV L Lo L HE
HbHDERL L THIBEBRCBOIESERT I —FETHE, XFEODHSY
L, D OCEERETOFERD O, REWLZERSMCHLCOBEREZR DD
DELTEBET IR FELERNEERZ EBNTE LD,

BHROEEOERAER S HENOR Y Do V2V ABIDK Y B2 § TLEOR
HEXRLIZEHBH S, FV A MEREERL b X HHOCEO P BRI B 2R
Wiz, B—=PFY ¥ e ONFER S VICEROMLZ OMEEL, ZORICERHRETF
VAMBDAEEBEINTWA I EWRANNIEZANSNE L3 ko, Tok 2
Orpheus ® Eurydice % U % b HOMIES & UBHF 5 MR R 72 b 0 & L CHBHE
L83, LvIbiIThs, Prudentius D Psychomachia [44 2<% 7] (c. AD 405)
REE:EZEEOHOTE 2D > THIBEROLTE D, IR CBENIREh -T2,

‘typological allegory’ [ FEGRHIER ] i3 IBHES, FINEFCH TR HKBED
TFEYTHL DL LTHET S 2L, FHNEERT T IOBEREOHE DY
FELTWD, fl2 i, 37 LBOWERYIAEI12:40-20F ) R  OHER~DOTE



