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Preface

The number of books and articles that have been written about Lewis
Carroll has continued to grow over the years. Derek Hudson’s revision
of his Lewis Carroll (1977); the publication by the Lewis Carroll Society
of North America of The Wasp in a Wig (1977); Morton N. Cohen’s
three scholarly and informative works, The Letters of Lewis Carroll
(1979), Lewis Carroll and the House of Macmillan (1987), and Lewis Car-
roll, Photographer of Children: Four Nude Studies; Anne Clark’s biography,
Lewis Carroll (1979); Edward Guiliano’s two collections of critical es-
says, Soaring with the Dodo (1982) and Lewis Carroll: A Celebration
(1982); and Michael Hancher's The Tenniel 1llustrations to the “Alice
Books” are among the notable books that have appeared since my study
was first published in 1977.

Despite the excellence of all of these recent works, there still is no
single book that offers a broad critical study of Carroll’s life and writ-
ings. It is my hope that this volume will fill that gap while also indi-
cating the many specialists to whom one might go for more detailed
consideration of specific aspects of Catroll’s life and writings.

The principal aim of this book is to demonstrate Carroll’s mastery
of the art of nonsense, a genre that his works practically define. Un-
derlying all of Carroll’s writings is his fear of disorder and the void that
threatens the sweet reasonableness of his logical and Christian perspec-
tive. I view Carroll’s nonsense as an elaborate defense against his anx-
iety about the possible meaninglessness of life and the unthinkable
prospect of ananihilation after death. For my exploration of this fasci-
nating subtext I am indebted to Donald Rackin for his perceptive and
groundbreaking critical essays on this subject.

I have attempted to incorporate all of the recent criticism and schol-
arship into this revision and have added a new chapter about the illus-
trations of the Alice books. The chapter on Carroll’s life, for example,
has been expanded to reflect new insights provided by the publication
of his letters. Furthermore, many of my critical evaluations of Carroll’s
writings have been significantly modified. Having enjoyed over a de-
cade since the publication of my book to reflect upon Carroll’s work
and crirical discussions of it, I hope that my judgments abourt his
strengths and weaknesses may now be more marture.

vii



viii LEWIS CARROLL

For helping me in this study, I want to thank Professor Morton N.
Cohen, who generously made many valuable suggestions for the revi-
sion, and Professor Herbert Sussman, whose careful scrutiny of the
revision sharpened and stimulated my thinking about this unique and
enigmatic author. I am also thankful to the members of the Lewis
Carroll Society of North America for helping to enliven Carroll schol-
arship through its meetings and excellent publications. Finally, I regret
that this revision will appear before the publication of Professor Co-
hen’s definitive life of Lewis Carroll, a work all Carrollians eagerly look
toward for new inspiration.

‘ Richard Kelly
University of Tennessee, Knoxville

Chronology

1832

1843

18441845
1845

18461849
1850

1851

1852
1854

1855

1856

Charles Lutwidge Dodgson born 27 January 1832 at
Daresbury, Cheshire; son of Frances Jane Lurwidge and
the Reverend Charles Dodgson.

Reverend Dodgson becomes rector of Croft, Yorkshire,
where the family moves.

Attends Richmond Grammar School, Yorkshire.

Produces the family magazine Useful and Instructive
Poerry.

Attends Rugby School.

Studies at home preparing for Oxford; contributes prose,

verse, and drawings to the family magazine the Rectory
Umérella, matriculates at Christ Church, Oxforc'l, on 23
May. s
Comes into residence as 2 commoner at Christ Church
on 24 January; mother dies 26 January.

Student at Christ Church.

Begins to establish himself as a freelance humorist;
spends summer with a mathematical reading party at
Whitby; contributes poems and stories to the Oxonian
Aduertiser and the Whithy Gazette; obtains first class hon-
ors in the Final Mathematical School; earns B. A. 18
Decembert.

Becomes sublibrarian at Christ Church (holds post until
1857); composes the first stanza of “Jabberwocky,” pre-
served in his scrapbook Mischmasch; begins teaching du-
ties at Christ Church as mathematical lecturer (until
1881); contributes parodies to the Comic Times.

Nom de plume “Lewis Carroll” first appears in the
Train, a comic paper in which several of his parodies,
including “Upon the Lonely Moor,” appear; purchases
his first camera 18 March; meets Alice Pleasance Liddell
25 April.
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1857

1860

1861
1862

1863
1864

1865

1866

1867

1868

1869
1871

1875

LEWIS CARROLL

Meets Holman Hunt, John Ruskin, William Makepeace
Thackeray, Alfred Tennyson; photographs the Tennyson
family; receives his M. A.

A Syllabus of Plane Algebraical Geometry and Rules for
Court Circular.

Ordained deacon 22 December.

On 4 July makes a boating excursion up the Isis to God-
stow in the company of Robinson Duckworth and the
three Liddell sisters, to whom he tells the story of Alice;
begins writing and revising Alice’s Adventures under
Ground.

Completes Alice's Adventures under Ground in February.

In April John Tenniel agrees to illustrate Alice; on 10
June Carroll settles upon the title Alice’s Adventures in
Wonderland, on 26 November sends manuscript of Alice’s

» Adventures under Ground to Alice Liddell.

Sends presentation copy of Alice’s Adventures in Wonder-
land to Alice Liddell on 4 July; Alice’s Adventures in Won-
derland firse published in July, withdrawn in August,
and remaining copies sent to America; the book’s true
second edition published in England in November by
Richard Clay (erroneously dated 1866).

Appleton of New York publishes the second (American)
issue of the first edition of Alice’s Adventures in
Wonderland.

Writes “Bruno’s Revenge” for Aunt Judy's Magazine;
tours the Continent and visits Russia with Dr. H. P.
Liddon.

Father dies on 21 June; moves his family to Guildford
in September; in October moves into rooms in Tom
Quad, Oxford, where he lives for the rest of his life.
Phantasmagoria (verse) published in January.

Completes Through the Looking-Glass and What Alice
Found There in January; the volume is published in De-
cember (though dated 1872).

“Some Popular Fallacies about Vivisection” published in
the Fortnightly Review.

Chronology

1876
1879
1881

1882
1883
1885
1886
. 1887
1838

-1889
1893

1896

1898

xi

The Hunting of the Snark, illustrated by Henry Holiday.
Euclid and His Modern Rivals. .
Resigns mathematical lectureship (but retains his scu-
dentship) to devote more time to writing.

Elected curator of the Senior Common Room (holds post
until 1892).

Rhyme? and Reason?, a collection of verse.

A Tangled Tale, a series of mathematical problems in the
form of short stories, originally printed in the Monthly
Packer.

Facsimile edition of his original illustrated manuscript
of Alice’s Adventures under Ground. Theatrical production
of Alice in Wonderland.

The Game of Logic.

Curiosa Mathematica, Part 1, a highly technical analysis
of Euclid’s 12th Axiom.

