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Preface

* very edition of Reading Culture has opened with these words from Raymond
Williams: “Culture is ordinary; that is where we must start.” We start, then,
=~ With the world that surrounds us and the experience of everyday life. In Reading
Culture, we ask students to look at culture as a way of lite that organizes social expe-
rience and shapes the identities of individuals and groups. We will be using the term
culture in this textbook to talk about how people make sense of their worlds and
about the values, beliefs, and practices in which they invest their energies and alle-
giances. We want to provide students with reading and writing assignments so they
can understand how their familiar ways of life fit into the diverse, mass-mediated,
multicultural realities of contemporary America.

Reading Culture assumes that students are already immersed in a wealth of cul-
tural information and that their experiences of everyday life can usefully be brought
to attention as material for retlection and deliberation. The reading and writing
assignments in Reading Culture are designed to promote a critical distancing so that
students can begin to observe and evaluate as well as participate in contemporary
America. To this end, Reading Culture asks students to read in two ways. First we ask
students to read carefully and critically the range of writing about culture we have
assembled here. We ask them to identify the purposes and assumptions writers bring
to the study of culture and the rhetorical patterns they use to enact their aims. Sec-
ond, we ask students to read the social world around them, to identify the patterns
of meaning in the commonplace, and to put into words the familiar experiences of
everyday life that often go without saying.

Reading Culture is organized into ten chapters. The first chapter, “Reading the
News,” introduces students to the study of culture by looking at the American news
media. The chapter includes critical strategies for reading the news on television, in
print, and over the Internet, as well as a sequence of reading and writing activities
about the events of September 11, 2001.

The chapters that form the main part of Reading Culture, as in past editions, are
arranged under several broad topics. “Generations” and “Schooling” explore the per-
sonal experience of growing up and going to school. “Images,” “Style,” and “Public
Space” emphasize the visual dimension of culture—in the popular media, in design
and packaging, and in the way public space is planned, legislated, and used. The next
three chapters, “Storytelling,” “Work,” and “American History” investigate narratives
Americans tell themselves, the experience of the workplace, and the meaning of the
past in contemporary America. The final chapter, “Living in a Postcolonial World,"”
examines the movement of people, cultures, and languages in an era of globalization.

In the third edition of Reading Culture, we included two new features—Visual
Culture and Fieldwork—that are now standard in the textbook. In each chapter, a
Visual Culture section presents strategies for analyzing and interpreting films,
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photographs, television shows, ads, public health messages, page design, signs in
public places, and other forms of visual communication. In addition, most chapters
include a Fieldwork section that provides ways of studying culture through inter-
views, participant observation, questionnaires, oral histories, and other forms of
on-site research.

The fourth edition introduced Mining the Archives, Perspectives, and instruc-
tions on Reading the Web. These features have also been carried over into the fifth
edition, in many cases revised to accommodate new readings and assignments.

Reading Culture is designed to be used flexibly and creatively. Instructors may
wish to ask students to work on the chapters in Reading Culture as they are arranged,
but this is only one possible order.

The Reading Culture Companion Website, located at http://www.ablongman.com/
george, and the Instructor’'s Manual also provide a wealth of resources for instructors
wishing to extend their students’ investigations on any of the chapter topics or indi-
vidual readings.

New to the Fifth Edition

This fifth edition includes new and expanded features to help students investigate
contemporary and past cultures. These additions come in large part from discussions
we've had with writing teachers who have used previous editions of Reading Culture.

# Color and Visual Culture. This is the first edition of Reading Culture in four-color.
The use of color adds a new dimension to the material we present for visual study,
and accordingly we have expanded the Visual Culture features and developed
additional Visual Essays for many chapters. We have also expanded the number
of assignments that ask students to create their own visual compositions.

i Two new chapters. Chapter 1, “Reading the News,” serves the same purposes as
opening chapters in past editions—namely, to set up a case study of how to
“read” culture and to introduce critical reading and writing strategies. What's
new is the focus on the news media and a short case study of how the news cov-
ered the events of September 11, 2001.

