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Masterworks of the Golden Age from the Rijksmuseum Amsterdam

Dutch Art in the Age of
REMBRANDT and VERMEER
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7th April——18th June, 2000
Aichi Prefectural Museum of Art

Organized by:

Aichi Prefectural Museum of Art
The Chunichi Shimbun
Chubu-Nippon Broadcasting Co., Ltd.

Patronized by:

The Ministry of Foreign Affairs, Japan

Royal Netherlands Embassy in Japan

Aichi, Gifu and Mie Prefectural Boards of Education
Nagoya City Board of Education

With Support of:
Showa Shell Sekiyu K.K.
The Tokio Marine and Fire Insurance Co., Ltd.

In Collaboration with:

KLM Royal Dutch Airlines
Asahi Mutual Life Insurance Co.
Nippon Express Co., Ltd.
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4th July — 24th September, 2000
The National Museum of Western Art, Tokyo

Organized by:
The National Museum of Western Art, Tokyo
The Tokyo Shimbun

Patronized by:

The Ministry of Foreign Affairs, Japan
Royal Netherlands Embassy in Japan
Tokyo Metropolitan Board of Education

With Support of :

Showa Shell Sekiyu K.K.

Nippon Lever B. V.

The Tokio Marine and Fire Insurance Co., Ltd.

In Collaboration with:

KLM Royal Dutch Airlines
Asahi Mutual Life Insurance Co.
Nippon Express Co., Ltd.

East Japan Railway Company
The Western Art Foundation
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Foreword

Thanks to the unstinting cooperation of the Rijksmuseum,
Amsterdam, it gives us great pleasure to announce the
opening of a 17th century Dutch art exhibition at the
National Museum of Western Art, Tokyo and Aichi Pre-
fectural Museum, Nagoya. The Rijksmuseum is beloved
by Dutch painting aficionados and famous as the home
of Rembrandt's Night Watch. Along with the Van Gogh
Museum, it is one of the main landmarks of Amsterdam.

Images of landscape paintings and genre scenes,
along with portraits and still lifes, come immediately to
mind at the mention of 17th century Dutch painting. In
an age when painters had freed themselves from the
fictitious world of religious and mythological subject
matter, Dutch painters turned their attention to the daily
lives of people around them, and the events that filled
their towns. These images as a whole form a portrait
of this country then known as Holland. Indeed, the term
realism seems to define our image of 17th century Dutch
painting. And yet, this portrayal of 17th century Dutch
painting is rapidly changing.

We must remember that a group of Dutch painters
during this period were enthralled by the Italianate land-
scape and created scenes not of Holland but rather of
pastoral landscapes in sunnier lands. While Holland's
lightly clouded skies and expansive realm of canals and
farm villages were beloved, images of bright, sunny for-
eign scenes and the Italianate landscape with its lyric
sense of poesy, were also very popular. In other words,
this period saw the co-existence and depiction of both
Dutch and non-Dutch landscape scenes. Similarly, it is
normally thought that very few religious or mythological
scenes were created during this period, when in fact
narrative paintings were an essential genre during this
period.

Thus it is impossible to simply characterize 17th
century Dutch painting with the two terms "non-nar-
rative” and "realist.” Asis frequently indicated, with the
exception of his portraits, the majority of Rembrandt's
works were narrative paintings. While we praise the
non-narrative genres of landscape painting and genre
scenes as essential to 17th century Dutch painting, Rem-

brandt, a representative painter of the age, was in fact
actively involved in the creation of narrative paintings.
This somehow strange state has been harshly inter-
preted, with Rembrandt considered the "great excep-
tion" for his painting of narrative scenes.

The core of this exhibition consists of sections on
"Dutch Scene,” "Dutch Still Life,” "Rembrandt and the
Art of Portraiture,” and "Vermeer and the Genre Paint-
ing." These sections present a line-up of the most im-
portant painters of this Golden Age, from Rembrandt
and Vermeer through Jan van Goyen, Ruisdael, and
Hals. But this exhibition will also take a different ap-
proach from existing views of Dutch painting and
indicate the broader potential which existed in Dutch
painting during this period. These elements will be
highlighted in two chapters, “Dawn of the Golden Age"
and "Gods, Saints and Heroes," introducing works of
Dutch Mannerism and those on classical narrative sub-
jects. Thus we hope to provide an important opportunity
for the exhibition visitor to consider the true diversity
of 17th century Dutch arts.

