LBHLHE T BRI

A Coursebook Qm

EliSh

B SR SR

Ul ORAEAR R &

ﬁ %%iﬁ%ﬁﬁ&ﬁ

HIGHER EDUCATION PRESS



i~
]
R
=3
R
I

2%H¥E ‘+—417

]

kOB mE

15#

N

LHE H AL

HIGHER EDUCATION PRESS

=
=]



BABERKE (C I P) &iF

RE A HERE / hER, KERE. —IbE: BEK
B Hitt, 2008. 2
ISBN 978-7-04-022371-2

L % I OK- @K I 58— hib— 2%
R~ #0 IV. 1315 *

FERAEBHECIPEIEEZ S (2007) #5186688%

KU\ T K WMARE HuK BERE L R HERE Zas

RNigit X #  BRERY L & k#sk  BEHNH KF
HEEET BEHFHHM MPALE 010-58581118
o dEETTRERRESN A4S %£¥BH  800-810-0598
HBEIWES 100011 B Ht  hep: //www.hep.edu.cn
2 #l 010-58581000 http: //www hep.com.cn
£ W KenBEBRITERAA R EiTM  http: //www.landraco.com
http: //www .landraco.com.cn
B Bl RERPEERIENRARLAE BEEHE hitp: //www.widedu.com
F & 787 x1092 1/16 R & 200842 A% 1R
B % 17 Bl & 200842 B4 1 KEIR
¥ ¥ 380000 E  f#r 2600T

AFUAHT . ER. BRERRFE, HR NS IR R AL,
AR BB
HRS 22371-00



e
Bl S5

EPESMEEED, NhAEPEAE, HFRZARES, REFAFNAETRET
TR, BFERGMNRRA P ARE, BB, RERN, AR, Xeemm
RARRATETBRN—FE, ERARERNERE NSEEEAR, HILRNLT RS
MNZARBS : FAEMEST, REFANESTER THEEMN, RYMPEIR, X, B
ERW, ZRERW., AFARNERBBRAMEHNT . RRESEMN2085E D, BEERNK
FI. EREFESORR, DUBEMNARENIMES L2 THR, ELUEREN, B
FRN. ARMMNEAFRRERINER RS LR,

BRAEREIMEEINFARETRRMER, BEAIMES S HIFRRBLS LI5S
REHE. AHATERBRINEF P RX R EIR? Bitd ) kMBSl %, 13X
HEHEARRSOHREERASMEE SRR, 7R EIMEFSTNBR.

MTRPE, BARBEEREE, XEERLPFRE, EX R, LEESRETA
BEER, ATHSEEAR, BRZEBNHS. BROTFHE, CR¥ETLUE—ERE L
BRI, M4, XEERTLSHXFHE?

BE, AXEFRMBETENXRALE, XBEEHATHKA. NESENAED, X
WERBE PN, HRBEFTOEAFNE, WERERHRMGLERK, WETERN
BRI, EAXEPHMED, SR MR, BEROEN. ERGEERMIE
ARRAENR, ETLHEETENFS SETHXNENRARE, LB, OBEY
F.OWEAN. QWM. WIPEEIN. KB, BFSPES. XWERTXURERANM
R, Fb, XRFNESEERRES LRARKNN. BEEUEREARRENSL, B
HAEMEARRNEENR, R CBLURERXRFZENHENESR, TREREGERDAR
EXER M, RERREHRNERREBRE" L, AWIEBLRBETERIILHEN, T
B WRETRDEAMREN DL, FHEREFTH, TiheeE XHEBRR—RZEI6E
BEFHURERANEAKERZ L, AAYBETNRERS M, MEHWRE WM, HUE
BN REEBYE, RRKBETE, MXKENEEEESNAASRER, EERFEEDRHNY
Wi, ARRERNTE. FREENETTARSILENETLR, REBSUR. REX
BRERIEA BRI AR RS, ARSI PETHE, Bk, RIIBE AR
. XHFRANERHRASEEETPRRRAN,

B, MUAREMREMERTHRS LU, XhEHRENHESARESTHNEY, BE
EESAPEHNET. X8, WBR LU, EREOET, FRVBEREIHESNENE
. SEMHENEARRER. XHER. XREHN. SRMRS. TERERENESRR
BEEFNXH, BAEAHT RAB TR ERG—RIIBRER. BRHE. REMH
By, BRNEETR%.



