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Aside from all the debts the textbook has contracted from all the gifted
bards and penetrating critics, whose exquisite works are once more recorded
here, it reflects insights of our colleagues who made extensive suggestions on
its contents and layout, lent us useful books, and taught from the first edition.
They are Professor Zhang Shuping (%% ), Professor Tuo Jianming (i
M%) and Mr. David Frankel.

We especially thank Cui Xiaodan (4 B% %), a brilliant MA student
currently working at the university, for her help in the process of editing the
part of “An Qutline of Poetry Composed in English, ”

We are also grateful to the anonymous reader of the manuscript, for his or
her sound advice based on scholarly erudition.

Two preliminary versions of the reader, unofficially printed at Professor
Zhang Shuping’ s private press for on-campus circulation, in 2003 and 2005
respectively, have been used as a textbook for third-year undergraduates and
second-year graduates in the past four years, though it was primarily meant for
the latter, We feel grateful to all the students who displayed their earnest
enthusiasm while discussing and reading these poems and critical essays, in and
out of class, in an uninspired era in which poetry seems an almost-forgotten

luxury to our more practical and less poetical contemporaries.

The Editors at Lanzhou University
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Perhaps you have already read elsewhere lines like—

All the world’s a stage,
And all the men and women merely players...

Or:

The pence are here and here’s the fair,

But where’s the lost young man?
Or;

The old dog barks backward without getting-up.
I can remember when he was a pup.

These are some remarkable lines from poetry, a term applied to the various
forms in which human beings have given rhythmic expression to their most
intense perceptions of the world, themselves, and the relation of the two. A
genre of literature, poetry is supposed to be highly imaginative.

Traditionally, what distinguishes poetry from prose is certainly rhythm,
although nowadays some modern and postmodern poetry tends to become
rhythmless. It is true that good prose also has a more or less conscious rhythm,
but the rhythm of poetry is marked by a regularity far surpassing that of prose,
One of the chief rewards of reading poetry is the satisfaction that comes from
finding “variety in uniformity,” a shifting of rhythms that eventually returns to
the basic pattern. The ear recognizes the existence of recurring accents at stated

intervals and recognizes, too, variations from these patterns.
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I Posetry and Poetice Composed in English; A Reader

Aside from rhythm, poetry should possess significance, for it will certainly
enrich people’s store of knowledge or experience, which is, in Wordsworth’ s
words, “a worthy purpose” (Preface to Lyrical Ballads [18001). The
existence of a purpose, an idea, or an attitude distinguishes poetry from
doggerel that also has a sort of rhythm,

Therefore, an ideal poem, traditionally speaking, should be a perfect
combination of sound and sense, and the sense is not forced rudely upon the
reader, but, to quote Wordsworth again, is to “be found carried along”
(Preface to Lyrical Ballads [1800]) with powerful feelings. However, the fact
that poetry is concerned with some significance does not necessarily render it
didactic. Great didactic poetry exists, but it is not great because it is didactic.

Poetry may communicate in several ways at once, and with the special
vocabulary that is regarded as the language of poetry. A poet would assign
himself the task of de-mystifying the monumental and/or celebrate the
ordinary. While poetry’s forms and genres are as diverse as its practitioners,
poetry is generally distinguished by its attention to line, form, sound, density,
image, etc. As the chief aim of poetry is to please, various senses of sight,
sound, and color have to be appealed to, and various emotions of love, fear,
and appreciation of beauty have to be called forth.

“All great poetry gives the illusion of a view of life” (T. S. Eliot).
Moreover, may we add that, human beings living under various circumstances
and on various occasions depend on such illusions?

Poetry has been composed by every civilization in history; nowadays it
shows no sign of losing its power, The art of poetry composed in English has
also undergone a long process of change. It has become intensely individualistic
from its original collective interest; similarly, it has become the vehicle for
drama, history, and personal emotions from the ceremonial recounting of tribal

and group movements. It is, however, still common today to classify poetry
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Introduction

into three great type-divisions: epic, dramatic and lyric. These three types are,
in turn, broken into further classifications. Further subdivisions have been
made on the basis of mood, purpose, and school, such as the pastoral, the
didactic, or the “Black Mountain”.