Chapter 10, “Living in a Postcolonial World,” reframes multicultural Amer-
ica from a global perspective to investigate issues of language, power, and knowl-
edge that arise at the borders of nations and cultures. The new case study in the
chapter, “The Politics of World English,” asks students to consider English in its
global context.

% Classic Readings. Most chapters now include a Classic Reading in the study of
culture. These selections offer students a perspective on how the issues raised in
each chapter have been written about in the past by men and women whose
thinking we still return to—writers and thinkers such as James Agee, Roland
Barthes, Margaret Mead, and W.E.B. Du Bois.

& Checking Out the Web. The fifth edition of Reading Culture has expanded the
Checking Out the Web feature so that each chapter offers several Internet assign-
ments to choose trom.

&

The readings in Reading Culture draw on a variety of resources, including popu-
lar press features, academic scholarship, and news reports. Each reading selection is
introduced by a headnote that provides a context for the reading and a Suggestion
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for Reading that directs students to notice particular themes or rhetorical features in
the selection. The reading selections are followed by Suggestions for Discussion,
which raise issues for students to talk about in class or in small collaborative groups,
The Suggestions for Writing ask students to consider a range of angles on the issues
presented in the reading selections. Typically these writing assignments ask students
to interpret a key point or passage in the reading selection, to relate the reading selec-
tion to their own experience, and to connect the reading to other readings and to
the cultural realities of contemporary America.

The fifth edition of Reading Culture offers opportunities extending across chap-
ters to work with visual literacy, multiculturalism, and microethnography. The work
you do with this text will, however, depend on your needs and your students’ inter-
ests. We think that with this edition, Reading Culture has become a more flexible
resource for teaching writing and critical reading and for asking students to write
about, and in the culture of, contemporary America.

Acknowledgments

There are a number of people we want to thank for their insight and advice. Lynn
Huddon and Katharine Glynn provided the editorial support for this edition. We
appreciate as well the careful readings we received by reviewers of this book:

Patricia Cullinan, Truckee Meadows Community College; Ruth Elowitz, Santa Rosa
Junior College; Teresa Flynn, Colorado State University; Patricia A. Moody, Syracuse Uni-
versity; Robert G. Roth, Middlesex County College; Kenneth Womack, Pennsylvania State
University-Altoona.

We want to thank the teachers who have used the first four editions of Reading
Culture. The feedback, suggestions, and insights they have offered us over the years
have enabled us to see the book in new ways and to plan the fifth edition with their
ideas in mind. We also thank our companions Chuck Harris and Lundy Braun for
their ongoing patience and faith that we could complete this work one more time.
We thank our students at Michigan Technological University and Worcester Poly-
technic Institute, and Clare Trimbur, Lucia Trimbur, and Catherine Trimbur for the
best confirmation of our intentions we could possibly receive: they recognized them-
selves and their peers in this project and let us know that the cultural resources we
are seeking to tap are vitally important to students in contemporary America.

We dedicate this book to the late Jim Berlin whose work challenged a genera-
tion of teachers and students to turn their attention to the small things of everyday
life—those ways of living and communicating that constitute a culture.

Diana George

John Trimbur



Contents

Visual Resources xiv

Alternate Contents

Preface  xxii

XViii

Introduction: Reading Culture 1
Raymond Williams, “Culture is Ordinary” 4

i1 af

CHAPTER 1

Thinking About the News 8

Reading Television News 10
Terms to Keep in Mind as you Read Television News 11
What Is News? Analyzing Content and Audience 12
Analyzing Visual and Verbal Codes 15

Reading Newspapers 20
The Look of the Front Page: Analyzing Visual Design 21
Continuing News: Covering a Story 22

Reading News Magazines 24
Analyzing Visual Design: The Two-Page Spread 25
Cover Stories: Putting a Face on the News 25