BT, TRMFEMER L, BRMBIRHER Lk, SCREFRBIRAR SR
HHIEE . XRERNIEY, KAIREEATRAMNNNRBARNIEE. RRKZERE Y,
ARIRHBRERSFMEE. B, WX R, Xh¥ER—-TIIRES SRS,
BREH2FHTH (BREBE, XLER, XRENS) | WAREaE. it s mn
MIBOR . ATt ARBIES S, EIMEEERES D, RIBSUAFIOER MR R AR NRIMNE
¥, RIECHIMNEES. BFACHXHRE (MIREFEFREBNAERE, RT&S
) , SEACHEFNEINEEEETERANER, HEANBESERSARXZREN, §
BHBEF.

i, BEXHRFERSBERMRBTHPARLBR, W EAEENERIFR. X
M RERREINE R FRRES R E.

ABREMNERBBRRANEY, FALEEREHRBRELNRREIBRERNES DR
MERE, BREFAURERERERRATRE, NR-FHRRELEF ) REANIES EMXH
FREE, RERK, WEIEFERENB, FLL, ABRAMEEIBY, MEERENT
FRABMBMGE, —IHHRAFERBRRKBORLIES, X HPRSCRSELTAHNRE
&, RE, RIBIESNER, BETEMES FERIMWERDRGChBb, RERARBXA
CHRFSCER, BIGUURFSC ey,

EH, MABHERARCRAMNLERNTENERF, -8R FELAREIN, BS
MM BINRTE S FSCRRE, FrRlREPERRBIAMNAETHTERE DT RRBBEN
WBREHBRERNYFREBENT, MERERBARNZFREN, FRFEE,. FRB
ZRXME, EARMXAERT, HARNES, SFARREEEX,. ARNEERESH. K
FIAAL, ARBXEXNMARNERSHS, NMEREELSRRE M XhE”, _BA M
BBARBEEHEENTE, BZBIXRBH. MFIRAXEMCEER, RIRBERBEREN
PREE, CARHEREFUR AR — 2RI, MHEHMAEWENBFEY, WLAREAEMEST#
&, HTRBESE. HTERIERS, WURALERTTRN LR, NFHE, BUESN
RRFT, IFEEREANSUERFHIR, MM TFRE -2, THREMNEFREVHE, R
ikFERE.

ABEP KUY, 162, B-HIrUBRE—EBLE, RMEFTEINMEREHHHE
RERERD, A6 X LR IR S e EXREE D, ROLHENZFHIFIE, TUEE
AP ER A EBRSE, HHPBF RSB, MARIFEE, BIE—FEMALER X}
BRI RSP P RB/X ORI AR, RIFBNEL, Bk, 8%, XF. B,

B MOBEBANB T2, RYLAHXENSN. BEHXAXKES, MAXA
BERMIERARR, BrULRMIAEX PR ASCERETHT, W REESAREENIL,
RAMEADHXR ., AR, RIEFRTOE, HiE, BREs. B BSfiHn
FERM.




B=WAARET-RMBT=E, RPN, R8O HES T AR
FER.

S REREN, GRETWEAB AR, Btk kEEAEE, HERHE
®.OERERMONT RS, URSHMMXEBEZRBAR, S HHEIRCEBDEXL., A 5
- BRHARBRROARLTENERS, STHEEHXEPHERER. SHER, BF. HES,
BTAERRAEMBEREER, DRSIEREHLEA,

ABEAEREABREN T LEMSES, URMNERERSRCFEEOBOTNERE
XEERFHHRARNSES,

ARRERT A" ANMEM, HRE/IA T2 ERHBFEBHMES., LHRKEHEBE
82, LFSAREBREIRTEE, ARKEEFCEE, JHIIMBIRAKREHRRTER, DARS
FH UM RIMEENEBHREFRHORIBNNES, ERMNZSHESR, FREREL
RoRbis . 1B RIS A IR K2 B AL X AT H I 2 ST R Fndg e,

HT¥RER, HPRefERmER, MibfEE ALy neiiteE, HEORPEANE, Xk
FRBSFRATETREZEFE.

kER KE
T EBHEKEIMEER
20074E5 A




Contents

PART ONE THE POTENTIAL STYLISTIC FEATURES
Chapter One Introducing Style 7

1.1 ATaste of Style 2

1.2 Style as Saying Different Things in Different Contexts 3

1.3 Style as Speakers from Different Backgrounds 4

1.4 Style as Functions of Texts 9

1.5 The Stylistic Features 77

Exercises 12

Chapter Two Lexicology 75
2.1 Morphemic Devices 15
2.2 Lexical Devices 17

Exercises 28

Chapter Three Grammar 30
3.1 Syntactic Deflection 30
3.2 Syntactic Incongruity 35
Exercises 41

