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Ferenc Cako is a Hungarian
sand animation artist, with a litany
( # ) of other award winning
talents including film-making.

While at the College for -

awards as an amateur animation
film-maker.

From there he moved on to the Pannonia Film Studio where he
worked as an animator, designer and director from 1973 to 1991,
using puppets ( 718 ) , clay, and paper-cut techniques in his films.

He was invited to hold workshops for his extraordinary techniques
at locations in France, Finland, Spain, Belgium and Portugal.

Ferenc Cako also makes illustrations for several children and
youth books. His graphics and paintings are shown at individual
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exhibitions in major cities of Hungary and abroad. In addition,-~
at the School of Applied Arts.

Incredible Sand Painting Demonstration SR

Here is the staggering ( £ A1Ri# 1 ) video of Ferenc Cakd's live perform
1538 ) called Genesis at Seoul International Cartoon and Animation Festival (S[W)v
in Seoul, South Korea, for which he retells the story of Adam and Eve with a~sahd
painting presentation.

SICAF is an annual showcase festival of animation, cartoon and related art genres,
held in Seoul since 1997.

Ferenc Caké with an Unnamed Interviewer — The Painter of Sand

Q: So, the first question is rather obvious — how does a painter become a film-
maker?

A: | inherited my drawing skills from my father, a graphic designer who still works at
the age of 86. He taught me — although not in the strict sense ( 4%} 3k ) of the word —
how to handle the material, how to look at colors and how to see the world as a whole.

When | was a secondary school student, | was already very interested in the
image and the sound, so | started to make cartoons myself. | drew on long stripes of
paper, one picture on each. This period is the renaissance of the Hungarian cartoon.
Outstanding achievements were born then: the Gustave-series made by Jozsef Nepp
and Bean Film by Otté Foky, whose puppets were on display at the Adolf Fényes
Exhibition Hall ( & % 18 ), where | could personally meet him. The few lines he wrote
to me influenced me to a great extent, since later | visited him in the studio, and | also
began making puppets, "carving" figures, characters and costumes. Then | graduated
from the College of Fine Arts.

Meanwhile, due to some coincidence ( {74 ), or rather thanks to a friend, | got
acquainted with Lérant Mertz, who was a keen ( #0289 ) amateur film-maker. He had
an 8-mm camera, so we started making films, with which we won the grand prize of the
amateur film festival twice.

Q: Did you switch for sand animation because the material had "dried" out? Did you
not find plasticine satisfactory any more, or were you following other examples?

A: Yes, | really felt that what | was doing was not satisfying any longer. Obviously,
others were also frying to do that, but everyone knows that | am doing it on a 1m x 2m
glass screen. Just like everything else, film-makers also tried plasticine, as well as sand
or washing powder in the A / 4 size frame of the cartoon, but it is impossible to work
with it in that size. The grains of sand ( 7441 ) are too large for that size, they cannot be
overcome.

| work on a larger surface (I even had an iron stand made, on the top of which the
cameraman can also see the whole glass surface) which shows a different surface,




a different image. Due to-my drawing skills, | make rather naturalistic and realistic
pictures, not abstract ones. Most people like it, though, that they are drawn.

Another factor is that the sand cannot be corrected, so while working | do not have
a control, no motion control. | do not have any opportunity, which cartoonists do, such
as the tracing paper phase, during which they either draw the lines or scan them in the
computer. In my head | have to know the guiding line along which the whole process
is running, since as | remove it, it will no longer have a "before" or an "after", which
is also true of puppet films. At the same time, it gives opportunity for a great deal of
improvisation ( Bl 3% 3% j& ) and | can also divert from the script. That is why | usually
do several minutes longer sections than what is required, because improvisation gives
freshness to the whole. | divert in many directions both in thought and form, and that's
when the good ideas are born.

Q: Hands play a focal ( ZEZ#] ) role in your art, just like the running paint in Pollock's
work. Here, the action, the gesture is recorded on film, which besides modernity also
reminds us of the oldest method of communication, of expression: the sign, the trace or
the projection written in sand.

A: You are right. So much so that when | work with sand, and if the music is
fast, | learn it that way. | have to learn it, because | have to keep the time. My hands
also move fast and | draw fast. But if the music is slow, | also draw slowly, since my
hands can always be seen on the projector ( #2&{% ). The audience can see the
indecisiveness of the hands, as well as that of the drawing, and they can immediately
realise if | don't know what I'm doing. On the other hand, | must follow the rhythm of the
music which can take things into a good direction; it won't just become a gesture, but a
theme composed on a given topic. For example, | usually do a young couple to Bach's
Air which takes five and a half minutes: at first the audience sees a man and a woman
with big, flying hair, then the woman's hair starts to turn grey, slowly the man goes bald
( 7Ry ), their face becomes wrinkled and finally what we have is the picture of an old
couple, which is just like a picture, and that's all that remained from them. It may sound
rather silly by telling it, but the image looks really impressive, since we see how life and
time flows by in front of our eyes. Music, arts, sand animation movies and live sand
animations enforce one another, they dissolve ( @i{k ) into each other. | put into pictures
what could already be seen at the exhibition
and what | already used in the film, or put
images into the film or into live sand animation.
It's good for thoughts, as well as images to
flash about.

