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PREFACE

Like every job, writing textbooks has its frustrations, but no one can
complain that it lacks opportunities for on-the-job training. The textbook
author does his or her best with a first edition, receives abundant feedback
from users, revises, gets more feedback from reviewers, revises again, and
again, and eventually a second edition emerges. The process so resembles
a good writing class that in revising The Riverside Guide to Writing 1 felt
myself becoming a student again, benefitting from the process as I hope
students will benefit.

CHANGES IN THE SECOND EDITION

The most gratifying response to the first edition came from veteran instruc-
tors who say that, for whatever reason, students who use the Guide write
better papers—more interesting, more thoughtful, developed with greater
care. When we undertook the second edition, one reviewer advised us to
“CHANGE NOTHING; I don’t know exactly why the book works as it is, but
it works.” No advice could have been more tempting. Nonetheless, anyone
who used the first edition will notice scores of changes—many of them
noted in the “transition guide” printed in the Instructor’s Resource Manual.
Most of these are simply attempts to improve on features of the first edition:
the new first chapter, for example, presents more clearly than the old one
did the idea that the writer’s task is to help the reader see a subject—even
the most familiar subject—in a fresh way. The new chapter on writing
short research papers supplements the chapter on writing longer reports.
Other changes were made for the sake of instructors who have used the
first edition for several semesters and felt the need for new readings (forty-
six of the book’s 104 selections are new), new writing assignments (over
half of the sixty-five assignments are new), and new exercises. Changes in
the book’s structure and sequence are described on the next page under
“Organization.”

Perhaps the most significant change is a new emphasis on the audience.
The emphasis shows most visibly in the addition of Chapter 2 (“Writing
for an Audience”), but concern about the writer’s relationship with readers
pervades the entire book. The new emphasis pays dividends particularly
in the persuasion section, with its stress on arguments that grow out of
assumptions shared by the audience and the writer.

Xix
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ORGANIZATION

The second edition divides into six parts. The first part, Composing, presents
the three themes that will recur throughout the book: the obligation of the
writer to present a fresh interpretation of a subject, the necessity for the
writer to envision readers’ responses, and the mental leverage that drafting
and revision create. The second part, Observation and Experience, gives
students models, practical guidance, and assignments that encourage them
to create fresh interpretations of the world they see through their own eyes.
The third, Research, gives the same sort of support to students as they
undertake essays based on library research, interviews, surveys, or system-
atic forms of direct observation. The fourth part, Persuasion, begins with
a chapter on proposal writing that teachers of the first edition found particu-
larly appealing to students, then presents in two rather challenging chapters
a more detailed treatment of arguments about facts and arguments about
rules. The fifth, Interpretation and Evaluation, includes chapters on writing
about literature and evaluation of products ranging from books to back-
packs. The sixth part, Matters of Form and Style, is a practical discussion
of ways that writers achieve coherence, write workable introductions and
conclusions, and help the reader navigate the page safely and pleasurably.
Users of the hardcover edition will find a seventh part: a brief Handbook
of Grammar and Usage.

FEATURES

The principal features of The Riverside Guide to Writing are these:

® Varied Assignments. Sixty-five full-length assignments and several dozen
shorter assignments prepare students for the kinds of writing they will do
throughout their college careers. Modeled on assignments used in courses
across the curriculum, the assignments allow students to practice in simplified
form the skills in research and analysis that they will use in courses in history,
sociology, literature, biology, and other disciplines. The number and variety
of assignments should allow instructors to choose their own emphases and to
tailor their course to their students’ abilities and interests.

@ Chapters Organized to Support Assignments. Nine of the book’s chapters
present a particular type of paper (e.g., the proposal). Each of these chapters
analyzes student and/or professional examples and concludes with a compact
statement of “Points to Consider” while composing, followed by “Questions
for Peer Review.”

® An Extensive Reading Program. The book contains 104 diverse, cross-
curricular readings (forty-six of them new to this edition). Some, especially
among the fifty-three end-of-chapter readings, are long enough to serve as
lessons for analysis and summary. Many of the fifty-one in-chapter readings
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are short enough to serve as models for student essays. The reading program
for the Guide is so complete that many instructors will feel no need to use an
additional reader.

