{
!




S J7 iR
Modern Western Literary

Theory and Criticism

ik W3R

NN 4 ik
China (OToSs=@iversity Press
#H 5 + Qingdao



B H#EMS B (CIP) &R

BREI X/ ELH HER, KEEHRE. —F5.PHE
WK IR AL, 2005. 9
ISBN 7-81067-727-6

I.%e 01.0Z-Q#-QHK I.XZTHEL WK
HE-—HR-%KEX N.1

o E AR A B 4548 CIP BB 5 (2005) %5 068892 5

o [ ¥ P K 2 )RR R AT
(Fomahls s WRBAG.266003)
AR B
RATE % .0532—82032573,82032644 ({5 &)
448 F W% .0532—88661615,82032122
R 41k : wwd. bue. ady, cn
ERCE R Ay o SUNCEET ]

[ S

F#:850mmX 1 168mm /32 ‘EIK:11.25 FH.450 FF
20054E 9 A% LAR 20054E 9 A% 1 KENRI
EP¥:1~2100  EMH:22.00 50



Al &

(BRBEFLRIREEFTLETIFHAAAEES LAH
BEBEAFI BT I LB AR ERFF @GS0 — K% kg
M, ABRBANEFREREB T LEFATHESPRMNLIL
FRHEBHERTE S KA FFO(ERLE)(RBLF)IA(H
AXFRERASEIIER ARFERT AL EORAMELT
Mk, ABHRIZNENA.AHAET. 2R EERBEE,.
AR, ER 250 S TAELLEL LEHRFHALHE L
IHFLHERZLRAE ML,

A $ KB % 645 Introduction o+ =AF ¥ _ Introduction 43 7
XELMFRILELARE. F—FABF X ZERLENENH
TR EAET AL R T 2RI RARFER MIFEH X
BRAFEEFFHNEREF LR RGEBL X 20 HME o2y
M BABEL FERLE EMEL GEHMEL MBI H
FEL EREL BRAER BEHRE O T e g,

AABHBEIRF . EFA TFTE . TEE EE TH.T
Al FaW ITHE RLW EARFEALTFRAF T GLTT
— B HNALAH EFR TFTELEATHKESET LELHT X
Fo Tk, EiEE AT E 6B,

HFARAR. P PREFHEZLA.BiFEE T HME, 35
E,

e
20053 A8 H



Contents

Introduction

Chapter 1

Chapter 2
Chapter 3
Chapter 4
Chapter §
Chapter 6
Chapter 7
Chapter 8

Chapter 9

Chapter 10

Chapter 11

-1

The History of Western Literary Theory and
Criticism -3
Russian FormaliSm -«-coceocreerorrenrmneni 25
New CPitiCiSI «+rcrereereerserssemneiinmniiieiiaiaas 57
Psychoanalytic Criticism - 96
MArxist CritiCISI «-rreeeererrrmrreeeeneemsnnsneneees 140
Reader-Response Criticism - 171
StructuralisSIn <o« ceveore e nieiane e 109
Poststructuralism and Deconstruction 230
New Historical and Cultural Criticism 255
Feminist Criticism 278
Queer Theory and Criticism 312
Chapter 12 Postcolonial Criticism ----reoorereeeeeeemmeeeeenees 336
354

Selected References



Introduction

What Is Literary Theory

Literary theory and literary criticism are areas of potential confu-
sion, Generally speaking, literary theory is the study of the prin-
ciples of literature, its categories, criteria, and the like, It
should do two things. It ought to provide us with a range of cri-
teria of identifying literature in the first place, and an awareness
of these criteria should inform our critical practice. Secondly, it
should make us aware of the methods and procedures which we
employ in the practice of literary criticism, so that we not only
interrogate the text but also the ways in which we read and inter-
pret the text. Strictly speaking, we should make a further dis-
tinction between “literary theory” and “critical theory”, in that
literary theory is primarily concerned with what “literature” and
the “literary” are, whereas critical theory is concerned with the
nature of criticism and critical practice. The two aspects tend to
be subsumed under the general category of “literary theory”and
indeed some theorists are more often discussing critical theory
than literary theory, which points to the flexibility, or perhaps
imprecision, of terminology which has constantly dogged literary
studies in unfortunate ways. Clearly, though, the two areas of
theory are not mutually exclusive in the same way that literary
criticism and literary theory are not totally separate: indeed they
should inform each other and so have an interdependent relation-
ship. In English, “literary criticism” is frequently used in such a
way as to include literary theory.
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What Is Literary Criticism