Evidently, there are poems, and there are thousands of ways of composing
them and approaching them, To demonstrate some of the ways in which poems
are composed and approached, this textbook commences with over 100 poems
(Part One) composed in English by 75 poets, ranging from Geoffrey Chaucer to
Seamus Heaney, and from the middle Ages to the postmodern era. To help
students, especially graduates, to better understand the longstanding splendor
of Anglo-American-Canadian poetic tradition, we include in the Reader 10
critical essays or excerpts (Part Two) that are enlightening in way or the other,
and a glossary of poetic terms (Part Three). |

We agree to Robert Frost’s definition of poetry: “Poetry is what gets lost
in translation;” therefore, we restrain from attaching Chinese versions of these
poems in the Reader, though some renditions are done by great scholars in
Anglo-American literary studies in China, like Liang Zongdai (REY), Zha
Liangzheng (Z#E &), Tu An (JER), and Fei Bai (K ), among others, and
have been read and appreciated by several generations of Chinese readers. We
find that, some of the renditions, owing to the subtle nature of poetry itself,
instead of any inadequacy of the translators, still leave something to be desired.

We, the editors of the reader, specifically suggest that English majors,
both undergraduates and graduates, employ their leisure, however scant as it
might be, to read (aloud) repeatedly or even try to learn by heart the verses
after class, for we definitely believe these poetic works will definitely benefit
them, not merely as inquisitive and promising university students, but also as

enlightened, intelligent citizens of independent thinking in the years to come,

The Editors
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j Poetry and Poetics Composed in English. A Reader

William Shakespeare (1564—1676) svsseererressrssnsussamssonsarssunessssnnaene
Sonnet 18 (Shall | Compare Thee to a Summer’s Dayq) cseererssrsersvssnneeees
Sonnet 29 (When, in Disgrace with Fortune and Men’s Eyeg) eeeseseeseseceres
Sonnet 73 (That Time of Year Thou Mayst in Mg Behold) s«sseeseeereresreransans
All the World Is a Stage e T T Ty Y T TR L
The Pheenix and the Turtle ssessesesssssencerssccrtsccrrrosrcressonccnensecsencenes
Threnos NS 88 EE NN U RN S eSS0 E 000 08I0 NS0T REE 0NN EIITIT NIt VI IINTIRINT IR EET gPR o0

Thomas Nashe (156T—1601) s++vreeesersnsssaasnsecsssssassstsssensonssssnssatareses
Spring’ the Sweel lenmg e e s seaseress 1sU s AsREIL BRI IS ISU TN RINNICERsREE RS ORD EES

Anonymous Lyrics R LT T T R T R Y L
Back and Side Go Ba,l"e, Go Bare (]575).--..--...........-...--.....-....-....--.
Come Away, Come, Sweet Love] (1597) eerorssererescrsesscarannsnnancens

John Donne (1572—1631) T T TR TR T L TR TTR S R P P PR T P TR LAY
E‘egy ]g: Going 10 Bed ceccermenrencscanstrncsostaassonsrrntsisssascarernnonsrsnny
The Flea sevrersesccrssccassescscecocscraitocsnorsssavatssssssncisssannsssssscssansons
Song (G’O and Catch a Fa'“mg St&") seessesesvtrsctsntoRaecasNRssltEsuRsIIve iR SETANS

Ben Johnson (1572—-1637)."...---.........--..........-..........-........-.....--.-
SONG: TO Celia ovsvessrorenssnannsnnssnnsossereorrarerennansensanersennaisonnaraossss

Robert Herrick (1591 T1674) tereeseesssssrussssassassrssssosnaranasessassnssssre
ChEPPY-RIDE v=+eeenernssestessacsssntsasssnsnneosssssosnssencssnsssorsssossnnossos
To the Virgins’ to Make Much of Time R I L R R T Y T T P P Y T R A

Thomas Carew (1595—-1640)....u..----.......u.....-....---.-.......n sessteanense
He That Loves a RoSy Cheek sssessecssrsorseorsesemsrasraniansissanancensricnane

George Herbert (1593—‘1633) T T T T R T R LT T P Y TR T YR Y R TR PP

‘rhe Windows PP T PR P P T R P T Ty S T TR TP E RN T PR P AT TR PV Y PR TR TN YT R Y

The Seventeenth Century

Andrew Marvell (162“—]678) 51038 350000 0IEEERENsSUN N0 0Nt IsE I0NERERRRENE SRS PNl S

EHRHEXER

12
12
13
14
14

- 16

18
19
19
20
20
22
23
23
25
26
27
27
28
28
29
29
29
30
30

31



Caontents

To His CoY MIStPESS sresesarestrestisstioisaarnuissatnissitiiiensstassnrestassneaceess
Henry Vaughan (1621—1695) +++ereresaraersetrsnesssennetintsstosamenneeananeaes
THE STOTIM  srevsecsrarserrorsatnsrssassannsresonessessrnnsesnssnsrse snssasesvesonenre
JONN Milton (1608—1674)« rerseerersisnencicanermiersieanntnesietinsscanasicannans
On His Biindness (When | Consider How My Light Is Spent) ««»sesssseeesssonconsens
SONg ON May MOTIINE  »esesreseorsrsnnnmmusmansnsnieniiiiiiiiisssnsinstneennanrens
Richard Lovelace (1618—1657) s+ sesaearssortoroieterinssasiosananmnannneeans
To Lucasta, GOINE t0 the Wars ++sessseesssssessracsconuisiintessissssanssnanens
The SNail seeeeseresararrereorssassrroesrsssnesrecassrestareronssercassereresassassarsne
John Dryden (1631—1700) «eresreeeeease ceesstsessarisestrrsiratsssnaerrestassennas