Sylvie and Bruno and The Nursery Alice.

Sylvie and Bruno Concluded and Curiosa Mathematica, Part
2.

Symbolic Logic, Part 1, the last book by Carroll to appear
in his lifecime.

Dies 14 January at his sisters’ home at Guildford and is
buried there; Three Sunsets and Other Poems published
posthumously.
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Chapter One
Life and Time

Family and School

Charles Lutwidge Dodgson was born 27 January 1832 in the parsonage
of Daresbury, Cheshire. The third child and the eldest son of the eleven
children of the Reverend Charles Dodgson and Frances Jane Lutwidge,
he was descended from two North Country families with a long tra-
dition of service to church and state. His family tree contains several
clergymen and a few military men, and there is even a possible claim
to a distant relationship to Queen Victoria. Morton Cohen aptly de-
scribes the Dodgsons as “an upper-crust family: conservative, steeped
in tradition, self-conscious, reverential, pious, loyal, and deyoted to
social service.”! Despite his good family name, all the world has come
to know Charles Dodgson as Lewis Carroll, a pseudonym he chose in
1856 for his fictional and poetical works—he reserved his family name
for his academic books and essays.

During his sixteen years at Daresbury, the Reverend Charles Dodg-
son established a Sunday School, arranged lectures, and served the poor
of the parish. In addition to his strenuous duties as a clergyman, he
published a translation of Tertullian and wrote several books on theo-
logical and religious subjects. His austere, puritanical, and authoritar-
ian personality helped to mold the public character of his son who was
later to become a quiet, reserved mathematician. There was, however,
an equally important side to the Reverend Dodgson’s character that
helped to inspire his son’s creative genius. The following excerpt from
a letter he wrote to Carroll at age eight reveals his unique sense of
whimsy and nonsense, a sensibility that foreshadows some of the ab-
surdities of Wonderland:

you may depend upon it I will not forger your commission. As soon as I get
to Leeds I shall scream out in the middle of the street, Ironmongers, Ironmongers.
Six hundred men will rush out of their shops in a moment—fly, fly, in all
directions—ring the bells, call the constables, set the Town on fire. I WILL
have a file and a screw driver, and a ring, and if they are not brought directly,
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2 LEWIS CARROLL

in forty seconds, I will leave nothing bur one small cat alive in the whole
town of Leeds, and I shall only leave that, because I am afraid I shall not have
time to kill ic. Then what a bawling and a tearing of hair there will be! Pigs
and babies, camels and butterflies, rolling in the gutter together—old women
tushing up the chimneys and cows after them—ducks hiding themselves in
coffee-cups, and fat geese trying to squeeze themselves into pencil cases. At
last the mayor of Leeds will be found in a soup plate covered up with custard,
and stuck full of almonds to make him look like a sponge cake that he may
escape the dreadful destruction of the Town.?

Years later Carroll would refine this violent and destructive theme to
help shape his own nonsense. Pigs and babies would be brought even
more closely together, a lizard instead of women would rush up a chim-
ney, a dormouse and a teapot would replace the geese and the pencil
cases, and the White Queen in her tureen would replace the mayor of
Leeds and his soup plate.

Mts. Dodgson has been described as “one of the sweetest and gen-
tles; women that ever lived, whom to know was to love. The earnest-
ness of her simple faith and love show forth in all she did and said: she
seemed to live always in the conscious presence of God.”* Although
this sketch of her is obviously exaggerated, Carroll’s love and affection
for his mother was exceptional. It has even been suggested that because
of his all-embracing love for his mother Carroll was never able to dis-
place her and develop mature feelings for another grown woman and
thus was never able, it seems, to gain reasonable confidence in himself
as a man.4

Carroll’s self-confidence may also have been diminished by his habit
of stammering, a childhood affliction that persisted throughout his
life. It is possible, but unproven, thar this disability may have been
caused by attempts to correct Carroll’s left-handedness, a condition,
Florence Becker Lennon observes, that “may have produced a feeling
that something about him was not ‘right’”* Throughout his life Carroll
was fascinated by peculiar symmetries and odd reversals, including
mitror-writing, looking-glass worlds, and spelling words backwards
(Bruno, in Sylvie and Bruno, exclaims that “evil” spells “live” back-
wards). In 1856 he wrote the following lines, which later became part
of “Upon the Lonely Moor”: “And now if eer by chance I put / My
fingers into glue / Or madly squeeze a right-hand foot / Into a left-
hand shoe.”® The White Knight, who sings this song, is the prototype
of the left-handed man in a right-handed world. “If Charles was re-
versed,” Lennon argues, “he took his revenge by doing a litcle reversing
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himself.”” In any event, Carroll was disturbed enough by his stammer
to seek professional help. In 1860 and 1861 he went for therapy to
James Hunt, one of the foremost speech therapists of his day. Despite
Hunt'’s assistance Carroll’s stammer stayed with him for the rest of his
life. Less than two weeks before his death he wrote to a Guildford
friend to explain why he could not assist as a reader in church: “The
hesitation, from which I have suffered all my life, is always worse in
reading (when 1 can see difficult words before they come) than in speak-
ing. It is now many years since I ventured on reading in public.”®

Little is known about the years Carroll spent at the parsonage in
Daresbury. A poem written in 1860, however, offers evidence that Car-
roll recalled those early years with great pleasure: “An island farm, mid
seas of corn / Swayed by the wandering breath of morn— / The happy
spot where I was born.” In any event, after having lived in that se-
cluded pastoral town for eleven years, Carroll was removed to the rec-
tory of Croft, just inside the Yorkshire boundary, where his father
proudly assumed his new duties as rector, a position awarded him by
Sir Robert Peel. s

By this time Lewis Carroll was very fond of inventing games for the
amusement of his brothers and sisters. He constructed a crude train
out of a wheelbarrow, a barrel, and a small truck, and arranged “sta-
tions” at intervals along the path in the rectory garden. Some of Car-
roll’s rules for the railway indicate the boy’s rich imagination:

Rules I.  All passengers when upset are requested to lie still until picked
up—as it is requisite that at least 3 trains should go over them, to
entitle them to the attention of the doctor and assistants.

II. If a passenger comes up to a station after the train has passed the
next (i.e. when it is about 100 m. off) he may not run after it but
must wait for the next.

II. When a passenger has no money and still wants to go by the train,
he must stop at whatever station he happens to be at, and earn
money—by making tea for the station master (who drinks it all
hours of the day and night) and grinding sand for the company
(what use they make of it they are not bound to explain?).’

Carroll’s lifelong delight in number and logic and his interest in me-
ticulous and well-ordered detail are already in clear evidence. Later he
was to devise for the King in Alice’s Adventures in Wonderland “Rule
Forty-two. All persons more than a mile high to leave the court.”