Chapter Four Phonology and Graphology 44
4.1 Phonology 44
4.2 Graphology 57
Exercises 65

Chapter Five Semantics 69
5.1 Cohesion and Style 69
5.2 Sentence Groups, Passages and Paragraphs 75
5.3 Patterns of Text Structure 87
Exercises 83

PART TWO PRACTICAL STYLE

Chapter Six Conversations and Speeches 90
6.1 Daily Conversation 90
6.2 Spontaneous Commentary 94



6.3 Public Speech 97
Exercises 105

Chapter Seven News Report 770
7.1  Semantic Features 1770
7.2  Text Structures 71717
7.3 Grammatical Features 776
7.4 lexical Features 778
7.5 Graphological Features 179
Exercises 120

Chapter Eight International Business 724
8.1 Semantic Features 724
8.2 Grammatical Features 1726
8.3 Lexical Features 128
8.4 Graphological Features 129
Exercises 131

Chapter Nine Legal Documents 734
9.1 Function and Style 734
9.2 Grammatical Features 735
9.3 Lexical Features 738
9.4 Graphological Features 739
Exercises 740

Chapter Ten Science and Technology 744
10.1 Semantic Features 744
10.2 Grammatical Features 748
10.3 Lexical Features 749
Exercises 157

Chapter Eleven Computer and Internet 154
11.1 Computer Language 1754
11.2 Internet Language 757
Exercises 167




PART THREE LITERARY STYLE

Chapter Twelve The Style of Fiction 772
12.1 The Characteristics of Fictional Language 772
12.2 The Basic Techniques in Fictional Writings 178
12.3 The Basic Elements of Fiction 187
12.4 Lexical and Grammatical Features 784
Exercises 7187

Chapter Thirteen The Style of Poetry 791
13.1 The Poetic Genre 191
13.2 The Social Functions and Characteristics of Poetry 797
13.3 The Phonological Techniques and Lexis and Grammar in Poetic Writings 799
Exercises 203

PART FOUR THE THEORY OF STYLISTICS
Chapter Fourteen The Concept of Style 208
14.1 Defining Style 208
14.2 The Characteristics of Style 209
14.3 The Factors That Determine Style 277
14.4 The Unit of Analysis in Studying Stylistics 275
Exercises 279

Chapter Fifteen The Study of Stylistics 222
15.1 The Definition of Stylistics 222
15.2 The Necessity of Stylistics 222
15.3 The Theories of Stylistics 224
15.4 The Modes or Methods of Linguistic Prominence 227
15.5 The Criteria of Relevance 228
15.6 The Purpose and Procedure of Stylistic Analysis 229
15.7 Choice of Aspects for Stylistic Analysis 230
Exercises 233

Chapter Sixteen Stylistics and Other Linguistic Disciplines 235
16.1 Text Linguistics and Discourse Analysis 235
16.2 Genre 238




16.3 Conversational Analysis 238
16.4 Critical Discourse Analysis 240
16.5 Pragmatics 247

16.6 Sociolinguistics 243

16.7 Semiotics 244

16.8 Psycholinguistics 245
Exercises 246

References 247
Glossary 2571







apter (Dne

Introducing Style

1.1 A Taste of Style

Style is considered an important factor in writing, and is an important part of a writing
course. If style were not taken into consideration in a textbook on writing, it would not be
a qualified textbook at all. But often people pay little attention to it in speech. ActualIy, it is
important in both speech and writing.

Theoretically, style is a very complicated and elusive concept, and it is very dlfﬁcult for
us to pin it down in terms of its characteristics, scope of analysis, its true nature, its focus
and point of departure, etc. But practically, people can easily sense the differences between
utterances of different styles. For example,

[1.1] a. Expectoration is forbidden.
b. Please do not spit!
c. No spitting,

The three sentences state the same fact: spitting is not allowed, but, they are of different
styles. [1.1]a is formal, bookish and pompous, using the old Latin word expectoration, so
that the English beginners can not know the meaning of the word unless they consult a big
dictionary. The second is colloquial, informal, warm and plain. The third is more properly
to be used as a notice than the other two. It is concise and conspicuous.

