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(Early and Medieval English Literature, 449-1485)

AJCHT 8. 9 HER S (Gaul, H¥%E) AEARFES, RAXEREMER. &
JTLIHER 410 4F, KR =[HE T DA LT, 49 FFH, ERHEEEWEOKRIEA
(Jutes) . HMEEH A (Angles) I A (Saxons) REZEARKRFIE . MAIHES—
#HEE — BT #iE (Anglo-Saxon) @ #iE (Old English) —— W HiE¥%. 597
F, BT (Saint Augustine,? -604) F 40 REBLRBIFM 2EH, BREHITFHE
B BeAT . :

HHRE - BABRNRBEEENCEEREKIE 3000 B LBEF (NARRE)
(Beowulf, 700-750), #R T —MHBRNAETH REFH. HRIBECHSHRNERL
8 (The Venerable Bede, 673-735) M} (HEHFF AR Z#H B ) (Ecclesiastical History of
the English People, 731-732), R QHFXEE —FHIFAFESE (Caedmon) FEHMHF
BENEYER. ZESRANTXER, BERAEX, RTHEWPEEILENE RS H,
AT 891 4E, FEFHT (Wessex) HEX/RBEM (Alfred, 849-901) FHUARABLIL
G (BB —BRAHESL) (The Anglo-Saxon Chronicle), J§A—H 5% E 1154 48,
XRF-HAXBEERMWEBXESE, XL, FHih, IEEBRXWERZETHEEH
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1066 4E, WHEKEABEE (William, Duke of Normandy) ¥TWM#EZE, ZFB I, K
HREERE—1 (William 1D, 3 “EE8 MRS (the Norman Conquest), IS %4y 300 48
WMEHEE, RE-HREELEHENES, BLYEERARNTXEE, RERERATE
A, UZRFE L2HEZAILFREBEXEREESR.
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TRHESHPOAY, BEMNEBSSR XA . MIIFERNE+XE (chivalry)
BAYSHRFEFBENCFER——REBED (romance) — HWEATH., BEBETERHNY
B, BEBXHWERX, RTREFLNERHFRTZFEFRHBRH L (King Arthur and
His Knights of the Round Table) BRZLHMNHE ., EXLREFHRERIESIEEN
ME (BXBLEMBEKB L) (Sir Gawain and the Green Knight), 1485 £3E T # « D%
#L (Tomas Malory,? -1471) F 1469-1470 £ [H TR M B X fF & (EFEZ ) (Le
Morte d’ Arthur) fEiBE « FRETEH (William Caxton, 1421-1491) X E@THE XK
ENRIAT (1476 “FEENL) BRI AR . BHAERXFE/I, TRMEE, AEIX—BHHEE
PEAE S A P2 B R — R KB BSCAE & .

METEARAEN T/ b B « BI# 2= (William Langland, 13307 -1400) 58
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S B, i CRKBE/R#ZE) (The Vision of Piers the Plowman) BB RN EIEHFL >
—, WA TRE=AASF T 1363 4, 1371 /1 1395 F B E., X KX 7000 BITH
ABKRFP, EHEEI—-RHNNEE, X W HELEENTSREHIT TAEER KR,
BREETHEBHBERRE R, BIFRTHFEAREBEBTHRMG. X B Rt 1381
SEAHE - R (Jone Ball,? -1381) FIRLAF « FH) (Wat Tyler,? -1381) SRHRREL
BETHEBWWER. WIBIEEXTEEAEHHUWRAEY - AKX (John
Wycliffe, 13207 -1384) Fify B HIMIR (Lollards) , MfTRMFBE LA +#, BREHES
BHEBEL, HEHFHOB Mg L BT HERFRTHARFR. BIEH R CFH TR
HETHERARE (X2) AT XBEREL, AASGABTTHEEERE. H|AH
H .
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54« 533l (Tomas Malory) —A. BXENEMBEXEBRTHEH, BRTIFSME
SH AT (Lyrics). RIEHE (Folk Tales) FIER#& (Ballads)., 1K BURER
6] g R A (bards) COk¥ifE, 12 HAFITFHRBICR TR, T 15 HEXBRE.
HbBELAWRESFER (HMLEMAEE) (The Owl and the Nightingale) . BN LI
MEMRGN T EZENH (FENMNER) (The Geste of Robin Hood) W& . AR
BABEREHIMBE (Mystery Play) FEMEEB (Morality Play) 2542 8 EE 3
FEAZ—.