While at Croft Carroll also amused his family by putting on home



4 LEWIS CARROLL

theatricals. With the help of a village carpenter he made a troupe of
marionettes and a theater for them to perform in. Carroll wrote most
of the plays himself, the most popular being The Tragedy of King John
and La Guida di Bragia. A burlesque of Bradshaw's Railway Guide, La
Guida is a further example of Carroll’s interest in rules and orderliness,
and Bradshaw’s speech at the close of the drama looks toward the non-
sense of The Hunting of the Snark: “I made a rule my servants were to
sing: / That rule they disobeyed, and in revenge / I altered all the train
times in my book.”!"" Carroll extended the world of play into the var-
ious magazines the Dodgson family produced for their own entertain-
ment. The first of these magazines was Useful and Instructive Poetry,
composed for Carroll’s younger brother and sister. It contains several
pieces that anticipate his mature nonsense: “A Tale of 2 Tail,” with a
drawing of a very long dog’s tail, suggestive of “The Mouse’s Tail,” is
a poem about someone who, like Humpty Dumpty, insists upon stand-
ing on a wall but who eventually falls off, and there are numerous
morals that sound like those of the didactic ugly Duchess of Alice’s
Adventares in Wonderland.

He also edited and wrote for some other family magazines, the most
important of which are the Rectory Umbrella and Mischmasch. It was the
plan that all members of the Dodgson family should contribute; but
as their enthusiasm waned, Carroll was left with the whole task. He
furnished all the material for the Rectory Umbrella and all but two
poems for Mischmasch. One of the more interesting pieces in the Rectory
Umbrella is “The Vernon Gallery,” a series of caricatures of popular
English paintings of the eighteenth and nineteenth centuries. Carroll’s
parody of Sir Joshua Reynolds’s “The Age of Innocence” replaces the
young girl in the painting with 2 hippopotamus. His caption reads:
““The Age of Innocence,” by Sir J. Reynolds, representing a young
Hippopotamus seated under a shady tree, presents to the contemplative
mind a charming union of youth and innocence.”? Curiously, Rey-
nolds’s young girl exhibits an artificiality in her frozen posture of in-
nocence that uncannily anticipates Carroll's own songs of innocence and
numerous photographs that sentimentalize young girls.

Most of the sketches and comments in “The Vernon Gallery” cari-
cature the anecdotal paintings of the Victorian period, especially those
that depict scenes from everyday life. “The Scanty Meal,” for example,
attributed to “John Frederick Herring,” makes fun of the sentimental
pictures showing the hard times experienced by the poor. In this cari-
cature the serving man announces to a middle-class family seated at
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the table, “Please’'m, cook says there’s only a billionth of an ounce of
bread left, and she must keep chat for next week!” In cartoon-balloon
fashion, each member of the family responds to the dire news with a
concern for the mathematics of the occasion rather than for their hun-
ger. A spectacled old woman exclaims, “I must really get stronger
glasses, this is the second nonillionth I've not seen” (13). The other
members join in the mathematical discussion prompted by the servant,
thereby feeding their minds instead of their scomachs.

The animal world always held a fascination for Carroll. In a series of
sketches called “Zoological Papers,” printed in the Rectory Umbrella, he
displays a whimsical bestiary suggestive of the zany animal creatures
of Wonderland. The first paper deals with pixies: “the best description
we can collect of them is this, that they are a species of fairies about
two feet high, of small and graceful figure; they are covered with a
dark reddish sort of fur; the general expression of their faces is sweet-
ness and good humour; the former quality is probably the reason why
foxes are so fond of eating them” (15). Carroll's typical wit is seen in
the equation of a sweet appearance with a sweet taste and in the out-
rageous idea that these legendary sprites are devoured by foxes. Car-
roll’s later writings are filled with references to creatures eating one
another in a Darwinian, matter-of-fact way.

These early works make it clear that Carroll’s brilliant genius for
nonsense did not spring up full-blown with the Alice books. It ap-
peared in his childhood games at Croft and, more developed, in his
creations for family magazines. As Florence Milner points out, “it was
through editing these little magazines and doing most of the work
upon them himself that he made his firsc semi-formal approach to lit-
erature and art.”"

At age twelve, Carroll began his schooling at the Richmond Gram-
mar School, ten miles from Crofc. His classmates at first delighted in
playing tricks upon him, some of which are recorded in a letter to his
two eldest sisters: “they first proposed to play at ‘King of the Cobblers’
and asked if I would be king, to which I agreed. Then they made me
sit down and sat (on the ground) in 2 circle round me, and told me to
say ‘Go to work’ which I did, and they immediately began kicking me
and knocking me on all sides.”** Forced to assert himself, he soon
adjusted to his new environment and was able to write that “the boys
play me no tricks now.” Having advanced sufficiently in his Latin and
mathematics, he left Richmond at the end of 1845 and entered Rugby
at the start of the following year.
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Rugby was one of the great English public schools, brought into
prominence during the headmastership of Thomas Arnold from 1822
to 1842. Carroll recorded in his diary his impressions of the years spent
at Rugby: “During my stay [ made I suppose some progress in leatning
of various kinds, but none of it was done con amore, and I spent an
incalculable time in writing out impositions—this last I consider one
of the chief faults of Rugby School. I made some friends there . . . bur
I cannot say that I look back upon my life at a Public School with any
sensations of pleasure, or that any earthly considerations would induce
me to go through my three years again.” Nevertheless, Carroll
worked hard at his studies and won several prizes in mathematics and
classics. His true joy, however, still lay ac home in Croft, which must
have seemed the land of lost content. After recovering from a severe
attack of whopping cough he enjoyed a pleasant interlude entertaining
his brothers and sisters once more with the railway games in the rectory
garden. His mother recalled the moment in a letter: “At the Railroad
games, which the darlings a/l delight in, he tries and proves his strength
in the most persevering way.”'¢ And, indeed, Carroll’s strength was to
persevere in the ways of a child for the rest of his life.

Oxford

Toward the end of 1849, after nearly four years at Rugby, Carroll
returned to Croft where he prepared himself for Oxford. He matricu-
lated at Christ Church on 23 May 1850, and went into residence as a
commoner (a student who is not dependent upon a foundation for sup-
port) on 24 January 1851. Only two days later he received the shocking
news of his mother’s death and returned home for the funeral. Arch-
deacon Dodgson was left with his family of eleven children, the young-
est of whom was only five years old. His wife’s sister, Lucy Lutwidge,
came to take charge of the family and remained with them for the rest
of her life. Carroll's undergraduate years thus began most unhappily.
Derek Hudson wrote that “if there was one lesson above others that he
brought away from Croft, it was that he could never in future, so long
as he lived, be without the companionship of children. They had al-
ready become 2 necessity of his existence.”

