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William Shakespeare

The Tragedy of Hamlet (Ed. by Edward
Dowden. London : Methuen & Co. 1899)

O%ANKEOKH+=" | B hEmgX" 2B+
AMmGK (P4 Act L Sc. i. 1. 19: “ A piece of him )
OE# 1 Ghost {1 |&HHMx 2 +
OYoung H. mnggE X 2 ETK+H = Coleridge ~ 8%
s (p. 13. 1. 170 : “ young Hamlet ")

~

OFeRs
OEHE~ #h m B~ FT 1 il R N RN BN

(p. 11. 1. 126—)

(p- 14. Sc. ii. 1. 4)

A= (p. 14. 1. 10-3)
OR2WEHRNE{ BT R[N EA=ER > PNk
HHIR= (D 14)

O NEERNHEH =3 > hik 7 RICEERERE ~ fn

HE~OBImEY n” Col. 80 (p.17.1.65)

OKing = Queen NFINE A A My m 0~ ¥R
MOV _Tw%.T 2 7n_m m (pp. 17-8. 11, 75-86)

OR® hENEED~ZHAK” KKt REENT
K (p-21.1.129—)
OB ~RH <
O™ m = father » introduce X
ther”)

OFE~HENEEAY MDA ERNTIN TS
rEAEEN |~ NN ™ Ho RE NEEXKE
BN AN A= rEE { K= D REENE N SN
KA K2~ Ho RE S RA~— < NE 1| & & =
A= (. 24.1.189)
Oz (p- 25.11. 204y
OFHE HEHEEX
OOph. ~#EENERA~IrnmEn
OB e m A Hamlet ~#H&E {1 [-KALY

(p. 24. 11. 180-1)
(p- 24. 1. 184 ; “fa-

(p. 27. 11. 237-8)
(9. 29. Sc. iii. L. 10)



mr (P 29.11.10-3)
OPol {MANSHNFEENE+mnEx13er=° &N
M FREEIRE { o mB K = NS BIR K AE
NHIKARNNM IR =R N hm -
MERB K ARNINKERS v+ hEh>  (p 341

105—)

OPol. {&ET# A NIHFE# ~ & KFEEE N Skisn
HRINEE 2 RBEER=° <rEA{Rg-my

{E
AEEN AT SN T I g S BIEEN o
WY AR A= OONO ) B eI KeNE<
FREAN-FEXARA= AR« HNBRONRTN
HE BRI R CEEAETNC B K 1111
<NEif ik Pol {43y =¥+ =° Ham = Oph. i
BAINIEEHFLAE Rt hs (D 39)

O T (p- 36. Se. iv. 11, 3-4)

OBUENTS AREGHE | BB ~EE L b~ R’
KBEFZRHNREX 2 #ED 0w & 8 R2ET

AT NIRBER KA = {hrRERS &
“REEHh 2 (ENCEEN CHESNECE
AMREERIRKIE xR FE ol a F{ 42
DN NDET{ERSASEF N AR AC FRm®A
TR N SEEE NN E N R CE o =
BEPZSARNTERNNEL U { 932« REEK
IEDEY R R AIEE N 0
~ BB IMIFENEL YL | RNEEN Y AR
= (pp. 37-8. 11. 13-38)

O¥=g&
O
OmmELK AEH
OFEEIH Ik | HE® FEN S n o nBalE
TRTTERE RAXABRBETE | Ex niga s
=° FRENMD® | OB 1= ¢ B+ 2T 3K
(. 40. 1. 60)
OFHEE~LONES (1135b)

(p. 39. 1. 46 : “ burst in ignorance )
(p- 40. 11. 50-1)
(p. 40. 1. 53)

(p. 42. Sc. v. 1. 2)
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O~ | Ar# STREE (.43.17)

O My =%~ > RHEEN | hrgadEsE @
44, 1, 25)
OLethe =Y NEROAERN =
the )

O.ﬂMMA:/WMmWM KACERRE  (p. 44 1. 41 my uncle 2"
O | EniE< KERNE A

(p- 44. 1. 33: “ Le-

(p. 45. 1. 58 “the morning

air )
OB ™3 X DERRE  (p. 47, 1. 86: “ Against thy mother
aught )

O (p. 47. 11 89-90)