Literary criticism involves the reading, interpretation and com-
mentary of a specific text or texts which have been designed as
literature. This tends to be the predominant activity associated
with literary study. it is practiced by professional critics and cir-
culated in published form from books to journals, and-it is also
practiced by all students of literature in essays, examination an-
swers or dissertations. The rise of “English” over the last centu-
ry involved the pursuit of literary criticism as its main activity.
The term “criticism” begins to achieve a significant prominence in
association with “English” and literary studies {rom the late nine-
teenth century and continues to develop in usage in various ways
in the twentieth century. The nineteenth-century poet and cul-
tural critic Matthew Arnold began to use the term “criticism”
with particular emphasis, for example, in his essay on “The
Function of Criticism at the Present Time” (1876). The term
“practical criticism” introduced by the twentieth-century literary
critic L. A. Richards, and its subsequent {formal teaching and as-
sessment activities, are an example of how it became a central
feature of English studies. Prominent critics, such as F. R.
Leavis, became identified as the key practitioners of criticism; it
is worth noting that several authors of literary works also wrote
literary criticism, for example. Henry James or T. S. Eliot.



Chapter1 The History of Western
Literary Theory and Criticism

The history of Western literary theory and criticism can be
roughly divided into four periods: Classical Criticism, Neo-classi-
cal Criticism, Romantic Criticism and Modern Criticism.

Classical Criticism

Nothing is more remarkable in the history of literary criticism
than the way in which theories launched in the classical age have
kept a grip on people’s mind. The outstanding critics in the clas-
sical age were Plato, Aristotle, Horace and Longinus.

Plato (427-348 B.C.)

Plato, the great ancient Greek philosopher and thinker of ideal-
ism, was also a great critic, He presents his teaching in dia-
logues, using his teacher Socrates as-the central spokesman., Soc-
rates lures his listeners into expression of opinion, then dissects
them, and brings to light contradiction, absurdity, or shallow-
ness inherent in what they have said. Platoc wrote more than forty
dialogues, which were collected in one book entitled The Dia-
logue of Plato. His dialogues cover many aspects — politics,
philosophy, law, ethics. education, and artistic critictsm. His
critical ideas of art mainly center in such pieces as The Republic
and The Ion, in which he formed a rather dismissive attitude to-~
wards imaginative literature.

For Plato, literature is all a kind of imitation of the real thing.
However, that “real thing” —- the chariot or the medicine or the
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fishing — is not the real thing. He formulated a doctrine of lde-
as, or Forms, which has had a seminal influence on Western
thinking because it tackled questions of the nature of reality and
of temporal existence which press upon human beings in all ages.
Plato recognized-that prior to this circle I draw or that circle you
draw (with whatever defects they may have as a result of our be-
ing unskillful) is a notion or idea of circularity which is perfect,
and against which the defects, however microscopic, of any given
circle must be judged. Similarly milk or paper is judged to be
“white” by reference to a prior mental idea of *whiteness” to
which the color of milk or paper approximates, What applies to
“circularity” or “whiteness” applies to abstractions such as “jus-
tice” and “beauty”. We are continually defining acts as just, or
objects as beautiful by reference to standards of perfect justice
and perfect beauty excelling anything we can point to in our envi-
ronment. The priority of the perfect form which is eternal to the
imperfect manifestations of it which pass away with time is the
keystone of the philosophy which came to be called “Realism” as
opposed to “Nominalism”. The collision between these two doc-
trines was a dominant issue in the Middle Ages. For the “realist”
the concept “beauty” is prior to any instance of the beautiful. For
the “nominalist” the universal concept “beauty” is merely a name
for what is recognized as common to all instances of the beauti-
ful.

Now Plato’s doctrine of forms reduces the status of what is a-
round us, in that it is but an inadequate and epheméral represen-
tation of what is-perfect and eternal. The poet’s representation or
imitation of our world is thus a representation of what is itself an
inadequate and ephemeral representation of the truly real. Litera-
ture stands, in other words, not at one remove from reality, but
at two removes. The philosopher will try to discern through the
world of phenomena that reality of which those phenomena are
the reflection. The poet, on the other hand, by his imitation of
the world of phenomena, moves in the opposite direction further
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away from the reality. Thus art becomes the shadow’s shadow.
Plato’s concept of imitation determines certain emphases by
which he manages to give a questionable status to literature. The
first is the emphasis which stresses that literature is a second-
hand version of life. The second is the emphasis which regards
writers as impersonators { persons who imitate the behaviors of
others). The third is the emphasis on the unreliability of the
writer’s presentation of life. In all these respects Plato sheds a-
‘round the world of imaginative literature an aura of falsity.