Handicapped by a lack of money and an embarrassing stammer, Car-
roll kept lacgely to himself. Although he took a mild interest in sports,
he delighted more in taking long walks or making expeditions on the
river. Two months after the opening of the Great Exhibition in May
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1851 Carroll and his aunt visited the splendid Crystal Palace. “It looks
like a sort of fairyland,” he wrote. “As far as you can look in any
direction, you see nothing but pillars hung about with shawls, carpets,
etc., with long avenues of statues, fountains, canopies, etc.”'® He con-
tinued to work conscientiously at his studies, in 1851 winning a Boul-
ter Scholarship and in 1852 obtaining first class honors in mathemarics
and second class honors in classical moderations. Dr. Edward Pusey,
Oxford professor of Hebrew, acknowledged his success by nominating
him to a studentship (a fellowship) of Christ Church. In 1854 he took
his “Greats” examination; he was placed in only the third class because
philosophy and history were difficult subjects for him.

In preparation for the Final Mathematical School, he spent two
months of the summer vacation with a mathematical reading party at
Whitby, a seaport and resort town in North Yorkshire. In a letter to
his sister he describes the stormy atmosphere: “there is a strong wind
blowing off shore, and threatening to carry Whitby and contents into
the sea. There is sand and sharp shingle flying in the air, that acts on
the face like the smart cut of a whip, and here and there the painful
sight of an old lady being whirled round a corner in a paroxysm'of dust
and despair.”"” A member of that reading party, Thomas Fowler, later
recalled that Carroll won. great favor with the local children who gath-
ered around him at the seaside to listen to his fascinating stories. In a
reminiscence Fowler wroce, “It was there [Whitby} that Alice was in-
cubated. Dodgson used to sit on a rock on the beach, telling stories to
a circle of eager young listeners of both sexes. These stories were after-
wards developed and consolidated into their present form.”? While
scholars are intrigued with Fowler’s claim that Alice’s Adventures in Won-
derland had its origin on the sands of Whitby, they are reluctant to
take it as gospel. Fowler’s account was written forty years after the fact
and his version is unconfirmed by any other source. Nevertheless, it
would be foolish to discount the testimony of an actual witness. It is
not unlikely that Carroll was recalling these pleasant days on the wind-
swept sands of Whitby when he later wrote “The Walrus and the Car-
penter” and questioned how long it would take seven maids with seven
mops to clear all the sand from the beach. During this period he man-
aged to find time to write the poem “The Lady of the Ladle” and the
story “Wilhelm von Schmitz,” which he sent to the Whithy Gazette.
Alchough these works are not intrinsically interesting, they are signif-
icant for being the first published works by Carroll to survive. His
dedication to his mathematical studies during this long vacation was
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rewarded when, at the end of October 1854, he distinguished himself
by taking first class honors in the Final Mathematical School. On 18
December of that year he received his B.A.

Carroll began keeping a diary in 1855 and meticulously maintained
it at regular intervals to the end of his life. Before returning to Oxford
on 19 January 1855, he enjoyed a period of leisure that he dutifully
records in his diary. He spent several days sketching, dabbling at his
mathematics, and reading such books as The Life of Benjamin Robert
Hayden, Richard Monckton Milnes’s The Life of Jobn Keats, and Samuel
Taylor Coleridge’s Aids to Reflection. When he returned to Christ
Church from Croft he began tutoring and preparing his mathematical
lectures. In February 1855 he was appointed sublibrarian and in May
was awarded a scholarship. “This very nearly raises my income this
year to independence—Courage!” he wrote in his diary.?! The last entry
in his diary for 1855 summarizes his fortunes: “I am sitting alone in
my bedroom this last night of the old year, waiting for midnight. It
has been the most eventful year of my life: I began it a poor bachelor
student, with no definite plans or expectations; I end it a2 master and
tutor in Christ Church, with an income of more than 300 a year, and
the course of mathematical tuition marked out by God’s providence for
at leasc some years to come. Great mercies, great failings, time lost,
talents misapplied—such has been the past year.”?

Carroll always favored the company of young gitls over that of boys.
In fact, he developed a positive distaste for boys that increased as he
grew older, an attitude that may be traced back to his early attempts
at teaching them. He found his pupils noisy and unmanageable; in his
diary for 1856 he records some of his unpleasant experiences in the
classroom: “Feb. 15. School class again noisy and troublesome—I have
not yet acquired the arts of keeping order. Feb: 26. Class again noisy
and inattentive—it is very disheartening, and I almost think I had
better give up teaching there for the present.”? Finally, three days
later, he decides to discontinue his lectures, noting that “the good done
does not seem worth the time and trouble.”?

The unexpected and disorder of any kind greatly disturbed Carroll.
His childhood games with their elaborate rules, his lifelong interest in
mathematics, and his elaborate file and index of all his correspondence
all attest to this compulsive orderliness. If he failed to regulate the
behavior of the boys in his class, he was no less disturbed that same
year when he witnessed one of his fellows suffering an epileptic fit. He
wanted to help him but did not know what to do: “I felt at the moment
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how helpless ignorance makes one, and I shall make a point of reading
some book on the subject of emergencies, a thing that I think everyone
should do.”? Three days later he ordered Hints for Emergencies and be-
gan a lifelong interest in medicine. Once again, this incident suggests
Carroll’s methodical approach to life. If he could not control his class
at least he could learn how to conduct himself in emergencies. Despite
his compulsiveness and his anxieties, however, Carroll enjoyed teach-
ing. Besides his public lectures, he was responsible for as many as
fourteen private pupils. Teaching, after all, was the means by which
he earned his living; and if he felt that some of his class work was a
waste of time, he more than compensated for that feeling by instruct-
ing many students and scholars during his life through his serious writ-
ings on logic and mathematics. As a man who considered to his dying
day that life was a puzzle, Carroll always held the art of teaching to be
an essential part of his work.

Throughout the 1850s Carroll continued to read contemporary nov-
els and poetry. His remarks on literature are not of much critical in-
terest, but they do shed some light on his own temperament. Of
Wauthering Heights, for example, he wrote that “it is of all the novels I
ever read the one I should least like to be a character in myself. All the
‘dramatis personae’ are so unusual and unpleasant. . . . Heathcliff and
Catherine are original and most powerful drawn idealities: one cannot
believe that such human beings ever existed: they have far more of the
fiend in them.”? When one recalls thar Carroll worked out elaborate
mathematical puzzles while falling to sleep in order to check his sexual
fantasies (or “unholy thoughts,” as he called them), it is small wonder
that the violent passions of Heathcliff and Catherine seemed fiendish
and fantastic to him.