O{43r=QRlINE L BN

KEESE N =° Hi~ BIDmH
BESHEL~HEHESE

ERIACHNR S EN S Bo & Wi
Lol

e o . g
ERNREN A £ CHE R =2 - CHiE-Ra

PR A HEIRA-KATT R ARERKR
N CEEEENERA AN B AN e
HEN<<ENSAOTREN | £T1HK 2w N
SEEY A NN =K AT RN KN

{RE=EENEF- A EAARRNESHAN R
%»ﬁbﬁ«w%7/%%bﬁﬂ7mxdﬁauﬁu
TE Y SNIE O EEE m = SRS Y
AF{NSEBYRNE I REIL R e HECH
DI N DR {RANEE U UNR AL EERAD
TPEXRrNHEXRENK YN m DR 0% 80N
RNK 2K ATHENF& (BEENES 7" REA=®
< H<EENBEnREDVERE S <RURNEN

BN de (M W= W NERY Mol 2o g

T A b= BN QT A A= REoHI< S
ﬁmm ¥ N (Vernon Lee ~ Contemporary Review
IE-AN SR A E ot s Sl RN == ST ENE -

R r {E- v BEARG (REL=° D amay



SESRIK{EEN R X 0 B4R K g TRy
N AR RENR 2 QIR B R 0 K2 4G
™ B A RN N m AR E
N MR YN KB QR N B 1 i
NESENTRANY A 12 =Nk QHK e
AEREN R AL LN BERTE BN IH { L=
Raa® mn 2=k BEKE~#EN NVRSEn T
KEY IR a=

ZANM™ quasi-contrast -+ )\ KB K A% {HEN
BN K (P 49. 1. 116)
OW;%EOSH ~EIET A
O#ff T Swear <4 1% KEE

ST R EHEL NN 268 (p. 51. 1.149)
OBE#EQun” vl \E-ENaBZi =0
DR BAKS R A»/rxﬁﬁ%%7ka¥%
REUWRENHEN HC N R0 &l
(p. 51. 1. 150)

(. 49. 11. 123-4)

H quasi-contrast ~¥rmn

SN Bt TIPS R8N EY - SN
A BB 1 = R A X ST Rbmdag
(p. 66. Act II. Sc. ii. 1. 96—)
OPol. ~ conceit mnmmn" MRNFTOI™ 2 ¥z {gt gz
EnENRINENK, 8L (p 68 1 131—)
OE~ND¥rmn” BDPRKE « 2 S en gy
- NG SEADR N BRI Y N 4 (p. 69.11.153-5)
O | B m =38l Nk Pol. ~ gEn @nD° ESETERY
B EE -WInEXYX (P 70. 1. 174 “a fishmonger ”)
OBE{NRIEELN=
SPol. \ O RIS ¥ HRICHO RN A
A ¥~ (B A An Ak b=k
O (FE~R~NHIBRh=
SENONEBNRAZEE I BN KR F i K®
%9%/@”9
SHRAEN BEL KR
NENRRK oY (BN

IEERITE S < [ N 8
SEIDNIE N REE a2
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E~EEL= B B I On B gL
WRBAHCEN BEIRRENTY (R
me BN R REXRE (2 HMN o En
BREARNmEn  (p 71 1L 185-7)
QPol. \EB=<amH~Ermmn
OK | # Pol. R N KB { 2 ED
OBE~EEVEHE Y M o+ 3 RnmEm®
Clarke NEBiEeea= (P 73.1222)
Ol BE~NEEBrBA RS8N 2 { < EaHn
rrEX® BERSATERER | 28N RA° o
BEN v @I N 2R 2F L=

(pp- 71-2. 11. 188-94)
(0. 72:1, 212)

(p. 73. 1. 225)

ORos. Ha=m<AA  (p 7511 260-1)
OFRFE  (p. 75. 11, 262-3)
Qwitty  (p. 75. 1. 272)

OEMKL U=+ =° KEKesED T
FAEQ L i 00841 O° -9 DERI O Ul 2
%ﬁwAu%%@oLaw$@%M@@m%m&u

REN

(».79)

Omu_w@m‘lmz/@i%b (p. 81. 11. 384-90)

OBMEF N BREI K MRS~ DERKNNL K m
N (p. 82 1. 399)

OBEANFAE EIR R+ EN A D (p 821
401-3)

Ol&Ema  (p 831 415) =
Oy Op. i Wa A KK (0 84 11 428-9)
OBFEHE S8+~ HEm =SS o5 N

= (p- 103. Act III. Sc. i. 1. 122 : “ Glef thee to @ nunnery”)
OEM Ly L BEam 0 4 D PHEe
QOPol ~\HBrm a’ vanity ~ N 3Em & NN {2
(p. 107. 1. 185)

OBEBEE QEb e 0010 L Eiin&E O Q stuy
VR o R EEC QIR Qe HUE L w0 RERY
) (p. 108. Sc. ii. 11. 1-17)