® Versatile Exercises. Exercises scattered through the chapters prepare stu-
dents for the writing assignments. These exercises can often serve as a focal
point for an entire class period. Almost all of them are designed with a dual
purpose: not only to help students digest the information in the chapter, but
to allow them to practice critical thinking skills they will use in a variety of
classes. Instructors committed to collaborative learning will find these exercises
particularly helpful.

® A Chapter on Writing about Literature. Emphasizing both close reading
and legitimate differences in interpretation, this chapter should be useful in
programs where the composition course serves as a prerequisite to literature
courses.

® A New Chapter on Writing Short Research Reports. For those instructors
who are moving away from the long, formal research paper, but who still want
to cover basic research skills, this chapter treats the short research report in a
brief, practical manner.

The abundance of readings and assignments in The Riverside Guide make
it appropriate not only for one-term composition courses, but also for
sequences that stretch over two or three courses with somewhat varied
emphases. It would be possible, for example, to use it for a series of courses
that focus on (1) the writing process and personal writing, (2) writing from
research, and (3) argumentation and persuasion.

ANCILLARIES
Also available are the following support materials:

® An Instructor’s Resource Manual. This manual offers commentary on the
chapters and on each full-length reading, an alternate table of contents for the
readings (rhetorical and cross-curricular), a transition guide for users of the
first edition, suggested course plans, techniques for teaching, and ideas for
working through the assignments. It also contains answers to the Handbook
exercises contained in the Instructor’s Support Package (see below).

® New—An Instructor’s Support Package. This packet contains useful infor-
mation in an easily reproduced form (loose-leaf, 83" x 117). It includes supple-
mental assignments, sample student papers, transparency masters of key check-
lists and overviews, and exercises to accompany the grammar handbook in-

cluded in the hardcover edition.

® Practical English Exercises and Review (PEER) Software. This easy-to-
use program offers computerized review and practice in six areas: grammar,
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sentence errors, sentence structure, punctuation, mechanics, and diction and
style. Students are able to practice at their own pace. PEER software is available
to instructors free upon adoption, with no restrictions on copying, in a Macin-
tosh or IBM-compatible format.

® The American Heritage College Dictionary, Third Edition. This popular
college dictionary is available at a very low price when ordered in a shrink-
wrapped package with the Guide.
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Hilebrand (student), University of Idaho; Maureen Hourigan, University
of Nevada, Las Vegas; Steve Kerby (student), University of North Texas;
Phyllis Klein (student); University of Denver; Mary Beth Lake, Normandale
Community College (MN); Tim Morris, Southwest Missouri State Univer-
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dent), University of Florida; John Schilb, University of Maryland; Patrick
Scott, University of South Carolina; Peter Vanderhoof, Peninsula College
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Shakespeare/Oxford controversy, special thanks is due to Richard Whalen
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Doug Hunt
University of Missouri



BRIEF VERSION

THE RIVERSIDE
| D E

WRITING






BRIEF CONTENTS

Preface xix

PART | COMPOSING 1

Chapter 1 Finding a Perspective 2
Chapter 2~ Writing for an Audience 30
Chapter 3 Drafting and Revising 50

PART Il OBSERVATION AND EXPERIENCE 77

Chapter 4 Eyewitness Reports 78
Chapter 5 Autobiographical Writing 123

PART Il RESEARCH 179

Chapter 6  Short Research Reports 180
Chapter 7 Longer Research Papers 246

PART IV PERSUASION 291

Chapter 8  Proposals 292
Chapter 9 Arguments About Facts 340
Chapter 10 Arguments About Fairness 382

PART V INTERPRETATION AND EVALUATION 415

Chapter 11 Writing About Literature 416
Chapter 12 Reviews and Evaluations 458

PART VI MATTERS OF FORM AND STYLE 493

Chapter 13  Organization 494
Chapter 14 Introductions and Conclusions 520
Chapter 15 A Practical Approach to Style 538

About the Photographer 575
Credits 577
Index 581

vii



CONTENTS

Preface xix

COMPOSING 1

Finding a Perspective 2

Saying Something; An Example Without Words 3
Subjects and Frameworks 6
Three Examples with Words 8

Three Stances for Writers 12
An Internal Test for Stance 13

Assignments
1. A Short Essay with a Reconsidered Subject 16
2. Sow’s Ears 16
3. Informal Summaries 17
Readings
Joan Didion, Marrying Absurd 20
Samuel Scudder, Learning to See 23
Henry Louis Gates Jr., Malcolm, the Aardvark and Me 26
Anna Quindlen, Nuns 28