A significant day in Carroll’s life was 18 March 1856, when he pur-
chased his first camera. Discouraged by the rejection of his sketches by
the Comic Times, he abandoned his notion to work as a free-lance hu-
morous artist and turned to the new and exacting medium of photog-
raphy. Carroll’s artistic and scientific talents could thus be nicely
balanced, and he greatly enjoyed mastering the complicated and awk-
ward paraphernalia that photography required at that time. During the
course of his life he photographed such famous contemporaries as
Alfred Lord Tennyson, Michael Faraday, the Rossettis, John Everett
Millais, Holman Hunt, and John Ruskin, as well as members of his
own family, friends, and innumerable children. Helmut Gernsheim, a
historian of photography, has published a collection of Carroll’s pho-
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tographs. In his critical introduction he states that Carroll’s “photo-
graphic achievements are truly astonishing: he must not only rank as
a pioneer of British amateur photography, but I would also unhesitat-
ingly acclaim him as the most outstanding photographer of children
in the nineteenth century.”?

It was through his photography that Carroll developed his relation-
ship with Tennyson. In 1857 Mrs. Charles Weld, Tennyson’s sister-in-
law, visited the Croft Rectory with her daughter Grace. Carroll took
some photographs of Grace, the most famous. of which depicts her as
Litrle Red Riding Hood. Carroll was delighted to learn later that Ten-
nyson liked the photograph. Obviously anxious to pursue a meeting
with the great poet, Carroll “just happened” to be in the area where
the Tennysons were staying during the summer and called on the fam-
ily. Although Tennyson was away, his wife received Carroll and intro-
duced him to her two children, Hallam and Lionel. A few days later
he returned to photograph the Tennyson boys and met the laureate
himself. Having admired Tennyson’s poetry since he was a boy, Carroll
was star-struck. As if to immortalize the moment of their meeting in
words as well as in pictures, Carroll recorded in his diary:

After I had waited some little time the door opened, and a strange shaggy-
looking man entered: his hair, moustache and beard looked wild and ne-
glected; these very much hid the character of the face. He was dressed in a
loosely fitting morning coat, common grey flannel waist-coat and trousers,
and a carelessly tied black silk neckerchief. His hair is black: I think the eyes
too; they are keen and restless—nose aquiline—forehead high and broad—
both face and head are fine and manly. His manner was kind and friendly from
the first: there is a dry lurking humour in his style of talking.?

It is uncharacteristic of Carroll to lavish such descriptive detail on the
people he writes about, including his fictional characters. This was
indeed a “Dies mirabilis,” as he noted in his diary. Although Tennyson
could not have known it at the time, it was also a remarkable day in
the history of photography, for it led to some of Carroll’s most mem-
orable photographs of the poet, images that to this day help to shape
our perception of Tennyson.

Over the years Carroll had a few occasions to visit or correspond with
the Tennysons. Whatever friendship may have developed between the
two men, however, came to an abrupt halt in 1870. Carroll wrote to
Tennyson requesting permission to keep and show to his friends a copy
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of one of the poet’s unpublished poems that had been printed for pri-
vate circulation. He also requested permission to keep a copy of an
unpublished poem that Tennyson had written when he was eighteen.
Displeased with both of these works, Tennyson was apparently irritated
by Carroll's request. His wife, Emily, replied that “when an author
does not give his works to the public he has his reasons for it.”*® Be-
lieving that he was being charged with being ungentlemanly, Carroll
fired off a response that made clear that he had always acted with scru-
pulous concern for the Teanysons’ wishes. Tennyson's reply to Carroll’s
defensive but conciliatory letter has not been discovered, but Carroll’s
response to Tennyson's letter shows that a near irreparable breach in
their friendship had taken place. Carroll’s letter opens with a dialogue
that appears to summarize the Tennysons’ accusations and Carroll’s re-
sponse to them:

“Sir, you are no géntleman.”

“Sir, you do me grievous wrong by such words. Prove them, or retract
them!”

“[ retract them. Your conduct has been dishonourable.” !

“It is not so. I offer a full history of my conduct. I chacge you with ground-
less libel: what say you to the charge?”

“I once believed even worse of you, but begin to think you may be a gentle-

man after all.”
“These new imputations are as unfounded as the former. Once more, what

say you to the charge of groundless libel?”
“I absolve you. Say no more.”

The other side of the letter reads as follows:

Thus it is, as it seems to me, that you first do a man an injury, and then
forgive him—that you first tread on his toes, and then beg him not to cry
out!

Nevertheless I accept what you say, as being in substance, what it certainly
is not in form, a retraction (though without a shadow of apology or expression
of regret) of all dishonourable charges against me, and an admission that you
had made them on unsufficient grounds.*

Carroll was perhaps guilty for having been too insistent and forth-
right in his requests. But Tennyson, who was frequently hounded by
the public, also apparently overreacted to Carroll’s letter. Both of the
poems in question were later published anyway. The two men lived on
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two different planes: Tennyson, the nost famous poet of his age, did
not seem very interested in Carroll, ¢xcept for his photography; Car-
roll, however, hero-worshiped the lsurcate. Hudson's analysis of Car-
roll’s character, as revealed through his relationship with Tennyson, is
noteworthy:

Endowed with a most exacting conscicnice, he set himself the highest stan-
dards of personal conduct and was incersantly engaged in a struggle for per-
fection. Thus from one aspect he might appear fussy, difficult, touchy; from
another—the side that was turned most often to women and children—he
would be all generosity and kindness. (f his essential goodness there is no
doubr; but an artist had been mixed up with a puritan—and Dodgson’s good-
ness was not of the sort that makes for inncr tranquility.

Among the most important children in Carroll’s life were the Liddell
sisters: Lorina, Alice, and Edith. Soon after Henry George Liddell be-
came dean of Christ Church in 1857 Carroll befriended his children.
He first met Alice on 25 April 1870, when she was approaching her
fourth birthday. He and a friend had gone to the deanery to photograph
the cachedral, and his diary for thar day reads, “The three girls were
in the garden most of the time, and we became excellent friends: we
tried to group them in the foreground of the picture, but they were
not patient sitters.” Apparently Carroll was very impressed with the
children, for the entry concludes, “I mark this day with a white
stcme’"z'2 a comment chat he reserveel for extraordinary occasions. The
attention he gave the Liddell children was soon interpreted by some
people as an actempt on his part to win the gOOd graces of their
governess, Miss Prickett, and this rumor led him to write that he
would “avoid taking any public notice of the children in future, un-
less any occasion should arise when such an interpretation is
impossible. "

Although Carroll’s fa‘nlly CXPCC‘U‘J him to emulate his father by
marrying and establishing himself as # parish priest in one of the Christ
Church livings, he grew apprehensive about such a life as the date of
his ordination grew nearer. He decided to take deacon’s orders, and
was ordained on 22 December 1861; but despite the urging of Dean
Liddell, Carroll chose not to go on to take priest’s orders. Meanwhile,
his work in mathematics was progressing; and in 1860 he published
his first book, A Syllabus of Plane Algrbraical Geometry. In the same year
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he published a small pamphlet entxtled Rules for Court Czrtular, whxch
set forth the rules for a new card game he had invented.

