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A Preface. 1o

Foreword to the first edition

This authoritative volume sets forth both informed personal
response and academic knowledge in the service of the student of
the novels of Joseph Conrad. The views that this Polish novelist
held constituted a unique aristocratic and artistic reading of human
nature and its aims and philosophy: they have to some degree been
heard from other Europeans or Americans in our century but before
Conrad hardly at all in England. Cedric Watts, offering an account
of his subject’s beliefs and literary output, furnishes the reader at
the same time with an introduction to much early twentieth-century
thought and culture also.

The earlier sections that constitute Part One, whose rationale is
explained on pp. 7-8, should be read as varied modes of access to
Conrad’s own writings. They govern the highly effective discussion
of his art following in Part Two. Here, after a close commentary
upon a number of passages from the novels in order to accustom
the reader to the linguistic development and modernist overtones of
a writer who came to English out of Polish and through French as
his second language, follows a substantial essay on Nostromo. I know
no more thorough and yet imaginative discussion of this novel than
forms the crown of the whole Preface. How Conrad’s varied
experiences prepared him for writing that masterpiece is one of the
principal purposes and accomplishments of Dr Watts’s contribution
to the series. This he does most helpfully after an extensive and
intimate awareness of everything that Conrad left us, through which
he speaks most powerfully to us today.

MAURICE HUSSEY
General Editor

Maurice Hussey died suddenly in June 1991. The Publishers and
author would like to pay tribute to his wisdom, inspiration and
friendship as Editor of Preface Books. He will be sadly missed.
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Gonrad

The only legitimate basis of creative work lies in the courageous
recognition of all the irreconcilable antagonisms that make our life
s0 enigmatic, so burdensome, so fascinating, so dangerous — so full
of hope.

(Joseph Conrad: letter to the New York Times, 2 August 1gor)
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