¥ —T Geoffrey Chaucer
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AKHBF » £2 (Geoffrey Chaucer, #71340-1400) EFEEIEL E U FMERE,
REEREAAAXEXBHMARRER. METFRRBAHRE, 17 50N E S EKME
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FHEI¥., FREEZEEXENER, REERE. EENAEETERE. HK
WML ZE MR ERERF, WZMFZER - HT (Dante Alighierd, FJE « %
#HL3 (Rene Bitorajac) S5#if (G. Boccaccia) R RH B KFIASCE X SCE MR W,
Witk , MEEFESIFATEEES . AHAUFHEHOIE, HEXMEAHEFTKRF
(P S5 Wi #EY (Troilus and Criseyde, 1372-1384) F1 (FE# 24 ) (The House
of Fame, 1379-1384), fEENFRTRMBAW I HH K, BERHENCAEE, IiiH
BILBABLSHBERENL., 1386 F4 A, TEFRMWBRBOERF. £hEFENRE
154, FE—BHMAET (REBEFEHFLE) (The Canterbury Tales, 1387-1400) #j 4]
fE. XTWERBRTAXELEFTHFENSIUEN, BRT -BEAEESESHARE
B, RAEECES EIEE NEERGE —PAE.

FEAXREXEMES LBETERNEM. HFRERTNTFEEER, BHET
BIFF. MBE A “XNBAE” (Heroic Couplet) HNFHEFIFA. FERREXEE LHAAL
B EEENER, MREXREFHARFEENTR., XE 17 HEERLW - B%
# (John Dryden, 1631-1700) #FF8R I “EERFKZIRX”, MESMEFX KRN
S,

The Canterbury Tales'

fEmE It A

(KB BESER) HEFAENERKBAETNR LREREKE, S—BAAWRE
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AKRY, HMERFEAETLRETEWRNREMEIHE. REETR, XFELO
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. Selected Reading

The General Prologue

(excerpt)

When the sweet showers of April fall and shoot
Down through the drought of March to pierce the root,
Bathing every vein’ in liquid power

From which there springs the engendering® of the flower,
When also Zephyrus* with his sweet breath
Exhales an air in every grove and heath

Upon the tender shoots, and the young sun

His half-course in the sign of the Ram has run®,
And the small fowls are making melody

That sleep away the night with open. eye

(So nature pricks® them and their heart engages)
The people long to go on pilgrimages

And palmers’ long to seek the stranger strands
Of far-off saints, hallowed in sundry® lands,
And specially, from every shire’s end’

In England, down to Canterbury’ they wend"
To seek the holy blissful martyr'?, quick

In giving help to them when they were sick

It happened in that season that one day

In Southwark!®, at The Tabard"“, as I lay
Ready to go on pilgrimage and start

For Canterbury, most devout at heart,

At night there came into that hostelry™

Some nine and twenty in a company

Of sundry folk happening then to fall

In fellowship, and they were pilgrims all

That towards Canterbury meant to ride.

The rooms and stables of the inn were wide' ;
They made us easy’ , all was of the best.

And shortly, when the sun had gone to rest,
By speaking to them all upon the trip

I was admitted to their fellowship

And promised to rise early and take the way

To Canterbury, as you heard me say.
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But none the less, while I have time and space,
Before my story takes a further pace'®,

It seems a reasonable thing to say

What their condition was, the full array"

Of each of them, as it appeared to me.
According to profession and degree?,

And what apparel? they were riding in;

And at a Knight I therefore will begin.