To the Memory of Mr. oldham T T T T Y R R PP R T YR P P PP TR TP R YT T T

The Eighteenth Century

Alexander Pope (1688—1744) w+veeerereseemsranssrtuiisiniisiscssiessssesunans
Ode ON SONLUAE =+= <=+ *ssesrsssosesrstsrirsransecassosstrscrsscsssonsnssasonnannesons v
Thomas Gray {1716—T771) =weereeerarecsmmmerssnnissnnuescsnsesssinsnnssnseenes
Elegy Written in @ Country Churchyand seees=secssssssoiecisssiaesonneosensanace
The EpItaph stesesessmnsesesesssnasntsnsnrenseecannansesccssiosnsosssossnsanecasnasnes
William Collins (1721—1759) sesrerererrnsscnsrssancoisurnriissesissseserssannes
Ode Written in the Beginning of the Year 1746 ccorerresornescsrsccnnnncaancss
O”VGP G’Oldsmith (Cﬂ, 1730_1774) TR T O P P N TR TR T TR T TR T
When Lovely Woman Stoops t0 FOlly =+« ssesssrssemencnnrnstnsnnsensieienscessnsennns

William Blake (1757—1827)++sre s tteratsssatrarcnssansnennsaneosetsennasennannes

The TYEER seereseressaccersssssnntntscsrssnonnsoncanentssissssossnsesesissassnseses

The Fly 0 Eua 1Ns tevenudee et aa B TR A0s ses ot atBassablsibtobinctiiitaiddncnasaantdis

My Pretty ROSE TPEE cerrerrcccsercnscsassnsscesssescsrescsssssscrsasatscsssosascanns
Robert Burns (1159—1796) T T P T Y T

A Red‘ Red Rose T e R R T R R TR PP P I R T T R TR Y TR T 1)

ERRBEXR

31
33
33
34
34
35
35

- 35

36
38
38

40
40
a1
41
46
47
47
47
47
48
48
49
50
50
50




l Poetry and Poetics Composed in Engliah, A Reader

The Romantic Period

wn”um Wordsworth (1"70—‘]850) fEsEsIEsT SN e NENIIE RIS ERE RNE AR ROB SOOI RIS SR INS
The DAaffodils sosveerreessrsnsrrssssssnrosseamsssereeosesrsensronsssnasassssssnsnasene
The World 18 Too MuUch With Us ssesseseestscsascesssanascastermnsrsisissesonssnsnnns
- 54
- 54
Samuel Taylor Coleridge (1772——1834) «-eerrrvrrsorecseressmesscnncannaensonnes
- 55
George Gordon Byron (1788 1824)-+«++rrseessersssstornntiansisrarssessassasans
SOMNEL ON ChIlION ==+ == essmssareurasesarsssnarssosssansssansonsssssessssssasanssssnnns

My Heart Leaps Up When | Behold

It Is a Beauteous Evening, Calm and Free

The Rime of Ancient Mariner

She Walks in Beauty

Percy By“ha Shelly (1792—1822) caeceecseessiessebsssuEs IRt EssREE VS
ode 10 the West wmd PR e 000 80 R0 NI IR IS TES FARENPASI EUEN PO PIN QIO PRI RO

John Keats (1795—1821) Ceemee nsesan ansesaaseann one sra et est Lis st EEEAIsas RN IEARIS

Ode to a Nightingale
Ode on a Grecian Urn

Walter Savage Landor (1775—1864)

52
52
53

55

83
83

- 84
- 85
- 85

89

- 89

- 92

Well | Rememher How You Smiled cee=eereorerassccnceccsscosssssrsnssssnccscsseconce

Dirce cecccccerssstrecancnrscnssrssnstcasissnssssscscessssissrssassesottsviirtatsone