Reading News on the Web 28

Reading About the News—The Case of 9/11 32
Leonard Downie, Jr., and Robert G. Kaiser, “News Values”
Jim Rutenberg, “Fox Portrays a War of Good and Evil,

and Many Applaud” 35

William Uricchio, “Television Conventions” 38

Writing About the News 41

Conclusion 42

34

vii



viii CONTENTS

CHAPTER 2 ratun 43

Reading the Culture of Generations 44
Gloria Naylor, “Kiswana Browne” 45

Dave Marsh, “Fortunate Son” 53
Lawrence Grossberg, “Youth and American Identity” 61

Donna Gaines, “Teenage Wasteland” 64
Thomas Hine, “Goths in Tomorrowland” 68
Mike Pope “Gen X’s Enduring Legacy: The Internet” 73
. Before and Alter 9/11 75
Arhe Russell Hochschild, “Gen (Fill in the Blank): Coming of Age,
Seeking an Indentity” 76
Barbara Kantrowitz and Keith Naughton, “Generation 9-11” 79

Allen Ginsberg, “Howl” 82

dture: Representations of Youth Culture in Movies 88
James Gilbert, “Juvenile Delinquency Films” 88
.tk Ethnographic Interviews 94

Susan D. Craft, Daniel Cavicchi, and Charles Keil, “My Music” 94
Fieldwork Project 100

Editing 100

Writing an Introduction 100
A Note on Interviewing 101

e Archirae: Life Magazine 102

CHAPTER 3 % 103

Reading the Culture of Schooling 105
Theodore R. Sizer, “What High School Is” 106
Leon Botstein, “Let Teenagers Try Adulthood” 114
st ve School Vouchers 116
Supreme Court Majority Opinion and Dissenting Views 117
“Give Vouchers a Try” 121
“The Wrong Ruling on Vouchers” 122
Mike Rose, “Crossing Boundaries” 124
Margaret J. Finders, “Note-Passing: Struggles for Status” 131




CONTENTS X

Min-Zhan Lu, “From Silence to Words: Writing as Struggle” 135

June Jordan, “Nobody Mean More to Me Than You and the Future Life
of Willie Jordan” 145

D e 0
(% B e g el g e
} gt Laia f

Lisa Delpit, “Skills and Other Dilemmas of a Progressive Black
Educator” 155

¥ oAy BALe

- Picturing Schooldays 162

ibwork: Classroom Observation 166
Field Log 166
Background 166
Field Notes 166
Analysis 167
‘Wwriting the Report 167
Introduction 167
Method 169
Observations 169
Conclusions 169
Worth Anderson, et al., Observations and Conclusions from
“Cross-Curricular Underlife: A Collaborative Report on Ways
with Academic Words” 169

chives Textbooks from the Past 172

CHAPTER 4 173

Reading Images 180
Stuart and Elizabeth Ewen, “In the Shadow of the Image” 182

* Selling Magic 187

v If's a Woman Thing 190

bell hooks, “Facing Difference: The Black Female Body” 194
Kalle Lasn, “Hype” 199

w1t Essary Rewriting the Image 202
i Becey Public Health Messages 207

W 3% LR

James Agee, “A Way of Seeing: An Introduction to the Photographs of
Helen Levitt” 211

- Whdo b 343

Vg e Srchive Advertising Through the Ages 218



X CONTENTS

CHAPTER 5 1A% 219

Reading Style 220
Dick Hebdige, “Style in Revolt: Revolting Style” 221
Visual Essay: Graphic Design in Rock Culture 225

pechves Anolyzing Product Design 228
Richard Porch, “The Digital Watch: Tribal Bracelet of the Consumer
Society” 228

Judith Williamson, “Urban Spaceman” 231

Steven Skov Holt, “Beauty and the Blob: Product Culture Now"” 234
tisay The Age of Blobjects 237

Perspechives: Branding 240

Naomi Klein, “No Logo” 240

The Economist, “Who's Wearing the Trousers?” 249

Jonah Peretti “No Sweat, No Slang” 253
Visual Essay: Tiber Kalman, “Sweet-Talking Spaghetti Sauce: How to Read a Label” 256
Clossic Reading