Notes

1. The excerpt taken here is the first 42 lines of the Prologue. What follows is the in-
troduction to the individual pilgrims. This is a modern verse translation by Nevill Coghill.
Coghill faithfully preserved Chaucer’s original metrical form—the heroic couplet (lines of
iambic pentameter in rhymed couplet). Please read some original lines and compare

Coghill’s translation.

Whan that April with his showers soote
The droughte of March has perced to the roote,
And bathed every reine in swich licour,
Of which vertu engendred is the flowr.
2. vein; rib of a leaf.
3. engendering: budding or springing up.
4. Zephyrus: the west wind.
5. the young sun/His half: course in the sign of the Ram has run. (It is the time after
eleventh of April. )
6. pricks; stimulates.
7. palmers: pilgrims to foreign countries.
8. sundry (archaic) ; diverse, different.
9. from every shires’s end: from the farthest place in every shire (county).
10. Canterbury; a town southeast of London; on the road to Dover. Canterbury be-
came a shrine after Thomas Becket was murdered.
11. wend (archaic) : go.
12. the holy blissful martyre: Thomas Becket, a close friend of Henry with king Hen-
ry II who wanted to deprive the church courts of some power., At the hint of Henry II,
four knights went to Canterbury and murdered Thomas. Thomas was later regarded as a
martyr and saint. His tomb at Canterbury became a shrine.
13. Southwark: a suburb of London.
14. The Tabard: an inn at Southwark.

15. hostelry: an inn.

-+,
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16. wide: spacious.

17. easy: feel comfortable.

18. takes a further pace: proceeds or goes further.
19. the full array: dress and appearance.

20. degree: social rank,

21. apparel (archaic): clothing.

For Study and Discussion
1. What is the rhyme pattern of this poem? Do we have such poetic rhyme pattern?
Name some works if you can.

2. Read these lines aloud repeatedly. Say something about your feeling. Are they
smooth and easy?
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(The Renaissance, 1485-1603)

SCER DR R bt 28 AR S ] R AR M — 3 B O % B BRaE  B AE Sfk
ZE3, BT 4 HERRANHTRE, FREFHER. B8, AHRF. XESH,
T 16 2 XTI RE.

X—A RN SEH TRAMZENL., TRLMNER, TROAE, BINTKS
R, MBESR2NH RN, HoEBEitEl, B X, REEHERHTHEHNES
WMARFFE T AMNPBRE, BRFETEEFEIXEFHRE, BHANKE—-SRRAFENH
EMRLEFHEY, USB3ERPILFEKRT, KMEEBEFLFE. PIEKNED
AEMXYBETEK, FARNEPLBRERBTNEBEHTFEET IHRE, AANITHFT -8
RARBE R, HET —BARTHRER, BRFARMGRE, Fof ol Kbz T
AXENBHHITR. Bk, SRR, XZEEMAE=/NFTERIE.

1 W&E. FEEMEN;

2. FRKEX;

3. AXEEFWER.

AXEXBHE (Humanism) WZLCEHERBRELL “N” &, SMEMEMKR. BitE
&, R EHEEAR, FHEMNEFNAMERE —FHEE, IHEHE., SEEREXAL
BREBREBRERN#HTEREN@RESFE. XEEXEHNCEERUAE BN
WEK. BEXAFAET .. BRI, /SRS o5 AR R AR F R 2 8A SCE X
ERAMARER, BMMNEXFEFABRBENERRRVERBRMCENRKBARTERE. BE
XEEXEFPRAL KK B IHE (Francois Rabelais, 14947 -1553) My/pili. L B Reit
M3EH (Michel Eyquem de Montaigne, 1533-1592) MBI CEHR RMEET THE LRNME
AXEXCZE, 16tHEF, AT, EENRAETUBIARELRE, mET %M (Lope
Felix de Vega Carpio, 1562-1635), ZEF##7 (Miguel de Cervantes, 1547-1616) . HiRZE
(Edmund Spenser, 1552-1599), %% (Christopher Marlowe, 1564-1593). %+ i
(William Shakespeare, 1564-1616) F—#ARHMHAXEXER, EBEFTMER, FK.
N, RBIRBCCAIESEER, BRMX LR XNERE T Hik,