A surprise visit by Queen Victoria, Albert, the prince consort, and
some of their children to Christ Church in December gave Carroll his
first close-up look at the queen. “I had never seen her so near before,”
he wrote, “nor on her feet, and was shocked to find how short, not to
say dumpy, and (with all loyalty be it spoken), how plain she is.”*!
Like most of the English, Carroll was fascinated by the queen, but
unlike them, he enjoyed a playful irreverence, as evidenced in his well-
known depictions of queens in the Alice books. In his correspondence
he occasionally feigned an acquaintance with the queen, as when he
wrote a child friend that he refused to give a photograph of himself to
Her Majesty. He explains that he wrote to the queen that “*Mr. Dodg-
son presents his compliments to Her Majesty, and regrets to say that
his rule is never to give his photograph except to young ladies.’ I am
told she was aninoyed about it, and said, ‘I'm not so old as all that
comes to,” and one doesn’t like to annoy Queens, but really I couldn’t
help it, you know. "

At the outset of 1861 he began his compulsive “Register of'Corre-
spondence,” which was to include details of every letter he wrote or
received from that year to 1898. The last piece of correspondence is
numbered 98,721. The register he kept of the letters he sent and re-
ceived as curator of the Common Room has not survived. Also, it is
not known how many letters he wrote during the first twenty-nine
years of his life. The total sum of his correspondence, therefore, must

* be a staggering number. In 1890 Carroll published an essay entitled

“Eight or Nine Wise Words about Letter-Writing” as part of The Won-
derland Postage-Stamp Case. Both whimsical and practical, the essay has
four divisions: On Stamp-Cases, How to Begin a Letter, How to Go
On with a Letter, and On Registering Correspondence. Had Carroll
not been such a methodical and indefatigable lecter-writer (and had not
Morton Cohen spent twenty years tracking down most of the letters)
we would have been denied several volumes of fascinating insights into
Carroll’s mind and character. Unlike some authors who, when they
become famous, write their lecters with an eye to their future publi-
cation, Carroll painstakingly designed his letters exclusively for their
recipients. Like the original story about Alice, a large number of his
letters, sparkling with wic and nonsense, were directed exclusively to
children.
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The Birth of Alie

Beeween 1856 and 1862 Carrol: continued to visit the Liddell chil-
Jfeen and amused them with many stories; but the date 4 July 1862 is
spwcial, even though Carroll recorced it straightforwardly in his diary:
«Robinson Duckworth and I made an expedition #p the river to God-
Jow with the three Liddells: we tad tea on the bank there, and did
ot reach Christ Church again till quarter past eight, when we took
(wm on to my rooms to see my collection of microphotographs, and
\estored them to the Deanery just before nine.” On the opposite page
Iodgson added in February 1863: “On which occasion I told them the
(airy-tale of Alice’s Adventures under Ground, which I undertook to write
ot for Alice, and which is now finished (as to the texr) though the
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pivtures are not yet nearly done.
‘l'wenty-five years later the diary’s matter-of-fact account of that

cventful day was superseded by Carroll's idyllic description: “Full many
« vear has slipped away, since that ‘golden afternoon’ that gave thee
| \lie's Adventures in Wonderland) bicth, but I can call it up as clearly
w it it were yesterday—the cloudless blue above, the watery mirror
bhelow, the boat drifting idly on its way, the tinkle of the drops that
il from the oars, as they waved so sleepily to and fro, and (the one
beight gleam of life in all che slumberous scene) the three eager faces,
hagry for news of fairy-land, and who would not be said ‘nay’ to:
rwm whose lips “Tell us a story, please’ had all the stern immutability
ot tace!™¥7 It is litele wonder that 2 man whose imagination thrived on
\he idealized past turned to photography in order to strike out against
\he passing years that were to steal his many child friends from him.
luo 1863, one year after the famous outing up the Isis, Carroll was
ao longer to see Alice Liddell with any regularity. In fact, by the time
hat Alice was thirteen, in 1865, Carroll wrote that she “seems
~anged a good deal, and hardly for the better—probably going
Jheough the usual awkward stage of transicion.”® The idyllic Alice he
pweserved in fiction, bue the real girl, entering puberty, was now lost
« Carroll forever. No one knows precisely what caused the rupture of
«aceoll's relationship wich Alice, but in June 1863 the Liddell family
withdrew its friendship from him and Mrs. Liddell destroyed all the
\eters that Carroll had wricten to her daughter. Morton Cohen spec-
«.ates that a “disagreement between her and Dodgson may have led to
A ace, it may reflect her own personality, or it may have been her
wav of breaking off a relationship between the thirty-three-year-old

Life and Time s

do:‘m and her eleven-year-old daughter that she feared was growing too
serious or moving outside the limits of propriety.” '

Duri.ng the 1860s Carroll made the acquaintance of several literary
and artistic figures, including the poets Dante and Christina Rossetti
the painters John Everett Millais, Holman Hunt, and Arthur Hughes’
the dramatist and editor of Punch Tom Taylor, and the novelist Char:
lotte Yonge. Carroll saw to it that many of the presentation copies of
Alice got into the hands of such prominent and influential people.
Christina Rossetti’s acknowledgment reads, in part: “My Mother and
sister as well as myself have made ourselves quite at home yesterday in
Wonderland, and (if I am not shamefully old for such an avowal) I
confess it would give me sincere pleasure to fall in with that conver-
sational rabbit, that endearing puppy, that very sparkling dormouse.
Of the Hatter’s acquaintance I am not ambitious, and the March Hare
may fairly remain an open question.”® Her brother, Dante Gabriel
Rossetti, thought that “Father William™ and Alice’s snatches of poetry
were the funniest things he had seen in a long time.4!

In 1863 Carroll spent several days photographing the drawipgs of
Dante Gabriel Rossetti in the artist’s studio. As Jeffrey Stern has
pointed out, Carroll had been in Rossetti’s studio and photographed
his work before he illustrated (though after he wrote) Alice’s Adventures
under Ground.? Rossetti’s Pre-Raphaelite women, especially his por-
trait Helen of Troy, bear an uncanny resemblance to Carroll’'s drawing
of Alice in the White Rabbit’s house. Stern suggests that both Rossetti
and Carroll exhibit a desire to be Pygmalion. Rossetti worked with a
model named Annie Miller, a poor, uneducated girl whom he idealizes
in some of his paintings. Carroll worked with the image of a child
model, Alice Liddell, which he romanticizes under Rossetti’s powerful
influence. Stern writes that “The vital similarity was that they were
both seen as an intellectualized visualization of an emotional and psy-
chological need. To men captivated by an image, it may also have been
important for Annie and Alice to have been intellectually inferior to
their admirers. "%

Carroll’s relationship with the artist Arthur Hughes also had an in-
fluence upon his visualization of Alice. A common theme in Hughes’s
paintings is the celebration of female innocence, a theme that endeared
his work to Carroll. The only important original painting that Carroll
owned, in fact, was Hughes's Gir! with Lilacs, a portrait of a rather
melancholy looking maiden. Carroll’s drawing of Alice holding the
“Drink me” bottle seems clearly modeled after Hughes’s young girl.
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Both figures have their heads tilted at the same dramatic angle and
buth faces are remarkably similar in execution and expression. As Stern
jsints out, one reason that Carroll was drawn to such artists as Ros-
sceei, Millais, and Hughes is that they were obsessed with a vision of
threatened innocence and virginity.* If Alice seems less melancholy in
‘Ienniel’s drawings than in Carroll’s, the fact remains that she, like all
innocents, is heading for a fall.