This exhibition honors the 400th anniversary of
interaction between the Netherlands and Japan, and
features 96 works (50 oil paintings and 46 graphic works)
from the Rijksmuseum, Amsterdam. We would like to
take this opportunity to express our deepest gratitude to
the members of the Rijksmuseum staff for their efforts
towards the realization of this exhibition, particularly
museum director general, Ronald de Leeuw, director of
collections, Jan Piet Filedt Kok, head of the department
of paintings, Wouter Kloek and managing director, D. J.
Elders. In addition, we hereby express our sincere ap-
preciation to all those individuals and organizations
who have assisted with the realization of this important
exhibition.

Atsuko Toyama
Director, The National Museum of Western Art, Tokyo

Saburoh Hasegawa
Director, Aichi Prefectural Museum, Nagoya
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Foreword

Dutch learning entered the closed country of Japan
through the single port of Dejima in Nagasaki and had
an immeasurable influence on the modernization of
Edo-period Japan. We can further realize the depth of
the Dutch-Japanese connection when we reconsider
that when Japan finally did open its doors to the outside
world, all official negotiations with foreign nations
were conducted in Dutch. This year marks the 400th
anniversary of interaction between the Netherlands
and Japan. In commemoration of this event, the world-
famous Rijksmuseum Amsterdam has provided their
full cooperation to allow us to plan this special exhibi-
tion, "Dutch Art in the Age of Rembrandt and Vermeer:
Masterworks of the Golden Age from the Rijksmuseum
Amsterdam.” While we have taken every possible op-
portunity in the past to introduce Dutch art to the Japa-
nese viewing public, we feel extremely honored by this
chance to present the first public showing of a major
selection from this treasure house of works from the
Dutch golden age of the 17th century. It will be our
greatest pleasure if as many people as possible can enjoy
this extremely rare showing of major works by Rem-
brandt, Vermeer and other master artists. We also sin-
cerely hope that this exhibition will further deepen

the cultural exchange between our two countries and
confirm its place in the forthcoming 21st century.

We would like to here express our heartfelt gratitude
to the Rijksmuseum Amsterdam for generously lend-
ing their treasured works of art and to the Ministry of
Foreign Affairs Japan, the Royal Netherlands Embassy
in Japan, the Aichi Prefectural Board of Education, Gifu
Prefectural Board of Education, Mie Prefectural Board
of Education, and Nagoya City Board of Education, and
the Tokyo Metropolitan Board of Education for their kind
patronage of this exhibition. We express our appreciation
to the organizations who have supported in the name of
Dutch-Japanese cultural relations: Showa Shell Sekiyu
K.K., Nippon Lever B.V., and the Tokio Marine and
Fire Insurance Co.,Ltd.; to KLM Royal Dutch Airlines
for their cooperation, and to Asahi Mutual Life Insur-
ance Co., Nippon Express Co., Ltd., East Japan Railway
Company, the Western Art Foundation and all of the
individuals and organizations who collaborated for the
realization of this exhibition.

Bungo Shirai
President, The Tokyo Shimbun—The Chunichi Shimbun
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Message

The exhibition "Dutch Art in the Age of Rembrandt and
Vermeer" from the Rijksmuseum in Amsterdam repre-
sents one of the highlights of the commemoration of 400
years of relations between Japan and the Netherlands
this year. Besides its artistic value this exhibition of 50 oil
paintings and 46 drawings, watercolours and prints by
seventeenth-century Dutch “Masters" has a special his-
torical significance, as the first official contact between
the Dutch and the Japanese was established at the very
start of the seventeenth century when the Dutch ship
'Liefde’ landed on the shores of Kyushu. Because of the
realism in paintings of that era the masterworks at this
exhibition give a very good picture of the daily life of
Dutch society at the dawn of Dutch-Japanese relations.

Both countries entered an era of stability at that
time. Japan, after the battle of Sekigahara, was being
unified under one ruler, the Shogun Tokugawa Ieyasu.
The Dutch were winning their independence from the
Spanish King and the Republic of the Seven Provinces
was established on the territory of what we now call
the Netherlands. With domestic stability came pros-
perity. The Netherlands, with its Dutch East India Com-
pany, VOC, emerged as the world's dominant maritime
power. The VOC sailed the seven seas searching for
trade opportunities. The revenues from this interna-
tional trade propelled the young merchant class into
immense wealth. Dutch merchants started to behave

in accordance with their new-found status and commis-

sioned numerous works of art. This exhibition brings
together some of the finest examples of seventeenth-
century paintings from the Netherlands. It shows the
desire of the merchants to surround themselves with
pictures of familiar subjects, such as landscapes, por-
traits, still life and genre. The works on display attest to
the enormous craft and technique of the artists. They can
be enjoyed by just looking at the depicted scenes, the
perspective and the game of light and shadows. But often
an intricate world of symbolism and hidden meanings
lies under the surface. Details sometimes hold the key
to a particular message or moral lesson.