FEERAXENSCERRMACELCFHTE, X7 EPHBIEERN “FRZRX” T
B, AENEAREBRERY (XFAETEHRFEL) (The Canterbury Tales), Fid¥t# <.
BIEMEMEANHARNMN A LEFEFENEESERIERHIXEEANEHNET TE
P8, 1485 4E#R4% E 8 (Tudor Dynasty, 1485-1603) WE VAR T HEARR, £—TF
B, BERTEENBIRSLE, METHAERMBMAL, METESRMEENEKR. A
BRAMHALK, XRAXZEXEZHBATRENRRE. £5H - K/KB L+ (Thomas
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.
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7 More, 1478-1535) RX BB EEAXEXER. MAMFER (ZHEFE)  (Utopia,
1516) @it —MEBEEEMKFZAML T -1 HEANKH S, FTARKMEREEES
HAZENET, X—HHANKEFFOEFRHR LM, XEEEWHIFEERMTR
(Sir Thomas Wyatt, 1503-1542) FIBEF|{H B (Earl of Surrey, Henry Howard, 15177 -
1547) ¥H% - HRHFTRERNBIAZR, HAX-BRQETHEZEE+TTR, AN
REEEFERET —-BRFHNEK. A THENSFANR, RERXZEXNEZHEITH
B, BrEREN ({iF) (The Faerie Queene, 1590-1596) =M EHWEREE H — W
SRR, I EEQEH —FMSNFT, BIELEHN “BEEFT” (Spenserian
Stanza) , fih BB BEA R E SCE B A I B AEXR B SCE B R 04

BTSRRI, REXENS—BEERAEER. FWP A (The Elizabethan
Age) WEEMBREEXZEXEYRAXEENPRBEEY—F, RRXTHEEIZE
ANBRI S B S SO R B R . — U A . BMY L EE KR
BIHRA =R, BRPHPPRERRRUZER John Lyly, 15547 -1606) . D
(Marlowe) . % (Thomas Kyd, 1558-1594), #&#k (Rober Greene, 15587 -1592) %
“R2%ATF” (University Wits) HRE, MiIREEXZEIRBWEE, BII0AUER
BA 3 [ S0 S AT B R B B A R B, T VB B T A R T 3% [ SO B R B 1)
e, WHHTAFHBEREEA KM (Thomas Middleton, 15707 -1627), FH{HNT#F
(Tohn Webster, 15807 -16257) % A. ffiIMREIfER, a1 CEBE) (The White Devil,
1612), (IBIEABHRAY (The Duchess of Malfi, 1623) % Tt £ 4 im A W i 5 B i 9
BHEMAKES TRIANERANEE R, HEKRA “WimER” (Bloody Trage-
dy). WAMFZTEBABENFEBSERB WS EY ., FAXERRA, EPLHTELE,
EERXZEXMEHETFHERTY.

1642 EHHERBRE, REIA, REELHAREEAGS, HHLEMEBR. Zit,
EFFNRAXZENEHATET TR,

¥ —7 Edmund Spenser

EE®E A

Figk « 2% (Edmund Spenser, 1552-1599) A TFHRB—-IMHEHEE, L ER
BMBFEAMBEER, ERESFREZHT TEBRBE, 1576 FHRILFEMLFM. ER¥E
BE bR PR RUVERERR, HAER BB T UM E. ERMARTIEMNH - HEE (Sir
Philip Sidney), WAFRAR T —3CERE “Frkit”, MfI2% & &R #ELUE
B, 1579 4F, HIRESRTHKE —BWEEMER (MAAFH) (The Shepheards
Calendar), FHEMATHER. XE—4HH - FENWABEZHWHER (pastoral ec-
logues), 312 &, X HEFEIHAZRBIHXE, BR T ANIX S0 A E 8 BAE &
. 158045, MIRE-—HHEAXEEEZREZLEMNBE, EMBEAFETIE 20 £, kL
BT — 4 7 | B R