Aristotle (384-322 B.C.)

Aristotle was the Western world’s first literary critic to produce a
work of literary criticism, the Poetics, a work which has influ-
enced theorizing about literature ever since it was written,
Aristotle’s philosophical thinking diverged crucially from that of
Plato. Where Plato’s doctrine of universal Forms focuses primary
significance onto the eternal, of which the natural is but a reflec-
tion or copy, Aristotle’s thinking concentrates on the reality to
be discerned in individual things. He sees a coming together in
them of matter and universal form. Where Plato’s thinking is po-
etic to the extent that his idealistic flights verge on mysticism,
Aristotle’s bent is scientific, and he endows natural phenomena
with a validity that Plato transferred to the timeless.

In the Poetics, Aristotle sought not only to define the nature
of the forms of epic, tragedy and comedy, but also to produce a
kind of manual for writers who wished to write in these forms.
The central bulk of the Poetics concentrates on tragedy. His defi-
nition of a tragedy is:

A tragedy, then, is the imitation of an action that is serious and also, as
having magnitude, complete in itself; in language with pleasurable accesso-
ries. .. s in a dramatic, not in a narrative form; with incidents arousing pity
and fear, wherewith to accomplish its catharsis of such emotions.
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Aristotle explains that in focusing upon tragedy, what he has
to say will apply to epic, too, because whatever is found in epic
can also be found in tragedy. He spells out the six formative ele-
ments of tragedy: Spectacle (the appearance of the actors); Dic-
tion (the verse they speak); Melody (the chanting of the verse)
Character (the personalities of the dramatis personae); Thought
(the reasoning and motivation which determine their actions);
and Plot (the combination of incidents).

For Aristotle, plot is the most important formative element of
the six. His emphasis on plot makes selection and organization of
material crucial in a work of art. A plot must have a beginning, a
middle and an end. That is to say, a haphazard or arbitrary ar-
rangement of incidents will not do. There must be cogency (qual-
ity of being convincing) and naturalness in the placing and se-
quence of events. His definition of a good plot is:

The story. .. must represent one action, a complete whole, with its several
incidents so closely connected that the transposal or withdrawal of any one

of them will disjoin and dislocate the whole,

Turning to a more technical aspect of what makes a good plot,
Aristotle further elaborates what he meant by “Peripety” and
“Discovery”. The incidents in a tragedy must arouse “pity” and
“fear”, and they will do so most effectively when there is a com-
bination in them of what is unexpected and yet occurs in the logi-
cal sequence of things. The reversal of fortune (Peripety) and the
change from ignorance to knowledge (Discovery) may occur in va-
rious forms. The most powerful dramatic effects are produced
when a Discovery is itself attended by Peripeties. (We might re-
flect on Othello’s discovery that lago is a villain and that he has
murdered an innocent wife, )

Two of Aristotle’s terms require special emphasis. One is
mimesis which is translated as “imitation”. It is evident from
Aristotle's attention to plotting that he does not by “mimesis”
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mean that art should be a “literal” or “photographic” representa-
tion of reality, Material from life should be selected and carefully
organized. With this proviso, it is obvious that imaginative liter-
ature will inevitably be imitative of real life. In Hamlet's advice
to the players, he defines the purpose of drama as being at all
times to hold the mirror up to nature. “to show virtue her own
feature, scorn her own image, and the very age and body of the
time his form and pressure”. Aristotle’s term catharsis has be-
come as much a part of critical vocabulary as has “mimesis”. A
catharsis is a purgation, Aristotle appears to regard it as a bene-
ficial effect of tragedy that the emotions of pity and fear are a-
roused, expressed, and yet contained in such a way that the spec-
tator is left in a more balanced and disciplined emotional state as
a result of the experience. The notion of purgation seems to be
the nearest Aristotle comes towards a moral justification of imag-
inative literature which would refute Plato’s criticism of poetry
for its tendency to arouse feelings irresponsibly and perturb the
heart to no rational end.

Horace (65-8 B.C.)

In turning from Plato and Aristotle to Horace, we move from the
dth century Athens to Rome in the 1st century B. C. : moreover,
we turn our attention from two philosophers to a practicing poet.
As one of the great poets of the Augustan Age (the rein of the
Emperor Augustus Caesar of Rome from 27 B.C. to 14 A.D.),
Horace produced satires, odes and epistles of high quality and
notable sophistication. One of his epistles was addressed to a fa-
ther and two sons, and it gives advice on the art of writing. This
epistle was later labeled “Ars Poetica” (The Art of Poetry).