Writing for an Audience 30

Visualizing the Audience for College Writing 31
One Writer Invents Her Audience and Herself 33
Assignments

1. A Personal Ad 39

A “Personal” for an Essay 39

An Analysis of the Writer-Audience Relationship 39
A Comparison of Reading with Experience 39
A Letter to the Author 40

g B0

ix



X CONTENTS

Readings
Bonnie Auslander, In Search of Mr. Write 41
Richard Rodriguez, Mr. Secrets 43
Barbara Ehrenreich, Stop Ironing the Diapers 47

‘if Drafting and Revising 50

Fogginess: The Dain Curse 50
What Cognitive Psychology Tells us About Fogginess 51
The Stabilizing Influence of Writing 52
Writing and Thinking in Stages 53
The Advantages of Revision: Mental Reprocessing 55
Trusting the Process: How to Avoid Writer’s Block 56
Front Areas and Back Areas 57
Dealing with the Errormonger 58
A Cautious Overview of the Writing Process 59
Peer Review: A Checklist 60
Assignments
1. Freewriting and Looping 62
2. Listing 63
3. Analysis of E. B. White’s Revision Process 63
4. Analysis of Your Own Revision Process 63
Readings
Annie Dillard, Erase Your Tracks 65
E. B. White, Moon-Walk 68

Observation and Experience 77

Eyewitness Reports 78

The Literal Place and the Idea of a Place 79

Scrapbooks and Scenes 82

Finding Subjects and Frameworks for a Report on a Place 83
Events and Their Significance 84

Finding Subjects and Frameworks for a Report on an Event 85
The Character Type and the Report on a Person 86



CONTENTS xi

The Theophrastan Character 87

The Individual Personality in the Context of the General
Character 88
POINTS TO CONSIDER Researching and Writing an Eyewitness
Report 91

Questions for Peer Review 91
Assignments
1. A Report on a Place 93

A Report on an Event 93
A Theophrastan Character 93
A Report on an Aquaintance 93

Ll

An Interview-Based Report on a “Public Figure” 94

6. A Report on a Character in a Short Story or Poem 94
Readings

Maya Angelou, My Sojourn in the Lands of My Ancestors 95

Joan Didion, Quiet Days in Malibu 100

Theodore White, Jimmy Carter 107

Annie Dillard, Mother 110

Tracy Kidder, Math Class 115

Rosalind Bentley, Yo, Rappers! Better Not Call This Woman
a Ho® 121

Autobiographical Writing 123

The Writer as Character and the Writer as Interpreter 123
The Importance of Frameworks for the Memoir 125
Historical Frameworks 125

Searching for Historical Frameworks for Your Own Memoir 128
Social Frameworks 129

Searching for Social Frameworks for Your Own Memoir 132
Psychological Frameworks 133

Searching for Psychological Frameworks for Your Own Memoir 135
POINTS TO CONSIDER Writing a Memoir 138

Questions for Peer Review 138
Assignments

1. Analysis of a Memoir 140
2. Analysis of an Initiation Story 141
3. A Memoir 142




xii CONTENTS

Readings
George Orwell, Shooting an Elephant 143
Jan Morris, To Everest 148
Maya Angelou, Powhitetrash 153
Roger Wilkins, Confessions of a Blue-Chip Black 157
Mark Twain, The Mesmerizer 164
Patricia Hampl, Memory and Imagination 170

RESEARCH 179

Short Research Reports 180

Some Hints on Research 181
POINTS TO CONsIDER Writing the Report 194

Questions for Peer Review 196
Avoiding Plagiarism 197

Women’s Talk Versus Men’s Talk 198
Gender and Classroom Interaction 198
Violence in the Schools 198

Sex Education in the Schools 199
Explicating Editorial Cartoons 199

B g e Mo

Editorial Cartoons From the Present Day 206
7. Poems in Their Historical Context 207

Readings
Noel Perrin, Market Research in the General Store 212
Jessica Mitford, Let Us Now Appraise Famous Writers 215

Jessica Mitford, Comment on “Let Us Now Appraise Famous
Writers” 228

Stephen J. Gould, Red Wings in the Sunset 235

Longer Research Papers 246

Further Hints on Research 246

POINTS TO CONSIDER Writing the Research Paper 255
Questions for Peer Review 256

Assignments
1. Homosexuals and the Military 258

2. One Product Enters the Waste Stream 258




CONTENTS xiil

3. The Hill/Thomas Affair 258
4. Canadian and British Health Care 259

5. The Technology of Cartoon Films 259
Research Paper: “Changing Theories of Darwin’s Illness” 260
General Comments on Citation Form 284

