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- Preface to First and Second Editio‘ns.

- WHEN the foreign student of English first comes to England’
" he realizes, as perhaps he has never realized before, the
difference between possessing a thcoretical knowledge of the
language and possessing the capacity for using the language
in everyday speech. Hitherto he may have looked upon his
work either as an interesting linguistic study or as a tedious
but necessary preliminary to the passing of some dreaded
examination.. He is perhaps able to deciphier-an English
text with tolerable accuracy; he is more or less able to trans-
late into classical English the conventional sentences which
form the “exercises” contained in his “English Course”;
the range of his vocabulary and the extent of his knowledge
of classical grammar are such as have enabled. him to gain
sufficient marks to pass some examination. He may even
have. paid some attention to the “conversational” side, and
have satisfied his teacher as to his capacities for giving oral
answers to the set questions contained in his text-book.

-But on his arrival in England he finds that his relation
towards. the language has necessarily changed. English is
no longer either an abhorred school-subject nor a fascinating
literary hobby; it has now become the medium of communica-
tion between himself and the people by whom he is surrounded.
His personal comfort depends on his being able to understand
and to speak the English of daily converse. Unless he can
express his wants, his wants will not be attended to. .If he
is not able to communicate readily and intelligibly. w1th the
policeman, the shopkeeper, the landlady, and his English
acquaintances, he will find himself involved in misunder-
- -standingsand at crﬁsspnrposes with thepeophwheoonstm:te'
his envxromnent.»
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iv PREFACE TO FIRST AND SECOND EDITIONS

He will find that his pronunmatlon differs so much from
t.hat‘?b? ‘hotivé spéakers that there may ‘be imutual unintelli-
gibihty The English sentences that he constructs so in-
jsly and laboriously may resplt in stares of ‘Wwonderment ;

the Enghsh sentences that he hears result in bewilderment; ‘, )

atid ofter he concludes that the Enghsh do ‘not know how to
-use* thefr ‘own language:
*Teie is! well ‘advised, and if he is fortunate enongh to get
‘ ﬁit‘b ‘touch with the’ ﬁght teachers, his phonetic defects niay
sobn ‘e reniedied, andhemllleamhowtbreoogmzeand
_huw ‘fo mike the sounds and the,tones of which the spoken
lafiguage is'‘comiposed. He will -soon learn that his own
fatiVié phonetic system is of no more use in England than his
'owﬂ*natt\re ‘monetary system; in both cases he maust use. the
curzency of the country.
* -Sootier ot later another fact will a]so becomeé impressed on
" Mis‘minid; namely; that he must se the same sort of English -
séntenides as those which are used in England.' “Before tiis
truth-hias been fully revealed to hith hé may havé ifnagined .

stratige things. He will,’ of course, ‘have ‘recognized that.

English speech is not merely a word-for: -word equivalent of
his ' Gwn' speech. If French, he will realize that *'I' should
will el 'to follow one course from English” is'not the way to
say *“Je voudrais bien suivre ‘un cours d'anglais.” 'He will
: a.lreatly be aware that French proverbs cannot be rendered
int6 Enghish by applymg the ordinary riles of transkation.
Hewillalraady have been ‘put ‘on ‘his: gyard' against' those
nystericns’ ‘things calted “idioms,” and’ will have been told
that they uiein “‘expréssions which can neither be explaified
. mr*&anshted" It is, after ‘all, .only-the’ eomic Frenchirtari
of thi Exiglish novel o' play who says “How yot( mry yon?" '
ot “There is'not of what”” =~
But while fully recognizing the existenoe of “ﬂiom.s he



PREFACE TO FIRST AND SECOND EDITIONS v

.wﬂl still assume that the vast bulk of- Enghsh sentences
-(including those used in everyday speech) are more or- less
. literal equivalents of his own. For the last twenty years 1
have been correcting the compositions of foreign students of .
Engllsh -and noting (sometimes with amusement, sometimes
with amazement) the results of this assumption.!  The
student forms sentences in his own language and translates
them into English and, provided there are no serious mistakes
in grammar or vocabulary, sees no reason why the resultant
sentences should not be perfect.

. I frequently use the following test in my classes I say:
*“Imagine yourself in a given situation; imagine, for instance,
that having made an appointment with somebody, you arrive
ten minutes late. Now write down a few of thie things which
you might say in such circumstances.”” In the great majority
of cases the students write sentences which no English-
speaking person would ever use! And yet, in many qﬁw
there are no dctual violatiens of English grammar, { then
say: “You have invented these sentences. You have’ eiither
translated them or have evolved them out of your innee
consciousness. You have strung a lot of words together in
the hope that the sentence will be intelligible. But you have
not asked yourselves whether these are sentences which you
have actually heard fall from the lips of native speakers.”