Here is another example provided by Alan Warner (1961:1). Suppose that a certain John
Smith just died, his son, writing a few days later, might say,

[1.2] My beloved parent has joined the heavenly choir.
My dear father has passed away.
My father has died.

My old man has kicked the bucket.

oo o

In Warner’s view, these four sentences communicate the same fact: John Smith has died,
but the words expressing the fact are different in each case. The matter is the same, but
the manner is different. That is, each sentence is written in a different style. That gives us
a sense of what style is. [1.2]a is very pompous and sententious, elevating the event of John
Smith’s death to a divine status, probably said with respect in a poem or a formal ceremony,
addressing an audience of high social status or nobility. [1.2]b is still a bit formal, with a
sincere loving sentiment, expressing a kind of deep emotion for his father’s death, addressing
people of or above middle class status in a relatively formal occasion. [1.2]c is a everyday
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kind of expression with no emotions revealed, said in an informal occasion, addressing his
peers or friends. [1.2]d is slangy, said in a very informal occasion showing disrespect for his
father. ‘

In this sense, we can see that style is concerned with alternative expressions for the same
content, or different people saying the same thing to different groups of people in different
circumstances for different purposes.

However, people also say things rhetorically for esthetical or humorous purposes. See if
we can find out the linguistic devices used in the following limerick:

[1.3] Afleaand aflyinaflue
Were imprisoned, so what could they do?
Said the fly, “Let us flee,”
Said the flee, “Let us fly,”
So they flew through a flaw in the flue.

In different contexts, we also say different things and that can also result in different
styles. Besides, different people from different backgrounds will say things in different ways
or even say different things, and texts produced for different purposes can also bring about
different styles. So broadly speaking, we can say that, from the perspective of the content,
the events and activities described, style is saying different things in different ways; from the
perspective of the ways of expression used, style is saying the same thing in different ways;
from the perspective of the users of language, style is different speakers using language in
different ways; and from the perspective of the function of the text, style is the functions of
texts for different purposes.

1.2 Style as Saying Different Things in Different Contexts

Different events, activities, topics and subject matters should be described by different
types of language, and so it will result in different styles. For example, both military drilling
commands and knitting instructions are instructional in nature, but they still manifest
different styles.

[1.4] On fours, fall in!
Attention!
Eyes right!
Ready front!
Shoulder arms!
Right face!
Forward march!

This is a text produced by a military officer in a drilling ground, so-it is concerned with
military training. In such a situation, the language is directly associated with the actions of
the soldiers, that is, the soldiers have to act according to the commands given. In this sense,
the commands given should be as short as possible, so that it would not consume a lot of
time to delay the actions. At the same time, the commands should also be given forcefully
and emphatically. As a result, the sentences are all elliptical or absolute constructions,
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including nouns (#ttention), noun groups (right face), verbal phrases (fzll in; forward march;
shoulder arms), prepositional phrases (on fours) and elliptical sentences ([turn your] eyes right;
[turn your] eyes Jef?).

Then compare this with the following knitting instruction.

[1.5] Using No. 10 needles cast on 102 (110 :118: 126) sts.
1st row K2, *P2, K2. rep from * to end.
2nd row P2, *P2, P2. rep from * to end.
Rep 1st and 2nd rows until work measures 4 in.

Different fields, events and activities are especially characterized by the different types of
vocabulary occurring in the text, for example,

(1.6] The youth waited patiently. Dust was thickening. In a few minutes a black car
drove up, stopped in front of the synagogue, and two policemen got out. The youth
realized at once that the gabbai had informed on him. Not knowing what else to
do he hastily draped the prayer shawl over his head and began loudly to pray. He
prayed a passionate kaddish. The police hesitated to approach him while he was
praying and they stood at the bottom of the steps waiting for him to be done.

(Bernard Malamud, Man in the Drawer)

Here the text is concerned with what happened in a religious setting, so many of the
» & » &«

content words are concerned with religion, such as “synagogue”, “prayer”, “shawl”, “pray”,
“prayed”, “kaddish”, “praying”. The following example is concerned with natural resources.