Both by his own practice as a poet and through the advice given
in “The Art of Poetry”, Horace has had a continuing influence on
European literature. Horace accepts that in human life and char-
acter the poet will find his material, and he must be faithful in
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representing it. Horace is a classicist. He urges the would-be-po-
et to study accepted models, Homer and the Greek tragedians.
The ambition to be original can lure the writer into flashy excres-
cences ill-adjusted to the overall pattern of his work, and inimical
to clarity and directness. The poet’s task is to work hard at his
text in order to produce verse that is felicitous, lucid and well-or-
dered. The place of natural inspiration is allowed for, but there
is no escape for the poet from disciplined critical examination of
all that is written.

The prevailing emphasis throughout “The Art of Poetry” is on
the need for consistency, coherence and seemliness. It is the
writer’s business to refine and polish his text so that the highest
standards of propriety and artistry are maintained. Horace also
presses home the need to blend instruction with delight. He de-
clares,“The poet’s aim is either to profit or to please, or to blend
in one the delightful and the useful. .. The man who mingles the
useful with the sweet carries the day by charming his reader and
at the same time instructing him. That’s the book to enrich the
publisher, to be posted overseas, and to prolong its author’s
fame, ”

Cassius Longinus(213-273)

Modern readers encounter in Longinus a writer far more akin to
them than Plato and Aristotle, or even Horace. What for the
modern reader differentiates Longinus from his predecessors is
his eagerness to put his finger on those qualities of imaginative
literature which resist codification by rule and precept, and which
cannot be attained by technical expertise alone. He is sensitive to
the need for individual genius in the poet. He addresses his sub-
ject in a way we find congenial. In his critical work “On the Sub-
lime” , faults of style are listed, and then a comprehensive analy-
sis is made of those qualities which contribute to sublimity.
Longinus defines the ingredients of sublimity in turn. Firstly
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there is grandeur of thought, “Excellence of Style is the concomi-
tant accompanying of a great soul, ” He cites examples from Ho-
mer and elsewhere to show that when a poet is at his best in de-
scriptive writing, what he lays before the reader could have been
conceived only by a man of noble spirit. The second source of
sublimity is powerful emotion. Nothing, he argues, can be so ef-
fective as strong emotion when it is appropriate to the material,
for it fills what is said with the breath of a seemingly divine exul-
tation. These two constituents of sublimity derive largely from
native gifts. The other three constituents are acquired by art.
The third is a mastery of many and various devices of style and
methods of presentation. The fourth is acute sensitivity to the
qualities of words and to the potentialities of imagery. And the
{ifth is the orderly placing of words, the ear for rhythm cadence,
sonority and roundness, aural architecture and {luency. And the
fifth constituent seems to comprehend also everything that Hor-
ace recommended in his emphasis upon consistency and coherence
in overall structure. Yet Longinus has none of Horace's prudery
about flashes of inspiration and bursts of purple rhetoric.

Neo-classical Criticism

Neo-classical criticism covers a long historical period, ranging
from the Middle Ages through the Renaissance to the Enlighten-
ment Movement of the 18th century. The Middle Ages was an
age of theological thinking in a theologically-oriented and theo-
cratic society. Such a society does not characteristically promote
the essentially humanistic activity of literary criticism. It was an
age of great literary creativity, not of literary criticism. Howev-
er, the critics Augustine and Aquinas cannot be neglected. Liter-
ary theory and criticism received a new emphasis during the pha-
ses of the general Renaissance and the 18th century, and emerged
a host of literary critics such as Dante, Boccaccio, Shakespeare,
Cervantes, Sir Philip Sidney. Voltaire, Rousseau, Kant, Le-
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ssing, Dryden, Pope and Johnson, all of whom were also great
creative writers.

St. Augustine (354-430)

St Augustine can be taken as representitave of the historical de-
velopment which was to push literary criticism out of the domain
of intellectual life for several centuries. Born in North Africa,
Augustine was brought up by a devoutly Christian mother, but
lost whatever faith he imbibed from her when he went to the uni-
versity at Carthage. For many years he embraced Manicheeism,
but as a professor at Milan he was greatly influenced by the
preaching of St. Ambrose, biship of Milan, and after a severe in-
ternal struggle was converted at the age of 32 to become one of
the profoundest theological scholars of the Christian Church.