Ever since he was a child writing plays and manipulating the pup-
pets of his marionette theater Carroll was entranced by theatrical per-
formances. During his Oxford days he delighted in visiting London in
order to attend the plays ac the Princess’s Theatre. His especial joy,
however, arose from watching child actors. In 1856 he had the good
fortune of witnessing the debut of Ellen Terry who, at age nine, played
Mamilius in A Winter’s Tale. Although Carroll had no way of knowing
that she would eventually become one of the most popular actresses of
her day, he instinctively sensed something extraordinary about her. He
latcr described her as someone he had always most wished to meet. It
was not until 1864 that he finally was introduced to her. Although
now married and much in demand as an actress, she seemed to enjoy
Carroll’s attentions and to share his interest in child performers.

fc should be pointed out that Carroll took a courageous stand toward
the theater at a time when such men as Bishop Wilberforce openly
condemned public theaters as places of sin and debauchery. His apo-
logia is expressed in a letter he wrote to Alfred Wright in 1892. Hav-
ing befriended Wright’s nine-year-old daughter, he sent her one of his
books and in return received a letter from her father saying that he
teaches his children that no true Christian can attend theaters. Carroll’s
response is worth quoting in its entirety:

Dear Sir,

[ thank you for your kind and candid letter, with the principle of which I
wn in hearty sympathy, though, as to the practical application of that principle,
our views differ.

‘The main principle, in which I hope all Christians agree, is that we ought
to abstain from evil, and therefore from all things which are essentially evil.,
‘I'his is one thing: it is quite a different thing to abstain from anything, merely
hecause it is capable of being put to evil uses. Yet there are classes of Christians
(whiese motives 1 entirely respect), who advocate, on this ground only, total
abstinence from:

(1) the use of wine;
(2)  the reading of novels or other works of fiction;

-
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(3) the attendance at theatres;
(4) the attendance at social entertainments;
(5) the mixing with human society in any form.

All these things are cpable of evil use, and are frequently so used, and,
even at their best, contain, as do #// human things, some evil. Yet I cannot
feel it to be my duty, on that account, to abstain from any one of them.

I am glad to find that yox do not advocate total abstinence from No. (2),
which would have obligated you to return the book I sent to your litcle daugh-
ter. Yet that form of recreation has sunk to far more hideous depths of sin than
has ever been possible for No. (3). Novels have been written, whose awful
depravity would not be tolerated, on the stage, by any audience in the world.
Yet, in spite of that fact, many a Christian parent would say “I do lec my
daughters read novels; that is, good novels; and I carefully keep out of their
reach the bad ones.” And so [ say as to the theatres, to which I often take my
young friends, “I take them to good theatres, and good plays; and I carefully
avoid the bad ones.” In this, as in all things, I seek to live in the spirit of our
dear Saviour’s prayers for his disciples: “I pray not that thou shouldst take
them out of the world, but that thou shouldst keep them from evil.”

In 1866 Carroll attempted to write a play for Ellen Terry and Percy
Roselle (who, though eighteen years old, could play roles of younger
boys). He sent a synopsis of the play to Tom Taylor, the famous dram-
atist, asking him to show the outline to Terry. The hero of the play,
played by Roselle, is to be kidnapped from his widowed mother,
played by Terry, by his father’s younger brother. Carroll wrote that
“The main idea is that the boy should be of gentle birth, and stolen
away, and (of course) restored at the end. This would exhibit him in
scenes of low life, with thieves, in which he should show heroism wor-
thy of his birth." Taylor was at first enthusiastic about the idea but
after he showed the synopsis to Terry they decided that the play lacked
the melodrama necessary to please the popular taste.

Carroll’s own taste in this proposed drama leaves much to be desired.
The play is highly derivative of Dickens’s Oliver Twist and is filled with
characters and actions that are sorry stereotypes. Like his serious poetry
and much of Sylvie and Bruno, this work illustrates Carroll’s failure as
a creative artist when he wanders outside of the nonsense mode. Vic-
torian drama seems to have had a corrupting effect upon some of the
era’s greatest writers, including Tennyson, Browning, and Arnold, all
of whom were tempted to write for the stage and all of whom produced
theatrical failures. Perhaps, however, we can thank Carroll’s intense
interest in theater for the crisp dialogue of the Alice books—dialogue
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that anticipates the work of such modern dramarists as Samuel Beckert
and Harold Pinter.

Russia

Unlike his fellow nonsense writer, Edward Lear, Carroll was not a
great world traveler. He did, however, spend several holidays at various
scaside resorts in England. He loved the sea, the sand, the open sk
and the Fhildren he would meet in these places. The many allusions tyc;
the sea in his writings stem from these memorable escapes from his
busy but routine life at Oxford. He also made a few short excursions
to Wales and the Isle of Wight to enjoy new vistas but on the whole
he seemed quite content to stay at home. His only trip abroad came in
1867 when he and Henry Parry Liddon, later canon and chancellor of
St. Paul’s, visited Russia. He prepared for the tour with the greatest
care that he be provided for every contingency. All details of the jour-
ney wete meticulously planned in advance. He even packed letters re-
quiring answers and the stamped envelopes in which to mail his
repl{es. He also kept a diary during his travels; it reveals, besides the
touns;'s. eye for churches and art works, some very colorful sketches of
human interest. When they landed at Calais he noted thar the usual
swarm of friendly natives greeted them with offers of services and ad-
vice: “To @/l such remarks I returned one simple answer ‘non!’ It was
probably not strictly applicable in all cases, but it answered the pur-
pose of getting rid of them; one by one they left me, echoing the ‘Non!
1n various tones, but all expressive of disgust. After Liddon had sectled
abo.ut the luggage, we took a stroll in the market-place, which was
white with the caps of the women, full of their shrill jabbering.”¥

Carroll frequently records the play and appearance of children he
came upon. .In Germany he encountered a large group of children danc-
ing around in a ring, holding hands, and singing: “Once they found a
large dog lying down, and at once acranged their dance around it, and
sang their song to it, facing inwards for that purpose: the dog lo’oked
thorc?ughly puzzled at this novel form of entertainment, but soon made
up his mind that it was not to be endured, and must be escaped at all
costs.” (97_4). Two days later he saw a less pleasant sight: “On our way
to tl_le station, we came across the grandest instance of the ‘Majesty of
Justice’ L:hat I have ever witnessed—A lictle boy was being taken to
the.magmtrate, or to prison (probably for picking a pocket?). The
achievemnent of this fact had been entrusted to two soldiers in full uni-
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form, who were solemnly marching, one in front of the poor little
creature, and one behind; with bayonets fixed of course, to be ready to
charge in case he should attempr an escape” (975). -