Sooner or later the foreign student begins to realize that
genuine English sentences cannot be evolved out of his inner
consciousness, and that the process of translation from his
- mother-tongue - rarely produces anything but * broken ”

! For some characteristicand authentic specimens of foreigners’ English
see “"'Write English, Essays in English of Ultima Thule.” (Heffer, I8.).

E Examplas Excuse me that I arrive too Iate. I regret that I
nave mads you wait. Will you please forgive my latecommg I tl:nnk
that you expect me since ten minutes. .

¢



vi ‘PREFACE TO FIRST AND SECOND EDITIONS

English (s.¢. any dialect ‘'of English which is used excluswely ‘
" by: foreigners). . He. discovers, in'short, ‘that' ninestenths of
English speech is “idiomatic.” He Ooncluda and rightly, .
that he must adopt an entirely different plan; that he must

- obsérve exactly what English people do actnally say; that he
miist make mental or written notes and then, on" the “first
suitable ‘occasion, usé these identical expwmoﬁs himself,
me this moment onwards his speech begins to improve.

-~ Sotne - students expenenoe a certain @mount of difficulty
_in_observing and retaining.’ 'I‘hey have not formed the ob-
servation habit. - They may live in an English environment
and:hear English spoken around them at every morment, but
until they have disciplined thermselves to observe and ‘to note
exactly what they hear; they persist in inventing sentences
by :some ' strange synthetlc prowss——and continue to’ talk
‘“‘broken English.”

“Higr “various reasons it is not always advisable for the
ctudent at the outset to-make his own collection or’ selectwn;
of models In the first place he may have limited oppor )
tumities' for observation. In' the second place he camnot
alwnys be expected to select, from the thousands of ‘ex-
pressions he may hear; the most useful or most charactenstlc
models;  He is unable to’ distinguish-the English of normal
conversation from slangy, trivial, vilgar, pedantié; or bookish
English, ' He will gain little help from his English friends,
fof many of them feel it their duty to-teach him ““better”
Ehglisb than that represented by their own' normaf %nd

e < edueated speechlwhﬂeothersdelightmcoathmghxmintho&

'V ¥his iz the sort of advice which my foreign stndents rqport tg me
"Bon’*t say doi't; say do wot: don't'is & vulgar expreuﬁim " "Never
use & preposition to finish a sentence with."" ~You should say whom -
Not who when it isn't subject; ¥ ﬂon’t know wha you leaﬂs yont
English from.”

- -
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' 'PREFACE TO FIRST AND SECbND EDIT fONS vii

racy and familiar expressions which sound so offensive when
- used by those whose command of the language is not perfect.

Again, given the most appropriate models, the forejgn -
student is rarely able to -transcribe faithfully. in phonetic
characters what he does hear, and without an exact phonetic
{and even tonetic) transcription, the student will rarely be
able to reproduce with any success what he has observed.

'But authentic models the student musé have; they form
part of his elementary equipment. This book is intended to
supply him with a characteristic selection of those sentences
"which- are likely to be of the gréatest use to him in the first
stages of his study of Spoken English. He may safely use as
many of these sentences as he is able to memorize, for, to the
best of my knowledge and belief they are representative of the
ordinary everyday speech of educated persons in England. I
‘make no-claim that this is the classical English of the grammar-
books,  that it is the “best” English, or even “correct”

English, I merely state that it .is the sort of English
which I actually hear used in ordinary conversation by those
whose, speech is generally considered  beyond criticism,

- The pronunciation is in general conformity with . that
given in Professor Jones’ Engh’sh Promouncing Dictionary.

- The phonetic transcription is that of the International
Phonenc Association.!

_The “tonetic” symbols are those I hnve explamed and .
used in my English Intonation and A Grammar of Spoken
English. 1 am aware that each sentence may be. intoned
in a number of different ways according to the exact shade

- of meaning that the speaker wishes to convey, but I have
seleetedmeuheasethatmtonatwnwhlchlthmktobe

~_____the most_appropriate and characteristic. -
. Y922 and 1923. , S oo H E P
- '18ee Preface to Third Edition,



Preface to Th1rd Edltlon.