The works that are shown here belong to the re-
nowned collection of the Rijksmuseum in Amsterdam,
which celebrates its 200th anniversary this year. It is a
privilege to have the National Museum of Western Art
in Tokyo and Aichi Prefectural Museum of Art in Nagoya
as the locations where a large number of Japanese can
enjoy the exceptional quality and wide range of Dutch
art in the seventeenth century. I should like to express
my gratitude to both museums, the Tokyo Shimbun and
the sponsors of the exhibition, for realizing this display
of the beauty engendered by the seventeenth-century
marriage of art and commerce in the Netherlands.

F. P. R. van Nouhuys
Ambassador of the Netherlands
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Message

2000 is in many ways a momentous year. For us, it not
only marks a new millennium, prompting a host of
celebrations. 2000 is also a festive year for Japanese-
Dutch relationships, for the first contacts between our
two countries date from 1600. The ensuing trade rela-
tions have stood the test of four centuries, in the course
of which culture has come to play a significant role. The
artistic products of the Japanese islands, always eagerly
sought-after by the Dutch, later served them as inspira-
tion. The line runs from the kimono and lacquer-work to
Japanese woodcuts and their popularity in the Nether-
lands. In turn, Dutch artists are greatly appreciated in
present-day Japan—not only the great masters of the
17th century but also a painter like Vincent van Gogh,
whose predilection for Japanese art is one of the most
fascinating aspects in our cultural relationship.
Another reason to celebrate the year 2000 is that
the Rijksmuseum in Amsterdam was opened exactly
two hundred years ago. The bicentenary is marked
by numerous exhibitions and activities, a festive pro-

gramme that enables us to present fifty masterpieces
from the Rijksmuseum's collection of paintings here
in Japan. Including top-ranking works by Rembrandt,
Frans Hals and Johannes Vermeer and supplemented by
46 of the Print Room's finest drawings and prints, the
exhibition provides a splendid survey of the artistic
achievements of the great Dutch masters of Holland's
Golden Age. It is gratifying that the 400th anniversary
of Japanese-Dutch relations can be fittingly celebrated
with a brilliant display of the visual arts from the Rijks-
museum. We regard it as a great honour to add lustre to
this important anniversary with a special exhibition of
works dating from the century in which relations be-
tween our two countries were established.

Professor Ronald de Leeuw
Director General, Rijksmuseum, Amsterdam
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The History of Rijksmuseum

The Rijksmuseum celebrates its 200th anniversary in
the year 2000. Known at first as the ‘Nationale Konst-
Gallery, and one of the first museums of art in Europe,
it opened its doors on May 31 1800 in Huis ten Bosch
at The Hague, today the residence of the Queen. On
show was what can only be described as a very mixed
bag. The most important paintings from the collection
of Stadholder William V, who had fled to England, had
been carried off to Paris by the French. The pictures on
show at The Hague came from the Stadholder's more
distant palaces and from government buildings. Despite
the museum's name ('konst' means art), the accent was
on national history from the outset; this was borne out by
the preponderance of portraits whose sitters had played
a role in building the nation. This historical interest is
also demonstrated by the first acquisition in 1808: Jan
Asselijn's Threatened Swan, a fine painting whose subject
came from the animal kingdom but whose purchase was
motivated by the historical and allegorical meaning
that was assigned to it. The interrelationship of art and
history was to remain an important factor throughout
the history of the Rijksmuseum.

Nevertheless, it was not long before the scales tipped
in favour of art: during the French occupation under
the reign of Louis Napoleon the museum bought a few
collections of paintings en bloc. In the meantime the
museum's holdings had been moved from The Hague
to the former town hall on Dam Square in Amsterdam,
which was in use as the Royal Palace by then. Advantage
was taken of this opportunity to add a number of works
associated with Amsterdam. One of them was Rem-
brandt's Night Watch. After the ousting of the French
in 1813 and the establishment of the Kingdom of the
Netherlands in 1815, the museum was considerably en-
riched by the return from Paris of a substantial part of
the Stadholder's collections, and was renamed the 'Rijks
Museum . Initially, in the first half of the nineteenth cen-
tury it attracted a distinct public attention, which unfor-
tunately dwindled as time went on. The government of
the period did not regard the stewardship of art as one of
its duties, and gradually the Rijksmuseum, which was
housed in the Trippenhuis by then, came to lie dormant.