Roland Barthes, “Wine and Milk” 258

Checking Qut the Web

Mining the Archive: Race and Branding 263

CHAPTER 6 f Yl 264

Reading Public Space 266

Barry Lopez, “Borders” 267

John Fiske, “Shopping for Pleasure: Malls, Power, and Resistance” 271
Mike Davis, “Fortress Los Angeles: The Militarization of Urban Space” 275
Murphy Davis, “Woodruff Park and the Search for Common Ground” 282

Eva Sperling Cockcroft and Holly Barnet-Sanchez, “Signs from the Heart:
California Chicano Murals” 285

Perspectives Ground Zero—Commerce and Commemoration 291

Herbert Muschamp, “The Commemorative Beauty of Tragic
Wreckage” 291
Larry Silverstein, “Rebuild at Ground Zero” 294
Clossie Reading
Jane Jacobs “The Uses of Sidewalks—Safety” 296
isual Culture: Reading Interpretive Space 304



CONTENTS Xi

Fieddwork: Observing the Uses of Public Space 308
Mapping the Space 308
Taking Notes 308
Watching People 308
Asking Questions 309
Writing Up Your Findings 309

i it the Wel

fiming the Archivas: Take a Walking Tour 310

CHAPTER 7 0TS 312

Reading Storytelling 314
Jan Harold Brunvand, ““The Hook’ and Other Teenage Horrors” 315
Patricia A. Turner, “I Heard It Through the Grapevine” 323
Stephen King, “Why We Crave Horror Movies” 329
A.O. Scott, “A Hunger for Fantasy and an Empire to Feed It” 332
spechives: Writing Superheroes 336
Roger Ebert, “Spider-Man” 336
Michael Chabon, “The Amazing Adventures of Kavalier & Clay” 338

Robert Warshow, “The Gangster as Tragic Hero” 343
Visun! Culture Composing a Visual Narrative 347

Jacob Lawrence and the Harriet Tubman Series 347
Fraldwork  Writing a Questionnaire 352

Suggestions for Designing a Questionnaire 352
Sample Questionnaire 353
Report on Your Findings 353

necking Ll ne Wel

Fining the Archive: Comic Strips and Comic Books 355

357

Reading Work 359
Sandra Cisneros, “The First Job” 360
Scott Adams, “The Dilbert Principle” 361
Arlie Russell Hoschschild, “Work: The Great Escape” 366
Barbara Ehrenreich, “Nickel-and-Dimed: On (Not) Getting By
in America” 374
rspechves: Sweatshop Economy 381




xii : CONTENTS

Nicholas D. Kristof and Sheryl WuDunn, “Two Cheers for
Sweatshops” 381

Tom Hayden and Charles Kernaghan, “Pennies an Hour and No Way
Up” 384
S g

Tillie Olson, “I Stand Here Ironing” 387

st Ceiture Women's Work 392

“" Reconstructing the Network of a Workplace 396

James P. Spradley and Brenda J. Mann, “The Cocktail Waitress”
Fieldwork Project 401
Background 402

Analysis: Reconstructing the Social Network of the Workplace 402
Conclusion 403

397

. Lewis Hine and the Social Uses of Photography 404

CHAPTER @

v %
Sreae "’

405

Reading History 407

Mary Gordon, “More Than Just a Shrine: Paying Homage to the Ghosts of
Ellis Island” 408

Jane Tompkins, “‘Indians’: Textualism, Morality, and the Problem of
History” 412

Christopher Phillips, “Necessary Fictions: Warren Neidich’s Early
American Cover-Ups” 425

S50y

/- Warren Neidich, “Contra Curtis: Early American Cover-Ups” 428
nectives Interpreting the Vietnam War - 431

George B. Tindall and David E. Shi, “The Tragedy of Vietnam” 432
Loren Baritz, “God’s Country and American Know-How” 434
Wallace Terry, “Private First Class Reginald ‘Malik’ Edwards” 442
Kristin Ann Hass, “Making a Memory of War: Building the Vietnam
Veterans Memorial” 450