Q: This time you return to Annecy with your
latest film, Stones, which you wanted to be
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nominated in Cannes ( B4} ) after Berlin where the challenge is bigger, since Annecy
is regarded as the "Cannes of animated cartoons". Your new film is the mixture of sand
and object (stones and a grinder) animation, as well as that of plane and space. As if it
were the closing of the sand period that began with Ab Ovo. The circle has been closed,
since now will you do more live performances with sand than movies, or will the circle
continue?

A: Nowadays sand animation is at the bottom of my heart, which | have been doing
for five years. You cannot follow the route of the film, and although a lot of people can
see it, you only get feedback when you win an award. Here you can feel the reaction
and the pulsation of the audience. | had a fantastic feeling at the opening ceremony
( FF#=L) of the 31st Film Week, although | had only five minutes, but the best of the
profession was applauding ( B8% ) enthusiastically. It was also a great honour for me to
have the opportunity of designing the poster and the logo of the Film Week from sand.

ISand Animation ¥ £ )

@ Ferenc Caké is a Hungarian sand animation artist, with a litany of other award
winning talents including film-making.

FZT BRI RF AR E R, ZUZATEE BB ESE T EN AR,

) Ferenc Cako also makes illustrations for several children and youth books.

T « ERRE S0 LB BHIERE .

) Ferenc Cako retells the story of Adam and Eve with a sand painting presentation.
HER  EREDENEAEFEST UL EENRE.

© Ferenc Cako inherited his drawing skills from his father.

FHT » FER MM SGRIBE YR T L EHYA RE.

(> When he was a secondary school student, Caké was already very interested in the
image and the sound, so he started to make cartoons himself.
EFMPEHRERE A BRNEATIEERAET. TREMFGEEHFHEE.

) Hands play a focal role in sand animation.

FEVEHHE TEENAE,

) Nowadays sand animation is at the bottom of Caké's heart, which Cakd has been
doing for five years.
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Eand Animation

Hungarian Sand Animation Artist 4 5 ) ¥ A W (MO

Hi, Joyce. Comie here quickly. What's up?

’I‘flbi‘e'siv‘idm ' ‘ 1 - ,. .‘Whatkmdofw&bmsospecml"Wmtamomem.
C-ome.;n. 5 | . ‘ | OK. I'm coming. Oh, what's that?
Snndmnﬁm g j'} s

Bopts gl Lot F s #
Yeah this person is called Ferenc Cako. He's a Is he dramngAdam and Eve?
Hungarian sand animation artist.

Right. He retells ﬂm mfyofAdhmdevewﬂ AWesema If the music is fast, the hands move
a sand painting p . fast. If the music is slow, the hands also draw

. slowly.
Yes, Hands play a focal role in sand animation. ~ How long has Cako been doing this?
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A (Graffiti) EFETEENRRMES BTN, EEEY L85
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EHEMEERGRY. ISR —EERENA, MbASrs EHET
Bk s, TR —EFAENA, FRLEHEAFEEE (THER
ERFR) I, FEENR, i 1BE—BHRERIKENHA,
A, e S B R B, 9 L AT —
RECHES. 4TRSS “ISHREE" . DIEKE R8s 2
FIR, M EECME “fEx” (Writer) , AR “Ex" (Painter) .,
B, BEEZIRABEETH LA SRS T, TR ThESERNEE.
20 47 80 1, BRWEHNEE L. XEEXERE LERE. E1LEE
E—NRT .. —ERRF21 {4, REE(EESNAEMER. 4R E
BEE—FNLTHENTA, EEERMEBREATEE, 5. REH
R REEXFEEBZERFRAT S, BEEN T X FEREEIHE
ERERANANAEMEESNESEE, MEZ A TSR AT (E
B EFFA NS, BRI AR, Wl gk, 1818,
BREFIRAZ AR Z BRI T .

Humans have been expressing
themselves by scrawling (7232 ) on
walls since the earliest people lived
in caves. But it wasn't until the 1970s
that we started taking our messages
to the walls, trains and sidewalks of
urban environments around the world.
The graffiti movement, seen by some as mere vandalism ( #3717 4 ),
actually encompasses some impressive and talented artists. They're
attracted by the freedom that graffiti provides; the ability to simply
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