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This book is dedicated to the memory of R. Benton (Ben) Leaf, by
profession a Baltimore banker, by avocation a student of Maya
epigraphy under Linda Schele. He followed her footsteps into the
underworld on January 17, 1999.
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Introduction

Andrea Stone

The last time I saw Linda Schele was in January of 1998. She had been battling
pancreatic cancer since the previous summer, and her friends, gathering around
her during this moment of crisis, held a symposium in her honor in Austin. The
emotionally charged weekend culminated in a banquet, where I had the un-
expected pleasure of sitting next to Linda. That evening we had a heart-to-heart
talk, the most intimate I had ever had in the twenty years that I had known her.
At its conclusion, I felt compelled to do something for my longtime mentor and
blurted out that I would organize a session in her honor at the next meeting of
the American Anthropological Association that was to be held in Philadelphia in
December. Looking at me squarely in the cyes, she said: “T'll be there if I can.”

Linda passed away a few months later, on April 18, 1998. On December 4 of
that year the session was held, as promised. The speakers included Elin Danien,
E Kent Reilly III, Annabeth Headrick, Rex Koontz, Matthew Looper, Susan
Milbrath, and Michael Coe, who served as discussant. The session was a cathar-
tic experience for the covey of Linda admirers and curious onlookers who filled
the hall that solemn winter evening. It began auspiciously, with the smell of
copal incense filtering through the air, thanks, I later learned, to Duncan Earle,
who was in the habit of doing this regardless of location or prevailing fire codes.
Indeed, my thoughts turned to the smoke alarm system, which [ was sure would
go off at any moment and get us all thrown out of the room. Nevertheless, de-
spite the steady stream of copal, the smoke alarm was silent, and the papers
proceeded without a glitch. The first one was by Elin Danien, who spoke about
Linda’s role in the Maya hieroglyphic workshops. Precisely when she was talking
abour Linda, the microphone taped to the podium slipped and made a loud



