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Preface

“"Books coptinue each other,” Virginia Woolf reminds us in A Room of
One's Qwn, advising her readers to consider contemporary fiction by
women “‘as if it were the last volume in a fairly long series. . . .”” She was
recommending that her audience contemplate the connections be-
tween the Restoration iconoclast Aphra Behn, the eighteenth-century
lyricist Anine Finch, and the four great novelists of the nineteenth cen-
tury—Jafie Austen, Charlotte Bront¢, Emily Bronté, and George
Eliot. By implication, moreover, Woolf was also arguing that such
American writers as Harriet Beecher Stowe and Emily Dickinson,
Sarah Orne Jewett and Zora Neale Hurston, ought to be included in
the tradition she was subtly defining. Yet sound as it is, her advice has
been difficult to follow, for even now—half a century after she wrote A
Room of One’s Qwn—no single anthology has represented the exu-
Jberant variety yet strong continuity of the literahire that English-speak-
ing women have produced between the fourteenth century and the
present. In the Norton Anthology of Literature by Women, we are at-
tempting to do just that.

By gathering in a single volume a range of literary works in which
women writers have expréssed their sormetimes problematic, sometimes
triumphant relationship to culture and society, our collection seeks to
recover a long and often neglected literary histoty. Although this his-
tory cannot be adequately defined by the categories arid chronology
customarily used fo organize “mainstream” literature, its contours doc-
ument Woolf's thesis that wommien’s “books continue each other.”
Complementing and supplementing the standard Norton anthologies
of English and American literature, NALW should help readers for the
first time to appreciate fully the female literary tradition which, for sev-
erdl centuries, has coexisted with, revised, and influenced male literary
models. to serve as a “‘core-curriculum” text for the many
courses in literature by womet that have been developed over the past
ten years, thi¢ collection includes examples of women’s work in evety
genre and period; if thiss earries on the traditiors of a “course in a book”
pioneeréd by the other Notton anthologies of British and American lit-
. ¢ratute which havé proved so consisteritly useful. 11
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Like all historically oriented Norton anthologies, our volume pro-
vides a broad chronological overview of every aspect of its subject—an
averview, that is, of both the evolution and the revolutions of women’s
literature (and women’s images of women) in England, America, Can-
ada, Australia, and other English-speaking countries. Ranging from the
fourteenth century, when women’s writings were first preserved,
through the seventeenth century, when women first began to publish
their writings, to the rich vitality of the present, our table of contents
includes distinguished selections from the works of such figures as
Anne Bradstreet, Anne Finch, Mary Wollstonecraft, Jane Austen,
Mary Shelley, Elizabeth Barrett Browning, Margaret Fuller, Harriet
Beecher Stowe, the Brontés, George Eliot, Emily Dickinson, Christina
Rossetti, Kate Chopin, Olive Schreiner, Charlotte Perkins Gilman,
Edith Wharton, Willa Cather, Gertrude Stein, Virginia Woolf, H.D,,
Katherine Mansfield, Zora Neale Hurston, Doris Lessing, Flannery
O’Connor, Adrienne Rich, Toni Morrison, Sylvia Plath, and Margaret
Atwood, as well as samples of the works of many others. Ina number of
cases, moreover, the writings of both well-known and comparatively
little-known ‘authors are here made accessible to the general reader for
the first time. (Our texts by Jane Lead, for instance, have heretofore
only been available in rare book rooms; some of our selections by Ca-
vendish, Finch, Edgeworth, Barrett Browning, Rossetti, and Eliot have
never been reprinted in widely available popular editions; our texts by
Lorraine Hansberry, Ruth Stone, and Margaret Drabble include work
that has never before been published in book form.) ,

Perhaps it will be helpful to explain our principles of selection and
organization. To begin with, we believe that, though conventional lit-
erary periodization does not suit women’s literary history, women’s his-
tory does have significant phases of its own. Thus, we have omitted
references to the usual literary “ages” (i.€., Augustan, Romantic, Vic-
torian) and instead organized our authors by birthdate into six eras,
which our “period introductions” attempt to discuss in a way that will
reveal the historical and thematic coherence of the material within each
section: 1) Literature of the Middle Ages and the Renaissance; 2) Lit-
erature of the Seventeenth and Eighteenth Centuries; 3) Literature of
the Nineteenth Century; 4) Turn-of-the-Century Literature; 5) Mod-
ernist Literature; 6) Contemporary Literature. In addition, because we
" believe that what historians have begun to call “female culture” ex-
presses itself across both generic and national boundaries, our anthol-
ogy integrates generically diverse, texts—poemms, stories, essays,
memoirs, plays, novels, and letters—produced in and about geographi-
cally various contexts—England, the United States, Canada, New
Zealand, Africa, and Australia; all these texts, of caurse, have in com-
mon the fact that they were originally composed in English.