FEE-AAESFERXACDHNFER, HPhBAIEZWERKT (L/E) (The Faer-
ie Queene, 1590-1596), M4BT A H AR X M BIEE BIEEMBERE LA ZEHHHEAN,
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BoE TN X
(The Renaissance) (i‘é

mEMEERE (MG XVBRKFMAFWIALE. (B RHEEREENER,
WREFPLHERKBFEZ—. EERITUNE 1248, 88 12F, ERAERT 6 EXH
B, BB (UTFHLHBHEIRE), Ba+FHEIEFRERNERET. a+7F
WLEEITR, REXEHES, FEARE R, F-HE (ERRITHTHHOHE), BN
RVHOEBR MM ESREREN L RERWKRE; F=8 (FRARBIAENHE), 5§
TR EHAIEEERAR L RN L ERFNRE; FUE (KIUREREFRERAKE
B, WEWNLEMAIE, FEETHETRERETZN (RRAHH®RE); FLE
(B4 5 /R B IE B ), HARIE XAPT8R s /R inff ZBIA R VEZ#E; A8 (FH
EREEARNHE), SRR FTANMERREANEF SHEZRNER. HIiEES
£ (LE)Y MABRKSEFWPFALE, MBS L EBRPWMEBHEEIREFWTELE
Wi, RUREEBRIE—FEE, MNZLERESETIR, NBEERLF. 44
IEXCHZEBEEREN ., XFLIKE R FRAMERBRS L HEISE B X RR AL T S A4H
IRE . RITAEEE LI XFHAMEMmBEERMNE R ERDWITIRER, MRS, FW
B ERBETHREEYSHBLE- MR EHER, HEESEEREE (HEHE)
HBREEE “Ma” NP SFERALMEM, WRRESF RKRAGRRKERAFERFE X
WHe, BBa, RATFEAERT LR REXFI Y H 2 T RSA R _E 2 3 E B %A 3,
EHRTHEENZEESE., SLE, EHEEXZEXEHWHIEZEASNEREN. ANH
B, AMWALESENRENBCHIE—-ITREAXENLEFNER, X—87EE W
MERHN B ENENLEESERN. AT, (UE) mEEXLE XY EEE
X B 3 2 B R e

REGEARN “FANFAN”, XEEANBXFREDS. SEWERTESELT
— RN, B (UEY hERBET —FEERMFT; 8% 91T, # ababbcbee ;A
BATBATIOANEY. BRE 1T 124 8W. XMERUMNEFHAMNITE “TEER
#5” (Spenserian stanza), HRA IFTHEZRINPEEILRKHNEH, ASGFRETHEENE
K, IkEERERABEREERETIN—-MAER. DHEFLERN (1B/RHE - P RE
Wid). BEM (MERE). FEN (ZXZREHZH) FRERH T XM,

BrEE - HMERDM (BHE/NE) (Amoretti, 1595) MBEIEALM (“Epithalami-
on” M “Prothalamion”) FHWEHBB AL A, (EH/NRF) B 88 B T MW7 F 4 &,
Amoretti Bfi little loves 5%, little love poems, B{EH T 4 thFE F Elizabeth Boyle & &+
WAT R . —MIAIEEAMBRBERN . FPRREHAHERS, XEZHERSL, ®
FHEWMEOE., HESGEH EREAFTmIT “4, 4, 3, 37 KK “4, 4, 4, 27 K, YW
ZHELL BLREPK . abab, bcbe, cded, ee, XFEERMUMNBABHRY “BIRER. B
A EAPWALAB L FHEESMER, FRESHE, BRABF. T5ER, BaE, X
HH, B S AT R BB R EROXUAE .
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