Tﬂn clnef modlﬁw:twn in thls ed:tlon is the mmpleté rev;sien
of the phonetic- notation -on the: ‘pnncxples of transeription .
most recehitly adopted, by the International Phorietic’ Asso-
ciation.” The notation now emiployed  conforms ' genetaily

-with* that used in the ‘official publications of the Asfociation
hndwﬁthaﬂmodem"readers”andtextubdoh. It fs-the
sameastﬁatusedby thepresent suthors in their Dictionary
aj Eﬂgluh menmmn mﬂl Ammm Vanants pnbiishd
m ' October; 1926. :

- The tse of [1i] and i to r’eprwentreapectwely thepredse
mdobsmmvﬂmdcertamwwdshasbemmntﬁ:mdhm
as'it ‘was in the Dictionary. ~As“the usage in-this inatter 4
still ancertain, the use of {1] éalls, perhaps;-for some jlistifics-
tion. “The ‘authors use it for two: main réasons. “First; on
theoretical grounds, because theybélievethattheym,-
%0 dmng, strictly adhering to: the fundaméental principlé of

usirig separate symbols' fot- separate- * phonemes.” - Just-as
i caasmpha [kotemstrofi] and ‘catastvophic [kstsstrohk] the
- phonemes [2] and [0] are clearly replaced by the phoneme [3]-
on removal of stress, do it is-contended that the unstressed [i]
n-dissolve [duinlv] and pesstive [pozitew] belongs to 4 mereat-
photiéne from" the’ [1]-in dssoludte [dsobuti-and positon
[pagifn]. “Secondly, on pmnmmmmofm lm
been found to be-of conisiérable help to thibe foreighers
chief drﬁenlty lies i Mmmg the Hght Wuthythm»éf
English, since [1], like: [o], is invariably ‘unstrassed.

"Other new features of this edition .are (1)the" ad:ﬁﬁm of

many new sentences and.phrases i everyday use;” (3} the
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more liberal use of the stress mark [] to give further help in
sentences where the rhythm may be difficult for foreign
students; (3) fuller indication of intonation by means of the
“dot” notation where such additonal ‘help is_likely to be

‘needed?; (4) three new -tables of sentence extensions; (3}

the addition of an Orthographic Version for the use either

" of beginners who wish for an interpretation of the phonetic

_text or for. advanced students who are ready to dispense
with the help afforded by phonetxc transcription. Both
classes, however, are wamed not to use the orthographic
“version too freely, and to check their use of it constanﬂy by
referenee to the phonetm tra.nscnpt:on ;

.. . R o ' - .
1 Thisis given in 48 sentences on pp. xxw-xxvm. to which reiemnqe

-js made in the exercises umberl in aqnm'e bracketa aﬂm‘ any
‘sentences likely to Ppresent

. .
7




Preface to the Fourth' EdltlQn.

" I'HE Tunscmrnou Usep,

AFTER careful consideration the authors can find no valid
reason for departing materially from the style of transcription
‘they have used in recent years. The Intetnational Phonetic
Association’ has, smce the issue of our tlnrd edmon decided
short vertical hne instead of an obhque “ accent ’* which is
needed for other purposes. This change is cordmlly welcomed,
and has been adopted in the present édition.

The use of the stress-mark in a sentence already transcribed
with tonetic notation has ‘aroused comment from some critics. -
It has. been retained on the ground that it has been found
valuable by many foreign readers as an aid to acquiring’ the
rhythm cha.ra.ctmstlc of colloquial English. It will be found
mainly in “superior heads” of tone groups to indicate the
syllables on which the pitch falls to a lower-note, and occa-
sionally in long “tails” after the falling or the fallmg-nsmg

- nucleus. In the former case i merely marks the rhythm of a
difficult phrase and in the latter the low note from which the
intonation begins its final rise of pitch,

Continued use of [1] and [1] to represent different. phonemes
has confirmed the authors’ view of the logical desirability -
of the distinction. The differenice is found to be not merely
one of the presence or absence of stress, - It is true that [1)
is mvanably unstressed, but its chief characteristic is that
it can represent any unstressed vowel sound lying between
the extreme limits of [1), (¢] and (almost) [2]; any vowel sound

x



PREFACE TO THE FOURTH EDITION xi

_ between those limits can be used without ambiguity and
- without attracting attention as a “foreign” pronunciation in
almost every syllable in which the present volume- contains
the symbol [i]. For this reason it is felt to be the correct
symbol for the second element of the falling diphthongs
[en, @] and [®], which may reach the actual position of [1}
when the’ dehthongs are long and fully stressed, but which
falls far shoit of it in short and unstressed positions. On
thé other hand, for the first element of a falling diphthong
precision is necessary, and [1] is therefore retained as the first
component of the bigraph [1].