PREFACE XXiX

At the same time, because we wish to celebrate the continuing tradi-
tion Woolf implicitly defined in A Room of One’s Own, we have allot-
ted a special amount of space in this book to the notable literary
achievements of the figures we listed earlier. We reprint a rich range of
poems by Bradstreet and Dickinson, Barrett Browning and H. D., as
well as long stories or novellas by, for example, Cather and Lessmg We
have, furthermore, included, in their entirety, Charlotte Bronté’s Jane
Eyre, Kate Chopin’s The Awakening, and Toni Morrison’s The Bluest
Eye, . not only because they are three novels frequently taught in
women'’s literature courses but also because their plots, themes, and
images have been especially important in delineating the distinctively
fenale literary tradition that our anthology charts. In addition, because
one of these novels is about Victorian England, another about turn-of-
the-century America, and the third about contempotary black culture,
we feel that among them they indicate the varied historical roots as well
as-the thematic range of women'’s literary heritage. Finally, because
these novels draw on modes and materials with which many women
writers have characteristically worked—each is a form of Blldungsro-
man, and focuses on problems of gender—each novel summarizes in-
fluential earlier traditions and at the same time forecasts crucial later
developments in those traditions.

Because it was impossible to reprint novels by all the major nine-
teenth- and twentieth-century women writers of prose fiction, for some
figures—Jane Austen, George Eliot, and Virginia Woolf—we have
selected important but sometimes difficult-to-obtain shorter works,
works which significantly illuminate the relationship between these art-
ists and the female literary culture within which they knew they were
writing. Thus we have represented Jane Austen by Love and Freind-
ship, a witty early story that casts interesting light upon her later major
novels while also illustrating both the sentimental education accorded
Regency ladies and the parodic stance by which some women resisted
that education. Similarly, we have represented George Eliot and Vir-
ginia Woolf by essays and stories that illuminate their longer works
while also documenting the self- -consciousness with which these writers
situated themselves and their texts in specifically female and often femi-
nist contexts. Gearge Eliot’s The Lifted Veil reveals a new aspect of this
versatile artist, namely her awareness and dramatic use of what the litar-
ary critic Ellen Moers has called “fernale Gothic,” while Eliot’s Brother
and Sister sonnet sequence glosses the ambivalent sibling relationship
that is central to The Mill on the Floss. In the case of Virginia Woolf,
we have included, along with same of her major critical and specifically
feminist statements, autobiographical and fictional works which dem-
onstrate her own persistent participation in the literary tradition wblch
she herself defined.
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Less widely known figures such as Phillis Wheatley, Mary Elizabeth
Coleridge, Alice Meynell, Alice Dunbat-Nelson, and Radclyffe Hall
we have tried to represent by what we consider their most teachable and
typical work; we have tried also, wherever possible, t6 place the writings
of these women in their relevant sociocultural contexts by including
important documents by feminist polemicists—Margaret Fuller, So-
journer Truth, Elizabeth Cady Stanton, and Lorraine Hansberry. We
are particularly glad that we have been able to recover works by com-
paratively neglected women artists—Jane Lead, Rebecca Cox Jackson,
Elizabeth Drew Stoddard, Charlotte Mew, Anzia Yezierska, Mourn-
ing Dove, and Anna Wickham. Finally, we have sought to reprint texts
by writers from as many English-speaking countries as possible, includ-
ing selections by H. H. Richardson, Katharine Susanniah Prichard, and
Judith Wright (Australia); Dorothy Livesay, Alice Muriro, . K. Page,
Margaret Laurence, and Margaret Atwood (Canada); Nadine Gor-
dimer (South Africa); Lady Augusta Gregory and Edna O'Brien (lte-
land); Kamala Das (India); and Ama Ata Aidoo (Ghana). Together,
these texts not only emphasize the vitality of women's literary history,
they also allow us to trace a number of traditions within that history—
the black, the regional, the lesbian, the working-class, and the native-
American traditions—as well 4s to document the many ways in which
women paets and fiction wniters have confronted female experiénces of
creation and procreation, marriage and maternity, adolescence and
aging, desire and death. ‘