Thomas Moore (17'79—1852)-"-"-"-.----‘-- cssescansrseacsssires

The Last Rose of Summer

The Victorian Period

E”mbeth Barrett Brownins (1806—1861) tesansessesensecre s rrr et nBe see el se

How Do | Love Thee? 868650800 000000000049 0000800800000 ERIREEIRRIIIESD

Alfred Tennyson (l809—1892)“'"""'""""""""""" cesesenassessreene s
The Eag}e: A Fragment [ A T T R T R L R L R TR IT R TR NI

EXRELEE

- 94

94

+ 95
- 95
- 95

97

98
98



Contents

Break , Break , Break se-eeeeeeereersencnnsososiasisissassisssssssnssassesseneees 98
Robert Browning (1812—1889) «++erersesressisarsnnrernsuasearsenasnsnsensrnnses 99
My Last DUCHESS ssserserssssrsnsreassnncsnerssosanssnenssssssnancnasssnncacsssansasss 99
MEEting b NIght  ssrresssssesstmnniiimniieimisessnmaiisanesn e 101
PArting at MOMING +++eseeerserersaraassarsaiisnensssosmnssnniimnssesissessaesonaes 101
Matthew Arnold (1822—1888) «+rsrerrerrsveuarmmerenmasanrariuneinisinsanssanas 102
DOVEP BEACh =+++++sertasvassnnesrarsarsasssinteurassvearssnsossossonassnansssnsennes (2
Christine Rossatti (1830— 1894) «reerecrrarermeriassanmrenrannuiesinsncisennses 103

The First Day seeteeesssesnnnesnnancsincnssictsrsisossnssossansannseiserssnsesess 103
TEMEINDED #+¢sssesssasanasesansasnssssssansessssacssunnssassensssssinsanarsssosesaes 14
Algernon Charles Swinburne (1837—1909) - erseersersecncenninniiessenienen 105
Recollections seseeveeresecreccrastecrsirrrsenrsscesrnrenrersesarsrrscesnacsssenser 10§
Edward Lear (1812-—1888) T T T T R TV R T R PT T PT PYTFYTR TSI IVRVOPRTRTPRYTROUI [ |y 4

Limerick : There Was an Oid Man on Some ROCks sresssesenersessssnancennsnas 107

American Poetry of the Nineteenth Century

Raiph Waldo Emerson (1803—1882) «++stevsereersnsrssuesesscssniniscssisessecns 108
The CONCord HYMR «oeveevsecsessevsnnrccossssnnscnsssnnssansensisensseensnsensenss 108
Henry Wadsworth Longfeilow (1807— 1882) <+ reeerresssenreecrenrenneennceenes 109
A Psalm Of Life trecrertnrcrsancrsarensrrintisertosessnsssenssnsnsnisersscrssaarsese 109
The Arrow and the Song ssesessescersssrscsisissssarncenssensrnssassansseassenee 110
Edgar Allan Poe (1809—1849) ==++eseerssssnarscmansasssncaninseansssnnnensasss 111
To Helen  sesvessstsasssaansastcnrnssnnsnsssniatssissansneasencnseessasssavsssasanss 111
THE RAVER  seevesssrassosessensmarasssassstnacsscetaeansesessnesssssarsasssassnees 112
ANNAbEl LEE  sevsrrrresresrictsnincsiniitesssnstornitinnsnosarensesnrnaisanssssereses 116
Walt Whitman (1819—1892) srssssnssrrearerererarsrnrensenrrransarsscsnresresenses 118

0 Captain! My Capta'in! nsesssmaersessrertutnceerensssvscensaasarssrrnsssecessose 118

EWHEHRIXE



I Poetry and Postice Composed in English; A Reader

Emily Dickinson (T830——1886) =+ e sressresssusseransusssssssisssinansannaicnes 119
1°m Nobody | WHO Are YOUQ seesesssessssssssssnssssnnimsssenssssnnssssnansssaens 119
A Narrow Fellow in the Grags eressesescersssensssreecsmsrnncssnsnssasssnannaane 120
Because | Could Not Stop for Death ssessssersesssssanosseinascaneasnonnosnananes 121

