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Foreword

The image of Milton cultivated in this book is of a Puritan who was at
the same time a sensitive and independent student of literature and
history committed to the pursuit of intellectual freedom and alive to
the aesthetic as well as the didactic virtues of the arts. In his day all
learning was supported by a diversity of classical, mythological and
medieval opinions but it was at the same time being subjected to the
impact of newer scientific discoveries. The swelling of these cross-
currents and the developments of social, political and religious patterns
of the day are among the principal themes of Lois Potter’s work. Since
itis an illustrated book we are left in no doubt that the great blind poet
is still one of the primary sources in our literature of the international
and inter-disciplinary worlds of the Baroque. Indeed, not only was
Milton the last major English poet to avail himself of the ideas that
informed Chaucer and, to a lesser extent, Shakespeare, he was also a
creator of a supreme order.

Dr Potter selects a number of themes and myths central to the study
of the poetry and in a series of close readings examines both short works
and passages from the epics in order to suggest the range and response
that Milton’s work demands, thus helping the reader to pursue and
recreate for himself more and more of his art. Although fewer of us
possess the classical learning that Milton expected from his readers it
nevertheless seems to me that, compared with readers of some forty
years ago, those of the 1g80s are more ready to trust the text, account
for its idiosyncrasies and respond to its vision.

The second edition of this book, in addition to making some small
corrections, presents an expanded Critical Survey. It is here that Lois
Potter has offered a well-chosen set of examples for a modern reader to
study and as models for discussion. She offers what Coleridge would
have called a drawbridge of communication running between our-
selves and the text with its older grammar and syntax, its diction and,
above all, its vision.

MAURICE HUSSEY, General Editor

Maurice Hussey died suddenly in June 1991. The Publishers and
author would like to pay tribute to his wisdom, inspiration and
friendship as Editor of Preface Books. He will be sadly missed.
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Note on the revised edition

In preparing this new edition, I have not tampered with the opinions
which I expressed some fourteen years ago, but I have taken the
opportunity to correct and clarify some points of fact and style. I am
very grateful to my colleague Dr Gordon Campbell for his help in this
task.

The major change concerns the dating of Samson Agonistes. At the
time when I wrote this book, William Riley Parker’s argument for a
date in the 16405 was accepted by a number of scholars, including John
Carey in his edition of the Minor Poems (Longman, 1968). 1t has since
been challenged, and largely rejected, by Carey himself among others.
My feeling now is that, whenever the tragedy was actually written,
Milton must have expected and intended it to be read as a post-
Restoration work, and I have therefore altered the order of the extracts
in the Critical Survey to take account of this altered chronology.

The revised edition also includes two new extracts: one from Book IV
of Paradise Lost, and one from Paradise Regained, which received very little
attention in the first edition. I have also expanded the Bibliography to
take account of the range of work done in the last decade. Some of my
entries may be more specialized, even eccentric, than would normally
be found in a book of this kind. In my experience, some people learn
better by reading critics with whom they are basically in agreement,
while others may benefit from being presented with a totally new
approach, and even with one which they dislike. I hope that my
comments in this section will help both types of reader to find what
they most need.

To the acknowledgements already made in the first edition, I should
like to add my gratitude to the General Editor, Maurice Hussey, whose
suggestions (particularly about the illustrations) have greatly contri-
buted to the attractiveness of this book.

Quotations from Milton, and from ‘Carey’ and ‘Fowler’, refer to
The Poems of John Milton, edited by John Carey and Alastair Fowler
(Longman, 1968).

LO1S POTTER, Untversity of Leicester
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1 Biographical summaries

Chronological table
160325 Reign of James I.

1608 John Milton born, g9
December, at the sign of
the Spread Eagle, Bread
Street, London.

1620-25 Attends St Paul’s School,
London.

162549 Reign of Charles 1.

1625 Admitted to Christ’s
College, Cambridge.

1629 Graduates B.A., 26 March. Charles I dissolves
On the Morning of Christ’s Parliament and attempts to
Nativity, 25 December. govern alone.
Portrait (p. 8) painted.

1629-32 Continues studies for M.A.,
which he receives g July
1632. The Passion
(unfinished), Italian
sonnets, Arcades, On Time,
At a Solemn Musick, epitaph
on Shakespeare, and
L’Allegro and Il Penseroso
probably belong to this
period.

1632—35 Begins ambitious reading
programme in
Hammersmith, living with
his parents. Sonnet: ‘How
soon hath time’.

1633 Laud Archbishop of
Canterbury.

1634 Comus performed at Ludlow
Castle, 29 September.



1635-38

1637

1638

1638-39

1639

1640

1641

1642

1643

A Preface to

Milton continues reading
programme at Horton,
Bucks.

Death of Milton’s mother.
Comus published.

Lycidas published in a
collection of poems,
Justa Eduardo King.

Milton travels in France,
Italy, and Switzerland.

Returned to London, he
becomes teacher to, along

others, his ncphews, John
and Edward Phillips.

Publishes Epitaphium
Damonis, a Latin elegy on
his friend Diodati.

Begins writing pamphlets
on church government,
advocating abolition of
the bishops.

Marries Mary Powell,

probably in early summer.

In July or August she
returns to her parents in
Oxfordshire.

Milton publishes Doctrine
and Discipline of Divorce
(followed by other divorce
pamphlets in 1644 and

1645).

Money. Charles I orders
Scots to accept English
Prayer Book.

N
Controversy over Ship -
L

Scottish ‘Solemn League
and Covenant’.

First Bishops’ War.

Short Parliament, 13 April-
5 May. Second Bishops’ War.
Long Parliament begins
session, 3 November, and
arrests Strafford and Laud.

Strafford executed.
Parliament debates Root
and Branch Petition for
abolition of episcopacy and
Grand Remonstrance
(indictment of royal policy)
narrowly passes Commons.

Civil War begins, 22
August. Battle of Edgehill,
23 October. Royalist army
headquarters in Oxford.
Turnham Green,
November.

Parliament forms alliance
with Scotland and takes
Covenant.