Of course, nio anthology can pretend to completeness. Editors inevi-
tably find themselves unable to keep up with the rapid evolution of new
literary movements arid traditivhs. i addition, ‘permissions problems
sometimes lead to the éxclusion’ of important téxts, and space restric-
tions often require similar exclusions. Thus we regret that we have
been unable to represent such increasingly self-aware movements as
those currently being pioneered by Chicanas and Italian-American
women. Similarly, we ate sorty that wé ¢ould not obtain permission to
réprint works by the modernist poet/critic Laura (Riding) Jackson and
by the contemporary British playwright Caryl Churchill. Finally, how-
ever, we regtet that everi it this coripendidus volume, we have not had
room fo incfude texts by countless women writers whose achievements
we inuch adinire. We are convinced, however, that the texts we have
included in NALW will, at the very least, suggest'the contouts of the
canon into which readérs will be able to assimilate the works of many

' other woimen authors, both those who sre writing now and those who
have written in thé past. In addition, whatever the 'subject, form, or
provenance of NALW’s texts, we believe that throughout this anthol-
ogy we have reprinted works whose historical, intellectual, or esthetic
significanice seems to us cléarly to merit their inclusion.
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Adopting editorial procedures that have proved helpful in other
Norton anthologies, we have in every case used what seemed to us the
most accurate texts. In some instances, in order to make a work more
easily accessible to the reader, we have modernized spelling and Ameri-
canized punctuation; otherwise, the spelling and punctuation of our
texts is that of their authors or—as in the case of, say, Charlotte and
Emily Bronté or Emily Dickinson—their editots. After every selection,
we have indicated the date of first periodical or book publication (and,
when appropriate, the daté of a revised reprinting) on the right; when-
ever the facts are available, we have also indicated the date of composi-
tion on the left. Difficult allusions, foreign phrases, unifamiliar idioms,
and arcane ' words have been glossed in annotations at the bottom of the
page. Whenever we found it necessary to present a text only in part, we
have indicated internal cuts by three asterisks, and prefaced the title of
the work by the word “from.” If we have supplied our own title for an
excerpt, that title is enclosed in square brackets. A selected bibliography
in standard Norton format has been provided at the end of the volume
in order to encourage and expedite further reading and research by
students. . ' . '

In addition, we have tried to compose headnotes and period intro-
ductions that are as lucid and informative as possible, providing neces-
sary historical and biographical background without interposing our
own critical interpretations between the reader and the text. Following
our usual collaborative procedutes, éach of the two éditors drafted ap-
proximately half the headnotes, then exchanged and helped revise the
drafts of the other editor. Two period introductions—those on Litera-
ture of the Middle Ages and the Renaissance and on Contemporary
Literature—were written entirely in collaboration, while the other four
were composed individually, then exchanged and revised: Susan Gubar
drafted the introductions to Literature of 't‘He Seventeenth and Eight-
eenth Centuries and Turn-of-the-Century Literature; Sandra Gilbert
drafted the introductions to Literature of the Nineteenth Century and
Modernist Literature.

In conclusion, we should note that much of the scholarly apparatus
we have assembled, many of the texts we have included, and a good
deal of the material we have incorporated into headnotes and period
introductions would not have been available to us were it not for the
work that feminist critics and scholars in women’s studies have pro-
duced over the past fifteen years. We began these prefatory remarks
with a reference to Virginia Woolf's pioneering essay on women and
fiction; we want to acknowledge now our deep intellectual indebted-
ness to the hundreds of teachers all over the world who have recently
responded to Woolf's impassioned explanation that “we think back
through our mothers if we are women” by laboring to recover the fe-
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male literary inheritance that we have attempted to reconstitute here.
We have included a separate list of acknowledgements in which we
thank the many teachers, critics, and scholars who prepared detailed
critiques of our material or offered special textual suggestions, but their
ideas—like our own—seem to us to be part of a larger and ongoing
collective enterprise on the part of countless researchers to whom we
must all be profoundly grateful.