Marita Sturken, “Spectacle of Memory and Amnesia: Remembering the
Persian Gulf War” 460

S eig

Margaret Mead, “We Are All Third Generation” 469

i
ey bt The Wel



CONTENTS xiii

Photographing History 480
Alan Trachtenberg, “Reading American Photographs” 483
vl Bssay. The Vietnam War - 484
Oral History 488
Considerations in Doing an Oral History 488

Local Museums and Historical Societies 490

CHAPTER 10 491

.= Reading Life in a Postcolonial World 493
Amitava Kumar, “Passport Photos” 493

THEWONLD Elaine H. Kim, “Home Is Where the ‘Han’ Is: A Korean American
Perspective on the Los Angeles Upheavals” 505

Gloria Anzaldaa, “How to Tame a Wild Tongue” 517
Case Study: The Dolitics of World English 525

Alastair Pennycock, “Our Marvellous Tongue; The Wondrous Spread of
English” 526

Alfrican Writing, the Mother Tongue, and the English Language 540

Chinua Achebe, “The African Writer and the English Language” 540
Ngiigiwa Thiong’o, “The Language of African Literature” 545
Edward W. Said, “Culture and Imperialism” 553

W.E.B. DuBois, “The Souls of Qur Striving” 563

. Coco Fusco and Guillermo Gémez-Pefia : Postcolonial
Representation 569

Nineteenth-Century Orientalist Painting 572

Credits 575
Index 581



Advertisements

Brochures

Visual
Resources

Absolut Hofinelker, Homage to Jan Vermeer, Absolut Vodka, 2

Alluring Charm of a Dainty Woman, The, Mum Deodorant, 218

Feel It. Hdagen Daz Ice Cream, 193

Got Milk? Make Ours Doubles. Milk promotion, 192

Have you ever seett a real Indian? American Indian College Fund, 192

International Symbol for Pedace. International Symbol for Freedom. Jeep, 178

Pantene, 189

Reebock Classic, 191

Sitting Bull’s Great Great Great Granddaugher, Jacqueline Brown-Smith with her
Coach Binocular Bag, Coach bags, 177

Totul Effects, Olay anti-aging cream, 188

TV Happiness Shared by all the Family, 43

You Know When You're Not Feeling Like Yourself, Zoloft, 189

We see a rocket scientist, Apple computer, 165

Whitent while you color, Crest White Strips, 188

Hancock, Michigan: Historic Walking Tour, 310
Mount Zion Museum, Inc.: Albany Civil Rights Museum, 490

Cartoons and Comics

Dilbert, 362-364

Mutt and Jeff, 355
Superman Comics, 356
This Modern World, 16

Charts, Graphs, Diagrams, Tables

Xiv

Descriptions of Courses Observed, table 168
Evening News Topics over Time, table 14
Formal Social Structure ot Brady’s Bar, chart 399
Linear Storyboard, 351

Medium Shot and Close-up, 17

Parched Land, two-page magazine spread, 26
Sample Questionnaire, 353

Social Network of Waitresses, diagram 400



VISUAL RESOURCES

XV

Vectors in Pledging Allegiance, diagram 163
Youth styles, table 225

Cover Art

Adventures of Rosie the Riveter, The, Lands End catalogue cover, 394
Life magazine, 102

Nervy Girl, Nervy Girl magazine cover, 395

Time Magazine, Man of the Year, 27

Film stills

Breakfast Club, The, 93

Clueless, 93

Fast Times at Ridgemont High, 93
Ferris Bueller’s Day Off, 93
Heathers, 93

Graffiti, Murals, Paintings

Forces of Pullman Labor, 306

Harriet Tubman Series, The, Jacob Lawrence 348-349

Jim Morisson Gravesite, 307

La Familia, 287

Mona Lisa, Leonardo da Vinci, 203

Odalisque, Jean Auguste Dominique Ingres, 204

Slave Market, The and The Snake Charmer, Jean-Leon Gerome, 573
We Are Unstoppable, 307