The middle of the nineteenth century saw a marked
revival of public interest in the nation's history, anti-
quities and art. Calls for an active and effective admin-
istration of the country's art treasures became louder.
The upshot was a plan for a new building, a plan that was
accomplished in 1885 in the form of the present premises
of the Rijksmuseum. It was the biggest public building
in the Netherlands, and an immense undertaking. The

architect Petrus Cuypers had combined Gothic ele-
ments—many saw the building as a cathedral for the
arts—with elements reminiscent of the sixteenth-cen-
tury bourgeois renaissance. The result was a magnificent
setting for collections whose quality, however, was still
not very noteworthy. A spectacular loan from the city
of Amsterdam, including diverse works by Rembrandt,
Vermeer and Ruisdael and numerous group portraits
of militia companies and regents, launched what was to
become a truly interesting art collection. The completion
of the huge building also led to a considerable increase of
donations and bequests, and to a new acquisition policy.
At first, art for the national collection was purchased in
a somewhat archival manner, the idea being to have as
many artists as possible represented. In the early 1920s,
with the advent of director Frederik Schmidt Degener,
the present-day concept of the department of paintings
was formulated and realised: less important works were
consigned to the storerooms, while in the galleries a
tranquilambience reigned, designed to show the master-
pieces to their best advantage. Acquisition policy like-
wise took this selective arrangement into consideration.
As a result, the Rijksmuseum now boasts a superior col-
lection of Netherlandish art, an ensemble which, as well
as containing an abundance of masterpieces, surveys
the nation's art history from its earliest beginnings in
the fifteenth century to around 1900.

The Print Room (Rijksprentenkabinet) has a longer
history which goes back to 1798, when the remnants
of William V's collection of prints were housed in a
number of apartments on the Binnenhof at The Hague.
The Print Room's collection received a vital impulse
from Louis Napoleon's purchase of Baron Pieter Cornelis
van Leyden'slegendary collection of prints for the nation
in 1808. Quantitatively and qualitatively, Van Leyden's
collection was truly regal. Among his contemporaries,
the collection of etchings by Rembrandt was deemed one
of the finest ever assembled. During the ensuing period
of nearly two centuries the Print Room's collection has
grown into one of the largest and most important in
the world, offering an unrivalled survey of Dutch prints
from the Golden Age. Nowhere else in the world can the
work of Hercules Segers, to name but one example, be
studied better than in Amsterdam.

In the beginning the Print Room wasjust that:a ‘'room
of prints. Although it contained a few drawings, they
were not actively collected. All this changed in 1875,
when purchases began to be made, albeit in small quan-
tities, with a view to assembling a survey of Dutch 17th-
century drawings. An important year for the Print Room



was 1883, when the collection of the famous Amsterdam
collector Jacob de Vos Jbzn was auctioned. A number
of prominent Amsterdam citizens, worried that most
of that collection would disappear abroad, set up the
Rembrandt Association for the purpose of preserving
at least a substantial part of De Vos' collection for the
Netherlands. Thanks to their efforts, more than four
hundred drawings went to the Print Room, including
several noteworthy works by Rembrandt. The Rem-
brandt Association, the oldest body of its kind in the
world, is still in existence and continues to play a sig-
nificant role in the acquisition of important works of
art for Dutch museums. At first acquisition policy was
aimed chiefly at Dutch drawings, but its scope later
widened to include work from other countries. As a
result, the Print Room now houses fine ensembles of
16th- and 17th-century Italian and 18th-century French
drawings. As for Dutch drawings, works ranging from
the 16th to the 18th century make this one of the largest
and most varied collections in the world.

The monumental Rijksmuseum, an aging building
which has been intensively used in the course of more
than a hundred years, is due for extensive renovation
in the near future. On completion of this operation, the
paintings will be displayed together with the collections
of Sculpture and Decorative Art and with those from the
Department of Dutch History. The arrangement will be
chronological, and objects of art from other countries
will provide a fitting international context for the survey
of history and art.
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and have supplied us with every material imaginable. Our
gratitude also goes to Mariét Westermann, Huigen Leeflang,
and Akihiro Ozaki for their contributions to the catalogue
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