‘Little is known of the true nature of a sy]lable but the
careful differentiation of [i], [1] and {1] tends to increase such
knowledge. Those who regard inferior as containing four
syllables will prefer to transcribe it [wn'fiana], while those who
feel that it has only three may prefer [in'fioria] or [w'fisrja);
similarly, theatye and museum may be transcribed as [mju'ziom]
and ['Oiats] or [Bi'eta] by those who do not regard them as
the dissyllables [mju'ziam] and ['Omta]. '

But [1] is not exclusively confined to stressed syllables,
though certainly it is in stressed syllables that it is most
frequently found. There are two chief classes of unstressed
syllable in which it is felt that [1] is not an * obscure” vowel:
the. first of these is- such English compounds as ou#fif and
blacksmith, in which the unstressed {1] must have that charac-
teristic vowel quality and no other [‘autfit, 'bleksmi0], and

"'the second is words usually of Latin or Greek origin which are
still felt to be semi-learned or technical terms. “Latin” is
itself an example, ['lztih] has, in the receéived pronunciation,
a- precise [i1] in its unstressed syllable, though many pro-

——vineial speakers-use-an-obscure vowel or none-at-all, {'lztw,
'leton] or [1ztn]. Other interesting examples occur in words

, ending with the suffixes -ism, -ist. When the root of the
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wm-d is Greek, and the word itself is popuhnsed the preqxse
vowel (5] is ‘used as in ['bptizm, 'ebust, po'hgomuist] even in
the upstressed termination;-though in modern words coined
w_xth this termination such as florist, reservist and: fobacconsst,
there is. much greater latitude as to the permissible vowel

-sound: ['flonst] and ['fonst] (forest) may be a perfect thyme,
[to'bekomist] can have almost any vowel sound. in the last
syllable, and even {'orgomist], in spite of his archaic. origin,

- has, any. vowel between (1] and nearly [s] on the ground that
he does not vrganize, and is not specially distinguished for -
his organism ['oganizm], but-merely plays the organ! ==

.One further comment ¢n our transcription. may perhaps be
. appropnaie .No. tramscription is mnnednately acceptable
to:any student wha is. already very familiar with another
method. - Ifanyrea,derﬁndsﬂxeuseofoneormorenw
© symbols. jrritating to him at first; he is asked to. believe that
" they are pot introduced merely for that purpose, but to
persxstmusmgthemtﬂltheybecomefa.nuhar The purpose
of phonetics is to teach pronunciation, and the ebjections put -
forward to the introduction of a representatlon of two seunds
by two different symbols almost always come from those
jparticular. foreigners who. most need them because thexr
natural tendency is to identify the sounds. ° Thus it is usually

French and Swedish readers who dislike the use of both [i] and
[1] in English transcriptions because they habltua]ly pro-

nounce [1] as a shortened form of [i], instead of with an entirely

. different tongue position, and' most foreigners dislike our

" use of:[p] in words like hot, comic [hot, Ykomik], because they
,unconscmpsly fight against the conviction: that they: aze

inclined to mispronounce it as a.short variety of o], The

_ ‘symbol is meant to-remind them at every ogcurrence of it,

_ ot to.say [hot, komk] if they desire-to use an acceptable

-pronunciation of English. =
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It is perfectly true, however, that the correct use of an
appropriate symbol will not by itself work the niiracle of
perfecting the pronunciation of a person who cannot or will ’
not learn the sound it represents. Accurate tra.nsalptlon is
of value only to the accurate user of it. Others have not
earned the right to object to it.

1930. ' _ F.G.B.

Preface to Fifth Edition.

SiNcE the -issue of the. Fourth Edition the Linguaphone
Company has published five double-sided records of sentences
taken from the text and intfoduction, spoken by mysel. -
The use of these records in conjunction with the transcription
‘is undoubtedly the quickest and most certain way of learning
the exact significance. of the system of intonation marks.

In this edition any slight discrepancies between. the recorded
pronunciation or intonation and those of the text have been
adjusted.

One sentence has been omitted. It was perfectly good
and possible English but should not have been included in
the category to which it was assigned. The fact that it
escaped the notice of both authors and all the critics until
the Fourth Edition (now happily exhausted) should be a

warning to students of the necessity for extreme accuracy. ’

The offending sentence was “1 ™ beg your fpardon” [Ex. VII,
27], which can only be interrogative and implying the sequel
"“Of ~course I don’t.” This truculent utterance was included
under Polite Expressions, for which error I can only say to
‘ our _readers, “1 —beg your ~pardon.” '

I935 ) F.G.B.