Graphic Design
AC/DC t-shirt, 227
America: Qpen for Business, 175
Chief Wahoo thru the years, 263
Nirvana sticker, 226
Sex Pistols t-shirt, 219
Spaghetti sauce labels, 256-257
Tropi-nasa Premium Rave, 227

IHlustrations
A Doll for Jane, 172
Missionaries at Work in Southern Africa, 535
Parched Land, two-page magazine spread, 26
Memorials

Three Fighting Men, The, Frederick Hart, 451
Vietnam Veterans Memorial, Maya Lin, 451
Vietnam Women’s Memorial, Glenna Goodacre, 451



Xvi VISUAL RESOURCES

Page Design

New York Times, 23
Wall Street Journal, 23
USA Today, 23

Parodies and Rewrites

Absolut Hofimelker. Hommage to Jan Vermeer, Absolut Vodka, 2

Do Women Have to be Naked to Get into the Met. Museum? Guerilla Girls, 204
If You Polluted the Air in the 80’s, Adbusters ad parody, 205

L.H.0.0.Q., Marcel Duchamp, 203

Obsession for men. Adbusters ad parody, 205

Turnabout Map, Jesse Levine, 491

What if . . .7 ¢ se . . .7 Tibor Kalman, Colors Magazine, 179

Performance Art

Better Yet When Dead, Coco Fusco, 571

Two Undiscovered Amerindians Visit the West, Coco Fusco and Guillermo Gomez-
Pena, 570

Photographs

A Harvest of Death, T.H. O'Sullivan, 481

Saigon, 1975, 486

A Way of Seeing, photos by Helen Levitt, 173, 212-214

Baseball park with signs, 305

Contra-Curtis: Early American Cover-Ups, Warren Neidich, 429-430
Damaged, Walker Evans, 264

Ella Watson with Broom and Mop, Gordon Parks, 395

Execution of Vietcong Suspect in Saigon, 485

Flag-Raising at Iwo Jima, The, Joe Rosenthal, 482

Glass Factory Workers, Lewis Hine, 404

Jane Addams Reading at Hull House, Wallace Kindred, 164

John Carlos and Tommy Smith at the 1968 Olympics, 482

Kent State, May 4, 1970, 485

Migrant Mother, Florence Thompson and Her Children, Dorothea Lange, 481
Mill Girls, Lewis Hine, 357

Missile-cam image, Persian Gulf War, Cable News Network, Inc., 465
News Boy, Lewis Hine, 7

Night sensor image of Baghdad, Persian Gulf War, Leslie Wong/ABC, 464
Pledging Allegiance, Francis Benjamin Johnston, 163

Steerage, The, Alfred Stieglitz, 405

Three Chiefs-Piegan, Edward Sheriff Curtis, 428

Trang Bang, June 1972, 486

Waterbearer, The, Lorna Simpson, 195



VISUAL RESOURCES

Xvii

Posters

Product Design

Fillmore poster, Family Dog, 226

Do Women Have to be Naked to Get into the Met. Museum? Guerilla Girls, 204
Good Work, Sister, post-World War 1I poster 393

She May Look Clean, World War 1I public health publicity, 207

V.D., Worst of the Three, World War 1l public health publicity 207

We Can Do Jt! Rosie the Riveter poster, 393

iMacs, 238

Motorcycle, 239
Swingline Staplers, 238
Oral-B Toothbrushes, 239

Public Health Messages

Web Pages

Be Sexy. candie’s foundation sexual abstinence publicity, 207

Art Attacks AIDS: No Glove No Love, bus-stop bench, Mike McNeilly, 209
Roses Have Thorns, 1990s STD information brochure, 209

She May Look Clean, World War II STD warning poster, 208

V.D., Worst of the Three, World War 11 STD warning poster, 208

re: constructions: reflections on humanity and media after tragedy, 30
Shame Man and El Mexican't Meet Cybervato, The, 571



