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Preface

All who serve, serve life. What we serve is something worthy of our atten-
tion, of our commitment of our time and our lives. Serving is not about fix-
ing life, outwitting life, manipulating life, controlling life, or struggling to
gain mastery over life. When we serve, we discover that life is holy.

Nagomi Remen

Gommunity Matters: A Reader for Writers presents a unique approach to
the teaching of writing. We came to the project from two different disci-
plines: as a writing instructor and as a program director for a non-profit
organization. Because of our professional experiences, our values are rooted
in questions about how to create and support effective communities.
Combining our insights, expertise, and ideals, our vision has been to create
a book that will encourage students to think critically and creatively about
the social, political, and philosophical issues that are shaping the commu-
nities to which they belong, while helping them to build a personally
engaged community within their writing classroom.

Community Matters is designed as a rhetoric-reader for writing instruc-
tors who are interested in the theme of community and civic participation,
as well as traditional and nontraditional teaching methods, including expe-
riential learning and service learning. This approach to teaching writing
will help to create bridges between those organizations that support and
respond to community issues and the academic community with its focus
on analysis, argument, and research. The text’s emphasis on reflection will
help students to make connections between their academic experiences and
their role in the community.

Community Matters has two parts. Chapters 1-4 inform students about
the fundamentals of reading, writing, and research, including academic and
field research, while also providing guidelines for structuring community
writing activities. Chapters 5-10 present the selected readings through a
series of thematic topics: a sense of place, family, education, culture, work,
and spirituality. Each chapter is divided into three sub-sections. The first
group of readings focus on tradition, the second introduce current issues,
while the third grouping features community action projects that have had a
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significant impact on improving the quality of community life. These chap-
ters offer a variety of writing styles and genres, including literary essays, argu-
ments, proposals, memoirs, poems, and short stories. Because of the text’s
emphasis on social action and community development, many of the the-
matic selections have never been anthologized in composition readers, and
some have been written especially for this text.

Distinctive Features of the Book

We have designed the thematic features to introduce students to a range of
issues that contribute to a definition of community while also providing
guidelines for developing critical thinking and reading skills. The writing
features present reading and writing as integrated processes that will help
students to become more adept at doing academic, field, and web research.
The apparatus features guide students into analytical and expressive ways
of understanding, thinking, and writing about the thematic selections.

Thematic Features

* Introduce a variety of readings, activities, and strategies that will
help students to better understand their communities, from the
most personal to the most public.

e Develop an extended definition as well as an awareness of commu-
nity in its many faces and forms.

¢ Encourage students to explore and think critically about how social
assumptions, institutions, and values strengthen our communities
while sometimes leading to social conflict and misunderstanding.

e Identify and develop values and strategies that can help communi-
ties to solve social problems and effect change.

* Encourage within the format of a traditional thematic reader a type
of experiential learning that is grounded in the classroom experi-
ence as well as in experiences within the larger community.

Writing Features

Present reading and writing as linked processes.

Support a process-based writing pedagogy.

Place a special emphasis on the role of audience.

Provide strategies for creating effective writing groups.

Discuss and clarify techniques for academic, web-based, and field
research.

e Provide guidelines for community-based writing projects.
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Apparatus Features

¢ Author notes for all of the selections.

¢ Reading analysis questions for all of the selections {“Reading
Matters”).
Writing prompts for all of the selections (“Writing Matters”).
End of chapter questions that encourage comparative analysis and
community-based writing activities.

* URLs for websites related to thematic selections.
Visual materials that help to deepen the thematic presentation.
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