Augustine’ s intellectual development was a progress from
Manicheeism to Chritianity. The Manichees solved the intellectu-
al problems posed by the power of evil in the world by postula-
ting a divided supernatural authority. Good and evil reigned as e-
qual opponents, There was unceasing cosmic conflict between the
power of light and the power of darkness. It was against such a
pessimistic dualism that Plotinus reacted in formulating the doc-
trine which projected evil in terms of negation of the ultimate re-
ality. St. Augustine was the thinker who above all brought this
kind of reasoning to bear on the Christian account of the human
situation since the Fall.

Augustine wrote at a time when civilisation was in a state of
decay and collapse. The new Christian Church was at war with
paganism. Questions of aesthetic theory could but arise as foot-
notes to the immense programme of Christianising Western Eu-
rope. The old literature was inextricably tied up with the old pol-
ytheism, with the discredible doings of unrighteous gods. Dram-
atists and poets, Augustine argued in The City of God . attribute
vicious behaviour to gods to the end that might be sufficient au-
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thority, deprived as it were from heaven and earth, for men to
commit all filthiness by. The wickedness of gods implicitly au-
thorised human wickedness. Their vices gave the spectators and
readers imitable example. It was small wonder that Augustine ci-
ted with approval Plato’s exclusion of poets from the well-gov-
erned city. His grounds are like Plato’s, the question of moral in-
fluence. For crimes will no longer be crimes, he declares in his
Con fessions, when “whosoever commits them might seem to imi-
tate not abandoned men, but the celestial gods”. Pagan literature
was thus sharply distinguished from the one literature necessary
to the Christian, the Scriptures. In the first four books of his De
Doctrina Christiana , Augustine lays down the procedure for
proper interpretation of the Bible. Exploring how a text might be
dealt with is, of course, the one route by which the Fathers tres-
passed into the field of literary criticism.

Yet there are no puritanical aridities in Augustine’s address to
God: “Too late loved I Thee, O Thou Beauty of ancient days,
yet ever new! Too late T loved Thee!” It is the divine “Beauty”
that is the end of his search and his inspiration. And in reference
elsewhere to the character of the beautiful, he speaks in a similar
vein to Plotinus of the power of "integrity and unity”: *Any
beautiful object whatsoever is more worthy of praise in its totali-
ty as a whole than in any one of its parts. ” Man judges one object
as more beautifu] than another by referring to an eternal standard
of beauty. This is an aspect of the God-given reason which lifts
man above animal kind. When men go in search of what is immu-
table, Augstine decalres, they arrive “at knowledge of God the
creator by means of the things which He created”.

In Confessions, Saint Augustine addressed himsell eloquently
and passionately to the enduring spiritual questions that have
stirred the minds and hearts of thoughtful men since time began,
Written 397 A. D. , Confessions are a history of the young Au-
gustine’s fierce struggle to overcome his profligate ways and a-
chieve a life of spiritual grace.
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Sir Philip Sidney (1554-1586)

Sir Philip Sidney was the great Renaissance English poet and crit-
ic. As a critic he wrote “An Apology for Poetry” (1580), the only
major work of literary criticism produced in the English Renais-
sance. Sidney was intent on expanding the implications of the
ancient definition of literature first formulated by the Latin poet
Ovid, who had said that its mission is “docere delictendo” — to
teach by delighting. Sidney also quotes Horace, to the effect that
a poem is a “speaking picture, with this end, to teach and de-
light”. Thus, the giving of pleasure is here allowed a central po-
sition in the reading of literature, unlike, say, philosophy,
which is implicitly regarded as worthy and uplifting, but not
much fun. The notion of literature giving pleasure will now seem
an unremarkable sentiment, but Sidney’s aim was the revolution-
ary one of distinguishing literature from other forms of writing,
on the grounds that, uniquely, literature has as its primary aim
the giving of pleasure to the reader, and any moral or didactic el-
ement is necessarily either subordinate to that, or at least, un-
likely to succeed without it. In a religious age deeply suspicious
of all forms of fiction, poetry, and representation, and always
likely to denounce them as the work of the devil, this was a very
great step to take. In English too, then, critical theory came be-
fore practical criticism, as Sidney is writing about literature in
general, not about individual works or writers.

John Dryden (1631-1700)

John Dryden is an important figure in the history of prose writ-
ing, helping to establish what might be regarded as the modern
style of prose, with its closeness to speech and an emphasis on
plainness and clarity. His most shapely critical manifesto is An
Essay of Dramatic Poesy (1668). It takes the form of a conver-
sation between four characters in which the assertion of one is an-