OBRN ANtk m oD

(p. 104 1. 124—)

(p. 112. 1. 82)



OBEEH (p-112. 1.90)
O =~ +~
OHamlet \ wit @~ =2 B x 24b¥ErmEm (P
129. 11. 381-3)
OPol { ik # @ONNRERNEX
Ty 2= SRS RN En R XER
Se. iii. 11. 27-9)
OKEBTEN N =N 88+ 1] B30
QO Johnson £ & speech m =ik too horrible 1 ikt
N character m mar X 2 -—4+ K° Tmumﬁ (NN
INEEEE N excuse h= -+ f K° BN o[ T ¢
Y AR A N LB (SN S ERR 2= RN
=N f = (Steevens ~ E{\30)°
RI<m¥&<HEnr ZE Nk horrible =889 K
/_\ﬁAzulzaz;mxA 2L AR

(p. 126. 11. 300-3)
D ENEN K
(p. 133.

(p- 135. 1. 73—)

EE=mn

M WEL~ 9EE & R
BIBIRR (P 136.1.83—)

OB hHIR Pol. RKEENITh 4T hiN x 5| MEE

R Y mM (p. 138. Sc. iv. 1. 23)

O (p-138. 1 24:varat 27

CEX IfFn (PrExHEN A1 -INPHA° 3B
T

PABEE L= (p 138 1L 31-3)

OBEEEREL>  (p 14111 82-8)

OY w BERERFI A= (p. 142.11. 91-4)

OM A ~ EEm g5 (p 143. 1. 106)
OMacbeth ~ him 1§ N EREE
him, on him ")

OGood night mE=xER" @PRE~2 (P
145. 1. 159. p. 148. 1. 217 : “ Good night.” p.146.1.170.1.177 :

(p. 143.1. 125 : “ On

“good might )

OBERSAKE TRREN2 TE+= (p 146
1.173)
OBEE-~ RN Rm N BOIOINNK -

r QEEIk= (p. 146.1.179)

(=3
—



b Eipadakidnd

Ommn mad of NN%B 2 mEEN  (p. 147.1. 188 « But
mad in eraft”)

ORENDH K= m .\ (p- 148. 1. 212)
OKB~Er” BERQEa" L~ S \° (p. 1481
214-6)

ORFE REm F X AEDNE " " (e
NRARENEHN ARENEEHERE O RN

(p. 151. Act IV. Sc. ii.)

O#  (p.152. L. 7. p. 153. 1. 30. 1, 33, p. 154. Sc. iii. 1. 18. 1.
20. p. 155. 1. 29. 1. 33. 1. 36. p. 156. 1. 54)
OEXMIndg g (p. 160. Sc. iv. 1. 55—)
O/ dattery . .
ingratitude
Tust
cuckoldom

dimness of sight (p- 171. 1. 179—)

CKing ~miltbms > &% AEE  (p. 175. Sc. vii. 1.
9-)
OmR% remiss 1| NN ° King IIag 1] £

EARNEBAY N 2]

NENE~ QE2ENN

N
~EX A BE (HER YA I

o~
= { e { N ARASC
King (NMRREX Q6= ) 2254 JEnES
AR W7%..7o 2 (5 0 N EEN A

X° (p. 181.1.135)

Macbeth
by K. Deighton. London : Macmillan & Co. 1896)

(Ed. with an Introduction and Notes

(OSeymour says the scene is not genuine on ac-
count of it having no advantage. This is the most
unpoetical oimmw_m, Coleridge’s good sense and
insight are shown in this case; for he thinks it
necessary as it strikes the key-note of the charac-
ter of the whole drama. (p. 3. Act L. Sc.i.)
OKE  (p.3.1.11—-)

(ODeighton’s note on this word is wrong. It is an

11



interjection from Icel. heill.

far heill=farewell

kom heill=welcome

(p. 4. Sc. ii. 1. §: “ Hail ”)
(Omeaning is quite clear without any emendations
(p. 4.11.7-8)
Ocf. Chaucer (p-4.1.10: “ for to™)
OEBER | EI+ R L i 11
QK (p.8.11.65-9)

First Wetch. Lesser than Macbeth /and great-

(p- 7. Sc. iii. 1. 38)

er.
Sec. Witch. Not so happy./yet much happier.
Triard Witch.
thou be none:
Lro=h N<SEREXF X ATEEI« 8
m™EHY
OIn Schmidt “ learn”

Thou shalt get Kings /though

he is not sure of it (p. 9.