Phonetic Symbols..
The phonetic transcription used is that of the Intematxonal :
Phonetic Association.

Keywordsarenotreqmredior p. b, t, d,k mnlrf,
v,s,z,hw There(nammgphonaare ‘

~ Consonanis. ‘

g give gw. . . 3 measure 'mezet.
D lowg log. jooyes Jesu

8 ‘thin 6m. . f . chin tfim.

® then Oen. & fam dgem.
[ ship fip.

Vowels.

i see  siv , u too tu',

1 st sit. v put put.
& pget gzt Ao but . bat,

& cit ket s bird bad.
a father 'fa'do*. a“ ‘over, iguvo¥,
o hot hot . cathedral " ko'6idral.
9 saw o, t  dniquity w'kwit,
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xx PHONETIC SYMBOLS

Diphthongs.
e dey -de. ©* here hm.
a fy fa . o thee  Be.
@ boy bo . . * four foa,
av how hau. &  ua* tout twa.
ou go  gou. _
[7 The length mark. [/] The' siress: mark.

A symbol printed in-italic type mdlqates that ‘the sonndv‘

] may either be pronounced'or omztted.

An asterisk [*] after 9 means that a rolled or fricative r
is pronounced if the next word in the phrase begins with a
vowel sound. Examples, mezor av legf,
ouvor on ouver sgem, hmr an 6m Ocar an don. foar o iaw

9 tuor m 1toh.

fa:dar ov latz,



Tonetic Symbols.

The nucleus is the stressed syllable of the most prominent
word in the tone-group, and may be of the following kinds:
Y, the! falling ucleus,
N the falling nucleus with intensification.
2 the high-rising nucleus,
Y the falling-rising nucleus.
— the low-rising nucleus.
Syllables that precede the nudleus are called “hea.ds ? and
are marked thus:
the superior head.
— the scandent head.
— the inferior head. [This sign is often omitted. If
head syllables are unmarked they may be
) assumed to be on a low pitch.)
Syllables following the nucleus (mlled the “ta.tl") are not
" marked.!
In the examples on the followmg pages (xm—xxx\, the
intonation of the whole phrase is shown by dots indicating
_ the relgtive pitches of each syllable of the ““head,” “nucleus”
and “tail.” - Small dots correspond to unstressed syllables
and, thick dots mark important stresses. When the pitch
rises or falls on a single syllable it is shown either by one of
the nucleus signs or by an oblique line instead of a dot,
Reference to these types of intonation is made in the text
of the book by means of the appropriate number in square
- brackets after any sentence likely to prdsent difficulty.

1 For inrthar explanation of the -ymbols and their use consult
'Eccﬁlblﬂoua:m by H. E. Pdmn(Keﬁu)

xxi



Somc Typlcal Intonatlons.

REAnElﬂwho haveha,dhttle q:penmcemumg textsmarked
,to, show intonation (sometimes called tonetic, transcriptions)
u‘ateadvmdte study the followmg m or.tslease to refer
to_ them, frequently, L
.- The examples giveén are representatwe but not of course,
nhausﬂve - The most frequently recurring tipes of sentence,
from: the point of view ‘of Intonation, have been selected
:and. marked with the. conventional “tonetic” indications:
againat-each.is an indication bymeansofdotsoft’bemeor_
- fall of - the. voice. for sach-syllable of the senfoncs. Fuller
sxplanation ‘of this: notation, and: carefully graded exercises
MWMWM@‘“WW%WM
LolloquialIntonation."s-as well as:some consideration of the
diﬁmtlhadmdmmgimpommo lenteneu by
diﬂerent types of Inmthn.

" ‘The presént work whieh pwndea for thq emetgenc:ea of
dmlyeohwrsmon mnnotbeattan*gedmanyway less
‘haphazard thaii the convmt:onal forms with which it deals.
- Tt obviously; therefote, Cannot teach Engﬁsh TIntonation, and-

the examplés that follow shdtild be tiken only for what they
~ are worth. - They'aré not a'primrose- path’to. -petfection, but
merely a mitigation of some of the hardships of the rough road.

L Some, iaequantly rqs:umng types-of. Engﬁsh‘ conversational
mtonahon are given below [Each sentence marked with
the. same forrh of “: tonetic™: Yotation ds the’ sentences that
" aze contained in Parts I to V iof-this book, butasanaddxtibnal

‘,.yu.n Palmer (Heffer)j t9ga: .

xxiii