We want also to express our gratitude to a number of research and
secretarial, assistants, institutions, colleagues, friends, and relatives
whose aid facilitated our work on this project. Specifically, we thank
Vivienne Thompson, Catherine Thompson, and Huma Ibrahim for
their library work, Susan Leonardi for her crucial bibliographical assis-
tance, and Rachel Teplow for her consistent attention to countless edi-
torial details. We thank, too, Reba Amerson, Anne Cabello, Kristi
Hover, Gary Konas, and Janet Turner for secretarial assistance, and
Tufts University, Indiana University, and the University of California,
Davis, for financial support. In addition, we wish to thank a number of
colleagues and friends—notably Edwin Barber, Mary Burgan, Gina
Campbell, Joyce Gilbert, Donald Gray, Kenneth Gros Louis, Leonard
Gubar, Carolyn Heilbrun, Nancy K. Palmquist, Charlotte Sheedy,
Elaine Showalter, Barry Wade, Nancy Wechsler and Mary Jo Weaver
—for advice and assistance with many matters. Sandra Gilbert wishes
to thank, as well, the members of her class at Williams College, English
219, during the fall of 1984; Susan Gubar wishes to thank Indiana Uni-
versity’s Institute for Advanced Study. And we ate grateful to members
of our famllles—Ellxot Roger, Katherine, and Susanna Gilbert, and
Edward, Molly, and Simone Gubar—for frequent acts of kindness and
even of critical or secretarial assistance, as well as for what at times
seemed almost superhuman tolerance and grace under pressure.

Finally, though, our greatest debt is to three co-workers who in some
sense helped author this book. The scholarly diligence of Roger Gil-
bert, not only a family member but also a graduate student at Yale Uni-
versity, helped produce scrupulous and detailed annotations. The wise
counsel of M. H. Abrams, Class of 1916 Professor of English at Cornell
University and Norton’s advisor on English texts, helped shape a strong
table of contents along with historically balanced period introductions.
The enthusiastic support, editorial expertise, and intellectual vitality of
John Benedict, our editor.at Norton, quite simply transformed a uto-
pian project into a concrete reality. With his unflagging assistance, we
have tried to fashion a book that will define the ways in which the fe-
male imagination has struggled to articulate visions and revisions of a
literature energized by female consciousness, impelled by female crea-
tivity, and empowered by female community.
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Vashti 830 + ‘ 2

Aunt Chloe’s Politics 832
Learning to Read 853'2;_ T
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HARRIET E. ADAMS WILSON (18287-1860?)
Our Nig 835
{Frado’s Childhood] 835

EMILY DICKINSON (1830-1886)
24 There is a morn by men unseen— 843

211 Come slowly—Eden! 844

249 Wild Nights—Wild Nights! 844

258 There’s a certain Slant of ight 844

27t A solemn thing—it was—I said— 845

280 I felt a Funeral, in my Brain 845

288 I'm Nobody! Who are you? 846

303 The Soul selects her own Society 846

312 Her—“last Poems”— 847

341 After great pain, a formal feeling comes— 847
365 Dare you see a Soul at the White Heat? 848
384 No Rack can torture me— 848

392 Through the Dark Sod—as Education 849
401 What Soft—Cherubic Creatures— 849

425 Good Moming—Midnight— 850

435 Much Madness 1s divinest Sense— 850

441 This 1s my letter to the World  8s0

462 Why make it doubt—it hurts it so— 851

465 I'heard a Fly buzz—when I died— 851

508 I'm ceded—I've stopped being Theirs— 852
512" The Soul has Bandaged moments— 852

528 Mine—by the Right of the White Election! 853
569 Ireckon—when I count at all— 853

579 I had been hungry, all the Years— 854

503 I think I was enchanted 854

613 They shut me up in Prose— 8s5

642 Me from Myself-—to banish— 856

657 1 dwell in'Possibihty— 856

669 No Romance sold unto 857

670 One need not be a Chamber—to be Haunted— 857
709 Publication—is the Auction 858

712 Because I could not stop for Death— 858
=22 Sweet Mountains—Ye tell Me no lie—  85¢
232 She rose to His Requirement—dropt 859
754 My Life had stood—a Loaded Gun— 860 -
959 A loss of something ever felt }— 8t

086 A narrow Fellow in the Grass 861
1072 Title divine—1s mine! 863.
nz9 Tell all the Truth but tell it slant— 863

138 A Spider sewed at Night 863
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