1. 90: “reads”)
(p. 9. 11.93-4)

sie
(O Many commentators interprets “ thick ” in the

(O passage is rather obscure

sense of “ rapid.” There is no use of making such

a fuss over the word. (p.9.1. 97: “thick”)

O=g  (p.9.1.117)

Owﬁc&mom,m explanation is in keeping with the
context but not grammatical (I see nothing but
what is unreal) (p.10. 1l 141-2: “and nothing is But
what ts not )

OZS

(O There is no justification for making ‘ the eye”

(p- 10. 1. 144. p. 12. Sc. iv. 1. 48)

the subject of let, as muw:zm has proposed. Instead
of improving the meaning, it only adds to the
confusion. (p.13. 1 52)
O (Why stars ?) and not “moon” or “sun” (p.

13. 1. 50 “ Stars")



[ Eigagk 3363

OWEnE i RN RN X { EXETIY R) (@
13. Sc. v.)

O (Why “ they ” and not “ witches ”?) (p.13. 1. 1:
‘“ ﬁ\&&@ :v

OStriking line (p. 13.1.4)

O (L& = kweird sisters mz23x) (p.13.17)

O=REE b A FERK <L P ~EHH .
OEEmilk e ~HEnAX + Trag (EHiEN<
ININK & =EHE) (P 1311 14-5)

(O passage ~ effect mmm” (1) Relief (2) King’s
perfect trust and innocence (3) heightens the
sense of tragedy (p. 16. Sc. vi. 11. 4-10)
OKIE~NETH | w BE | S5Ern g X AnNmn
(p. 18—)

(OHudson It is said that wf.m. Siddons used to
utter the close of this speech in a scream, as

though she were almost frightened out of her

wits by the audacity of her own tongue. (p- 18. Sc.
vii, 11. 56-9)

Ownmm<m=m “ Macbeth having casually employed
the former part of the common phrase : if we fail,
we fail, his wife designedly completes it.” Cf.
Jameson p. 375, where she describes the three suc-
cessive intonations adopted by Mrs. Siddons.
Jameson seems to endorse the opinion of Steevens.
(p. 19. 11. 58-9)

Q= pause ==~ Sc. vi ~ pause «nHEym (p
19. Sc. vii. @ V)

OAct I. Sc. vi ~\ pause { relief L= { FEL ="
E{&t2+-Orn AR+ {@ni K pause ~ =
EiIN=RbAmh=" W mh= # RES
WEH K- BB HEN U Y 0’ SE{ Dun-
can + Mac ~ contrast i MIRERRNII@ENT oy <

Banquo =~ Mac N contrast 1| NMIREERNIIEN

13



(p. 20—)
(O Seymour objects to the delivery of the passage
with fear and surprise ; he would rather have it
done with animation and eagerness, taking the
vision as an intervention of supernatural agency.
For my part, I prefer the delivery according to
the current conception. The dagger is evidently
the creation of M’s oppressed brain and he is a-
ware of it, at least after the first heat is over. (p.
21. Act. IL Sc. i. 1. 31—)
O For “crickets 7 see w&.m:@ vol 111 p. 190

“Owls,
death ”— WJR_@H&M Oedipus (p.22.1.80: “erickets ")
(p. 25)
(Oin conclusion, equivocates him in a sleep, and,
(p. 25. 1. 161)

ravens, crickets, seem the watch of

(OColeridge’s criticism of the passage

giving him the lie, leaves him

*
Ocf. Davies’ opinion  (p. 29. 1. 252)

23
Ozdm  (p. 33. Act IIL Sc. i. 11. 56-70)

QOcf. 111, 1, 8 (p- 34. 1. 77)
(18t preparation for the ghost (p. 40. Act IIL Se.
iv. 1. 14)

(O 2nd preparation for the ghost (p. 40. 1L, 40-1)

(Q Third preparation to the ghost (p. 42. 1 90)
O | & (p. 44. 11 130-3)

OXE (D49 ActIV.Se.i. 1. 75: “ here’s another.” p. 5o
11. 79-81. p. 50. 11. 90-3)

OTI think the words have some reference to the
first apparition and what it told Macbeth (p. 50. L
94 : «“ Rebellon’s head ) ,

OEX | & (p. 52. 1. 144—)
I (pp. 64-5. Act V. Sec.i. 1L 16-72. p. 69. Sc. iii. 1L

59-60. p. 71. Sc. iii. 1. 59-60. p. 71. Sc. v. 1. 35. p. 74. Sc. viii.
11. 11-3)

Or

*
see Nares’ Glossary (p.84.1.18: ¢« Rumps-fed.”
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