When he at last gets to St. Petersburg it appears to him as a sort of
spacious and colorful wonderland:

We had only time for a short stroll after dinner, but it was full of wonder and
novelty. The enormous width of the streets (the secondary ones seem to be
broader than anything in London), the little droshkies that went running
about, seemingly quite indifferent as to running over anybody (we soon found
it was necessary to keep a very sharp lookout, as they never shouted, however
close they were upon us)—the enormous illuminated signboards over the
shops, and the gigantic churches, with their domes painted blue and covered
with gold stars—the bewildering jabber of the natives—all contributed to the
wonders of our first walk in St. Petersburg. (977)

His description of Moscow is equally picturesque, with the ubiquitous
droshky drivers adding the touch of unreality:

¢

We gave S or 6 hours to a stroll through this wonderful city, a city of white
and green roofs, of conical towers that rise one out of another like a foreshort-
ened telescope; of bulging gilded domes, in which you see as in a looking
glass, distorted pictures of the city; of churches which look, outside, like
bunches of variegated cactus (some branches crowned with green prickly buds,
others with blue, and others with red and white), and which, inside, are hung
all round with Eikons and lamps, and lined with illuminated pictures up to
the very roof; and finally of pavement that goes up and down like a ploughed
field, and droshky-drivers who insist on being paid 30 per cent extra today,
“because it is the Empress’ birthday.” (983)

After being abroad for over two months Carroll described his return
to England with poetic nostalgia: “I remained on the bow most of the
time of our passage, sometimes chatting with the sailor on the lookout,
and sometimes watching, through the last hour of my first foreign
tour, the lights of Dover, as they slowly broadened on the horizon, as
if the old land were opening its arms to receive its homeward bound
children” (1005). Carroll never again left England and seldom men-
tioned his Russian tour in later life. As Hudson points out, the trip
“seems not to have touched him vitally, but if anything to have deep-
ened his patriotic insularity.”* Florence Lennon sees him as a paradox-
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ical traveller who was “most English when travclling, and most foreign
at home."®

Shortly after his return from Russia in 1867 Catroll sent a short fairy
tale called “Bruno’s Revenge” to Aunt Judy’s Magazine. This story,
which he later developed into a novel, Sylvie and Bruno (1889), greatly
pleased the editor, Mrs. Gatty, who wrote, “It is beautiful and fantastic
and childlike. . . . Some of the touches are so exquisite, one would
have thought nothing short of intercourse with fairies could have put
them into your head.”® The news he received from Croft, however,
provided no occasion for joy: his father had suddenly taken ill and died.
It was the “greatest blow that has ever fallen on my life,” Carroll re-
flected years later.”!

As the new head of the family, he spent the next seven weeks at
Croft looking after the needs of his brothers and sisters. Since the rec-
tory had to be vacated, Carroll found temporary lodgings for his family
until he could locate a permanent home for them. In August 1868 he
went to Guildford and discovered a handsome four-story house called
“The Chestnuts.” He signed the lease in his name, but before he moved
his family into their new home he made several trips to Guildford in
order to meet with some of the local residents and to establish impor-
tant social contacts for his family. As Anne Clark observes, “Dodgson’s
tendency to withdraw from society in the latter years of his life makes
it easy to overlook the essential gregariousness of his nature. His ea-
gerness for social links for himself and his family is clearly demon-
strated in his early visits to Guildford.”*

Some months after his father’s death Carroll’s life began to assume a
quiet regularity. In October he moved into a suite of rooms on the first
and second floors of Tom Quad. One of the best suites in the college,
it consisted of a large sitting-room, a study, two bedrooms, and an
entrance lobby. Furthermore, he was granted permission to erect a pho-
tographic studio on the upper floor. Surrounded now by his books,
paintings, and photographs of his child friends, Carroll would reside
at Tom Quad for the remainder of his life.

Looking-Glass and Snark

On 24 August 1866 Carroll wrote to his publisher, Macmillan, “It
will probably be some time before I again indulge in paper and print.
I have, however, a floating idea of writing a sort of sequel to Aléce, and
if it ever comes to anything, I intend to consult you at the very outset,
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so as to have the thing properly managed from the beginning.”” In
1868, with the idea progressing, Carroll began writing. After consid-
erable persuading, John Tenniel agreed to illuscrate the new book. Cat-
roll incorporated many of his earlier writings into the manuscript,
including “Jabberwocky” (the first stanza of which he completed in
1855), and “Upon the Lonely Moor,” the parody of William Words-
worth which he published in 1856 in the Train.

The first inspiration for Through the Looking-Glass came from a con-
versation Carroll had with his little cousin, Alice Raikes, in August
1868. Alice later recorded the incident:

We followed him into his house which opened, as ours did, upon the garden,
into a room full of furniture with a tall mirror standing across one corner.

“Now,” he said, giving me an orange, “first tell me which hand you have
got that in.” “The right,” I said. “Now,” he said, “go and stand before that
glass, and tell me*which hand che little girl you see there has got it in.” After
some perplexed contemplation, I said, “The left hand.” “Exactly,” he said,
“and how do you explain that?” I couldn’t explain it, but seeing tha.t some
solution was expected, I ventured, “If I was on the other side of the glass,
wouldn't the orange still be in my right hand?” I can remember his laugh.
“Well done, litcle Alice,” he said. “The best answer I've had yet.”>

While working on the early chapters of Through the Looking-Glass
Carroll prepared a small volume of poetry, most of it previously pub-
lished in magazines, which he published in January 1869 under the
title Phantasmagoria. The title poem deals with the unhappy experi-
ences of a naive little ghost. The other notable comic poems are “Hia-
watha's Photographing” (a parody of Henry Wadsworth Longfellow’s
“The Song of Hiawarha™), “The Three¢ Voices” (a parody of Tennyson's
“The Two Voices”), and “Poeta Fit, Non Nascitur” (a humorous ac-
count of the making of a poet).

Meanwhile, after much negotiating over metlculous details insisted
upon by Carroll and Tenniel, Macmillan published Through the Looking-
Glass in time for Christmas, 1871. The sales were encouraging. Mac-
millan first printed nine thousand copies but the public demand was
such cthat they quickly printed an additional six thousand. The reviews
were generally more enthusiastic than they had been for Alice’s Adven-
tures in Wonderland. The Athenacum, for example, wrote that “it is with
no mere book that we have to deal here . . . but with the potentiality
of happiness for countless children of all ages.””