[1.7] A natural resource like coal can be lost in at least three ways more than most people
realize. First, we can lose a natural resource by using it up or by using it far faster than
it can be replenished. Thus we lose coal by burning it. Secondly, we can lose a natural
resource by leaving it be wasted, as when we allow farmland to erode. Coal can be
wasted by allowing a mine to become inoperable, or by using inefficient methods
of burning it. Third, we can so mismanage the waste products of a natural resource
that they pollute or destroy other natural resources. The draining of coal waste into
a freshwater river would harm wildlife as well as needed supplies of pure water. We
might even go a fourth step, to say that human labor is also a natural resource, which
can be lost by exhaustion, misuse, or no use. Thus the Pogatab Creek flood reduced
this resource by putting the inhabitants out of work.

The different types of vocabulary create different images of the events in the reader’s
mind, so they can result in different styles.

1.3 Style as Speakers from Different Backgrounds

Stylistic differences are also the result of what the speakers are in terms of social status,
social class, race, age, sex, etc. In terms of social status, people who hold high social status
are generally those who have high power over others, and those who hold low social status
are those who hold little or no power, so their language will reflect the power relation
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between them. The upper class is characterized by standard language, formal expressions
and good manners.

[1.8] “My mother has arrived,” said Ralph, “and this is Miss Archer.”

The old man placed his two hands on her shoulder, looked at her a moment with
extreme benevolence and then gallantly kissed her. “It’s a great pleasure to me to see
you here; but | wish you had given us a chance to receive you.”

“Oh, we were received,” said the girl. “There were about a dozen servants in the
hall. And there was an old woman curtseying at the gate.”

“We can do better than that if we have notice!” And the old man stood there
smiling, rubbing his hands and slowly shaking his head at her. “But Mrs. Touchett
doesn't like receptions.”

(Henry James,The Portrait of a Lady)

This is an interaction between the members of high class in Great Britain. They are
actually close relatives to each other: the girl was the niece of the old man, but it seems that
they are more courteous to each other than needed. The girl was introduced as “Miss Archer”,
and when they met each other, the old man used very formal way to express his wishes: “It’s a great
pleasure to me to ...” Generally, he could say, “Glad to see you here.” At the same time, the
narrative itself is also a bit formal in nature: we have “benevolence” and “gallantly”, etc. The
excessive courtesy shows the believed good manner and conduct among high class members.
You can compare this example with the following:

[1.9] She did not even turn her head when she heard him [her son] come stomping into
the kitchen. She heard him pull up a chair, sit, sigh, and draw off his muddy shoes;
they fell to the floor with heavy thuds. Soon the kitchen was full of the scent of
his drying socks and his burning pipe. Tha boys hongry. She paused and looked at
him over her shoulder: he was puffing at his pipe with his head tilted back and his
feet propped up on the edge of the stove; his eyelids drooped and his wet clothes
steamed from the heat of the fire. Lawd, that boy gits ma like his pa every day he
livers, she mused, her lips breaking in a slow faint smile. Hols tha pipe in his mouth
just like his pa usta hol his. Wondah how they woulda got erlong ef his pa hada lived.
They oughta like each other, they so mucha like.

(Richard Wright, Bright and Morning Star)

Here is the description of an event in which the mother was thinking about her son’s behaviour
after he came back from work. It shows the language of a typical lower class housewife. Her
language has the following features — non-standard pronunciation:

Tha bays hongry (That boy is hungry);

Lawd, that boy gits ma like bis pa every day be livers. (My Lord, that boy gets more like his
father every day he lives.);

Hols tha pipe in bis mouth just like bis pa usta hol his. Wondab how they woulda got erlong ef
bis pa bada lived? They oughta like each other, they so mucha like. ([He] holds that pipe in his
mouth just like his father used to hold his. [I] wonder how they would get along if his father
had lived. They ought to [be] like each other, they [are] so much alike.)

Everyday words and expressions: bis pa, tha pipe, etc., elliptical sentences (the ellipsis of
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“he”), are characteristic of the language of lower class members.

The language habits are rooted in the human speech as a mark of identity, a mark of
roles and statuses. So even if a speaker disguises himself or herself as one who holds a lower
or higher status or role, the language he or she speaks will betray his or her identity.
Study the stylistic features of the following text in terms of personal identity and social
status:

[1.10] o follows her, a pace or two, into a quiet court.

“Are you the boy I've read of in the papers?” she asks behind her veil.

“| don’t know,” says Jo, staring moodily at the veil, “nothink about no papers. |
don’t know nothink about nothink at all.”

“Were you examined at an inquest?”

“l don’t know nothink about no—where | was took by the beadle, do you
mean?” says Jo. “Was the boy’s name at the Inkwhich, Jo?”