The MLA Citation Style 284

The APA Citation Style 287

PERSUASION 291

Proposals 292

Proposals in Two Voices: The Advice Column 293
The Problem/Solution Essay: An Example from Science 296
Scientific Skepticism About Causes and Effects 299
Proposals About Policy 300
A Proposal to End Apartheid on College Campuses 300
A Proposal to Put More Women on Pedestals 303
Why Proposals Fail 305
An Unacceptable Goal 306
A Questionable Identification of the Problem 306

A Solution That Doesn’t Seem Feasible or That Creates Serious
Problems 306

Criticizing a Proposal 307
POINTS TO CONSIDER Writing Proposals 310

Questions for Peer Review 311
Assignments

1. A Pre-Writing Procedure for Proposals and Other Arguments 313
A Summary of a Proposal 316

A Summary and Analysis of a Proposal 316

A Refutation of a Proposal 316

il ol

A Proposal Suitable for Publication 317
6. A Competitive Proposal 317

Readings
Bill Clinton, U.S. Health Care System 319
Willard Gaylin, M.D., Faulty Diagnosis 330
Deborah A. Thomas, Black, White or Other? 338



X1V CONTENTS

Arguments About Facts 340

Specimen Case of a Factual Dispute: The Man Shakspere and the Works
of Shakespeare 340

Probabilistic Reasoning in Persuasion 342
Temperate and Intemperate Argument 345
The Author’s Level of Conviction and the Audience’s 349
Purpose and Stance 350
The Necessary Level of Certainty 351
The Burden of Proof 352
Some Logical Fallacies That Can (and Should) Hinder Persuasion 353
Evaluating Flawed Arguments 359
Weighing the Evidence 359

Physical Evidence and Reliance on Authorities 360
POINTS TO CONSIDER Writing a Persuasive Essay About Disputed
Facts 361

Questions for Peer Review 362
Assignments

1. A Temperate Statement of Your Position on a Disputed Fact 363
2. A Strong Advocacy of an Unpopular Opinion 364
3. A Balanced Treatment of a Factual Dispute Closer to Home 364

4. An Analysis of a Persuasive Essay 365

Readings
Mary McCarthy, The Truth About Roy McCarthy 366
Sissela Bok, White Lies 368

Margaret Mead, Warfare Is Only an Invention—Not a Biological
Necessity 377

Arguments About Fairness 382

A Model Argument Analyzed 383

A Simple Map of a Dispute Containing Two Arguments 384
About Rules 385

Ways to Persuade the “Court” to Accept Your Rule 387

The Appeal to Consistency by Way of Analogy 389

An Extended Example of Persuasive Justification of a Rule 390

The Importance and Nature of “Facts No One Disputes” 394
POINTS TO CONSIDER Writing Persuasively When Rules Are
Disputed 396

Questions for Peer Review 397




CONTENTS XV

Assignments
1. Paragraph-Length Arguments 398

2-7. Arguments About School Policy 399

8. An Argument of Your Choice 402
Readings
Miller v. California; 413 US 15! (1973) 403
Susan Brownmiller, Let’s Put Pornography Back in the Closet 409

Alan M. Dershowitz, The Old Itch to Censor Finds a New
Medium 412

INTERPRETATION -
AND EVALUATION 415

Writing About Literature 416

A Story for Analysis 417
Analysis of a Story: Six Elements of the Narrative 418
A Poem for Analysis 428
Analysis: The Six Narrative Elements in “Summer Solstice” 430
A Sample Essay 432
POINTS TO CONSIDER Writing Essays About Literature 434
Setting 435
Character 435
Point of View 435
Plot 436
Theme 436
Symbolism 436
Questions for Peer Review 436
Assignments
1. An Analysis of a Narrative 438
2. An Essay on a Problem of Interpretation 438
3. A Problem Essay with Sources 438
4. A Study of the Effect of Context 439
Readings
Leslie Norris, Blackberries 440
Elizabeth Tallent, No One’s a Mystery 443
Toni Cade Bambara, The Hammer Man 445
Robert Browning, My Last Duchess 449
Edwin Arlington Robinson, Richard Cory 451