The Anglo-American Modern Period

Thomas Hardy (1840— 1928) «e+sreseesssrrssssessmstnnsassnssnssnseassssnseasenss 123
The RUINEd Maid v veereressoessesarsnssannrenstrrneranessassssssesnasanssssssannaass 123
Alfred Edward Housman (1859— 1936) «wssseessensscsrsnsnumnsnssnsinsssnsncee 124
When First My Way to Fair | Took AR SRS 84 s (0
When | Was One-and-TWERLY -+ -esseesesusssrensssareressessssnesssanssanssnneses 124
O the Idie Hill Of SUMMER +++sesvessersersssaranrmosarsssssarsssnsssasassssssanssss 125
Wilfred Owen (1893—1918) «ereeecsrnersensennsunssannnanisnssannssnssscennes 126
ANEhem for DOOME YOUEH o +essrssssrssssersrortassssssssasssasssassseneresanesss 126
William Butler Yeats (1865—1939) ««+ererssrsrsercenssssvsanssseniasansnanenns 127
Sililg 10 BYZANLUM o+ ceeeemeessessnsssmssssssenansssesssnnsasssssssesssssararans 127
WHEN YoU APE Ol  seseseeesssenseoensnnsrnsssssnssessssssssssssssasesassasassanesans 128
The Lake lsle Of IMNISTree ssssseessressrsenssasannatesssssnnnosnsssarnasscsensenes 129
The RoSe Of The WOTID  +eeseevesasrosesrsonsrnnsassassasssssassssessssssssasssnss 130
D. H. Lawrence (1885—1930) «e+eesressessssesssunssenssunssssssnsransesencnses 131
NSO ———————_ e PETR | |
T. S. Eliot (1888—1965) =s+veseersassesassresnssrsnesansncnesansninnssincssnss 131
The Love Song of J. Alfred Prufrock  seesersesssseersecssonessnnneniasenanses 131
BUPNE NOTLOR ++++veeesssesssanesnsnssnsssssnnssnsssnsensrsnensonaosarcansesasossees 138
W. H. Auden (1907— 1973w rereressossratcansnnsssatiamsasssnsansmnasnsannies 144
In Memory of W, B, Yeats »weeecssrevscresssssnsrenninnsressssnncsassssansnnces 144
Lullaby ++sseeseesesassssssesasssnssrantnnnsesssssasananssrnnenasessssssnnsnsnssanesse 147
Dylan Thomas (1914——1953) ceseesserareesecsssnsmmesencescecssanensenissssncscse 149

R B R




Contents

Do Not Go Gentle into That GoOd Night == «eesssrereeererusersescsrnssocaesesses 149
The Hunchback in the Park  sseessseecnesserecscssssassninsmntnsninaniinnsnesses 150
Philip LArKin (1922—1985) <+ -ssrer rseneeesvtrerssrersarsnensssntnsrsrsnsisnasses 152
The Whitsun Weddings sereesessecrvercctracsenisisarssssisastansisssisassiisssnnienes 152
High WINdOWS ss«sessrsoeecrsoncnnennirisiniressansssssisssrsasirnnmnanetssnssssss 155
Robert Frost (1874—1963) «eoesresrssruntiinminniiininisntnceciscensreannenaene 156
The Span of Life  =rreresereniricsniaiisnmianiicscsciisccsmssaiess 156
Mending Wall seossrsecissatscatesscecascacassesssonsssnssrsessenrcncrnarsrsrarsasncss 156
The Road Not Taken seesesessransieccinaniresiscastensssncassscssnasssinnscnnces 158
Wallace Stevens (1379_1955) T T R PR TP PR TP PPRTT I, |1
Thirteen Ways of Looking at a Blackbird seceeecsercionmncernicninnniiciieenee. 159
Carl Sandburg (1878—1967) re++sreeerercrernrrsntisnisnsssessrssassensssacsnnases 162
T S T 17 )
William Carlos Williams (1883——1963) «+eseereesrenermmsccsnncnnnnncinancianis 162
The Red WhEEIDATTOW ++«see s seesstssstanrrresmansrreseuenssnnnsnsesoraenasnseesse 162
Ezra Pound (1885—1972) «erereressessssstssnsueuicsnsansissiossosssensennenannes 163
In a Station of the MEtro se«ceesrrssrsercrsorcssssisrnrsantiensisnnsaaninonccesces 163
The River-Merchant’s Wife, A Letter «reesecessivecicsrrrrsnncesirasiicinsenses 163
John Crowe Ransom (1888-— 1974) ++eveescsrsrvercisunissrnesnssessensennasseeses 164
Piazza PIECE +rsesesassrsoscartirmntnssssstienrerenssrnsessrnesonnssensansennecrases 164
E. E. Cummings (1894—1962) R SRR I I L IR SR LRI (11
N JUSE- c=seresresmnnnnnnenteetiiiiciniitintinissisnerisaienssssnnsiesssseeses 165
jlike my body sesserssrerntniiiiiiciiiintiiticiiniisiiciiiis st cines 166
may i feel said he «-=-ereseeessrterreentinsissosiissisiiniinsesnissassssonsaseseces 167
Langston Hughes (1902— 1967) «weseeesrnseveersrrstuasuisionsrnannnenssssenennes 168
The Negro Speaks of RIVEPS «teeescescessscnasiornsrsmnaiatiannnsssrsnssnereases 168

Rk eEXR