“Yes.”

“That's me!” says Jo.

“Come farther up.”

“You mean about the man?” says o, following, “Him as wos dead?”

“Hush! Speak in a whisper! Yes. Did he look, when he was living, so very ill and
poor?”

“Q jist!” says Jo.

(Charles Dickens, Bleak House)

The variety of language you speak can show your identity: role, status, social class, etc.,
at the same time, the different varieties spoken by different people can also show the rooted
conflict between people of different backgrounds. Here is an example:

[1.11] (Mr Morel, a coal miner, comes home very drunk late in the evening.)
“Say you're not drunk!” she (Mrs Morel) flashed.

“Say you're not drunk,” he repeated. “Why, nobody but a nasty little bith like
you ‘ud’ ave such a thought.”

He thrust his face forward at her.

“There’s money to bezzle with, if there’s money for nothing else.”

“I've not spent a two-shillin"bit this day,” he said.

“You don’t get as drunk as a lord on nothing,” she replied. “And,” she cried,
flashing into sudden fury, “if you've been sponging on your beloved Jerry, why, let
him look after his children, for they need it.”

“It's a lie, it's a lie. Shut your face, woman.”

They were now at battle-pitch. Each forgot everything save the hatred of the other
and the battle between them. She was fiery and furious as he. They went on till he
called her a liar.

“No,” she cried, starting up, scarce able to breathe. “Don't call me that—you, the
most despicable liar that ever walked in shoe-leather.” She forced the last words out
of suffocated lungs.

“You're a Liar!” he yelled, banging the table with his fist. “You're a liar, you're a liar.”
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She stiffened herself, with clenched fists.

“The house is filthy with you,” she cried.

“Then get out on it — it's mine. Get out on it!” he shouted. “It's me as brings th’
money who am, not thee. it's my house, not thine. Then get out on’t—get out on‘t!”
“And | would,” she cried, suddenly shaken into tears of impotence. “Ah, wouldn't

n i
,

wouldn’t I have gone long ago, but for those children. Ay, haven't | repented not
going years ago, when I'd only the one” — suddenly drying into rage. “Do you think
it'’s for you | stop — do you think I’d stop one minute for you?”

(D. H. Lawrence, Sons and Lovers)

Morel was a dialect speaker, while his wife was the daughter of an impoverished middle-
class family, and so spoke standard language. Although she married him, she was very
much dissatisfied with him. This was rooted in the class differences between them, and it
was clearly reflected in the varieties of language they spoke. Here dialect emphasizes their
difference in background, and the discord between the ill-matched couple.

Sex is manifested as both biological differences and social differences. Biologically,
women are inherently different from men in terms of physical, physiological, emotional
and personal aspects, and socially, women seem to occupy a relatively lower social standing
than men in almost all the societies in the modern world. However, in terms of language,
women usually use more standard language than men, and it is believed that women tend
to emphasize power relation and focus more on well-being and good behavior, while men
stress peer relation and use local varieties to indicate close friendly relations between men.
This is clearly shown in the following example:

(1.12] At half-past eleven her husband came. His cheeks were very red and very shiny
above his black moustache. His head nodded slightly. He was pleased with himself.

"Oh! Oh! Waitin’ for me, lass? I've bin ‘elpi’ Anthony, an’ what's think he’s gen
me? Nowt b’r a lousy hae f-crown, an’ that's ivry penny.”

“He thinks you've made the rest up in beer,” she said shortly.

“An ‘I'aven’t — that I’aven’t. You’b’lieve me. I've ‘ad very little this day. | have
an’ all.” His voice went tender. “Here, an’ | browt thee a bit’ o brandysnap, an’ a
coconut for th’ children.”

He laid the gingerbread and the coconut, a hairy object, on the table. “Nay, tha
niver said thank yer for nowt I’ thy life, did ter?”

(D. H. Lawrence , Sons and Lovers)

This is a conversation between husband and wife. It is mainly that the husband is
talking and his language is full of contractions, elisions of sounds, mispronunciations,
and ungrammatical sentences, slangy terms (Jousy), archaic expressions (thee, yer, thy,
nay) etc. The wife only uttered one sentence, but it is standard, well-formed. The
contrast in the use of varieties of language shows clearly the difference between men
and women.

If husband and wife differ in their use of language because of various factors involved,
such as difference in family background, the following text shows that even people from the
same background may differ in their use of language due to sex differences.




