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Preface

What is “Thinking in Writing"”?

The purpose of this book can be stated quite simply: to introduce stu-
dents to the basic, time-tested procedures for clear thinking and effective
writing. More specifically, Thinking in Writing responds to both the
growing concern for the cognitive development of first-year students
and the apparent professional interest in combining a systematic intro-
duction to rhetoric with the actualities of the writing process.

The operating principle built into the design and content of the book
is that thinking and writing should be seen as interrelated processes,
which stimulate and reinforce each other. The book proceeds on the as-
sumption that clear thinking can best be accomplished when thoughts
are put down in writing, and that effective writing, in turn, can best be
achieved when the writer recognizes the underlying rhetorical patterns
that structure the thinking process.

Thinking in Writing demonstrates in accessible language how familiar
rhetorical structures can stimulate the production of thoughts to the
point where they will do students the most good—as words on paper.
From there, once students can see, read, and rethink their thoughts, they
will find themselves better able to practice with greater confidence the
skills, structures, and strategies that will help them shape and extend
those thoughts into coherent and convincing essays.

The book’s organization reflects what is essentially a traditional ap-
proach to rhetoric, reactivated within the context of the most distinguished
theoretical and pedagogical work being done in the fields of composition
and cognitive studies. In this respect, the introductions and exercises in
Thinking in Writing continuously highlight the interconnectedness—in fact,
the simultaneity—of thinking and writing. We have accentuated this over-
riding interest in the relation of rhetoric to the overlapping processes of
thinking and writing throughout the book.

What's New in the Fourth Edition?

The fourth edition of Thinking in Writing (the first appeared in 1980) in-
troduces many new features. We have redesigned the book to stimulate
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even more productive classroom discussion and to prompt more effec-
tive writing. Some of the major added features are:

* A new general introduction that unfolds the writing process in
greater detail and clearly shows students how thinking and writing
are connected. The introduction now incorporates several popular
brainstorming strategies from the earlier editions, including such
sections as “Exploring Words,” “Making Metaphors,” “Observation
and Inference” as well as “Abstract and Concrete.” Each of these sec-
tions now includes passages and short essays with new exercises.

* Revised chapter introductions that provide in-depth coverage of es-
sential rhetorical, compositional, and cognitive procedures.

¢ A thematically arranged pair of selections, with corresponding exer-
cises, concludes each chapter. This new feature will allow instructors
to focus on a specific rhetorical pattern and at the same time explore
how different writers handle a similar topic. The “Argument and
Persuasion” chapter now contains three pairs of short arguments on
three current issues as well as an eight-page, four-color portfolio of
advertisements, tracing the historical shifts in the persuasive strate-
gies used to make women the subjects and objects of commercial
appeals.

* Newly designed sets of questions that follow each selection. These
questions call for more concentrated attention on two important ac-
tivities: class discussion and writing.

In addition to these new features, Thinking in Writing retains its ac-
cessible blend of classic and contemporary selections that represent an
appealing cross-disciplinary spread. Also retained and improved are the
glossary and the lists of “Additional Rhetorical Strategies” that follow
each selection; these list conveniently highlight the realistic mixture of
rhetorical patterns that characterize most good writing.

The Need for Thinking in Writing

This book will have succeeded if students view clear-headed thinking
and effective writing as far more manageable, more “do-able” activities
than they may now be inclined to consider them. Thinking, after all, is a
basic need—"reason’s need,” Hannah Arendt calls it. And writing, too, is
a need—a powerful social and cultural one. Neither activity should feel
particularly strange to anyone; we use practically all of the rhetorical
procedures discussed and demonstrated in this book within and beyond
the thinking and writing we do each day in college and university set-
tings. To be sure, learning to write well requires the conscious mastery of
these time-honored rules and procedures. That is an educational fact that
nearly everyone who wants to learn how to write must face. But the act
of writing doesn’t begin with the mastery of basic compositional skills. It
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begins, quite simply, with something far more fundamental and broadly
human: the stubborn itch to think for ourselves and the corresponding
urge to say and write something that means something.
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