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If I read a book (and) it makes my whole body so cold no fire ever
can warm me | know that is poetry. If I feel physically as if the
top of my head were taken off, I know that is poetry. These are
the only way I know. Is there any other way.” (Letter, No. 342a)"
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I died for Beauty—but was scarce
Adjusted in the Tomb
When One who died for Truth, was lain

In an adjoining Room—

He questioned softly “ Why I failed ?
“For Beauty,” I replied—

“And I—for Truth—Themself are One—
We Bretheren, are”, He said—

And so, as Kinsmen, met a Night—

We talked between the Rooms—

Until the Moss had reached our lips—

And covered up—our names— (449)
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HAHENGFHEELE>TIV, FARINOZILEROLIICHREL T
%,

The Vision—pondered long—

So plausible becomes

That I esteem the fiction—real—

The Real—fictitious seems— (646, st. 6)
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ERFZFOHBLEEZX L9,

Ideals are the Fairy Oil
With which we help the Wheel
But when the Vital Axle turns
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THBEREY., ToBBNEAS) LORELREEBLLTWRLELER
EH, Ovid 4 E-Tn5, "HFEETZ L AKRoRKRTH B, L,
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DICHEIE G T D> LuvwoiEMiEEL, (EE & (o) Lnd
FhEMTZEREI->T, TV —BARNH T A—VENEHRTAELE
TWBEEXRL Y. (I k& (B0 Evs 1BEMIMASZ LI
T, BAPFTONPHZ AN -2 I DU TARERIE LS ETD5FH L,
I <l Tvs B ——[A still—Volcano—Life—' (601)],

ZOEMICIES 1 OB I N RN S D S, FREMELERLTE
EHREL, Eix (BOBREDS) KALASKEREEORETH S,
#fcit “The fine—unvarying Axis / That regulates the Wheel—"

(451, st. 2) <HEEgZHT S | RELRGOERD A E1HKb D) LE-> T
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cbkrx, MEOCEROEFMICLD, SHETHE. FVENICLD, ML
HRADREL > TS, (bobtb, B 5b0055, 208EAE
HLIORR 722 5)0
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HLIHE:TBLE, LELEHEDNLGI—HEOFNABTHL L, £hid=3
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ST ARDEREFEELTHL S,

To pile like Thunder to it’s close
Then crumble grand away
While Everything created hid
This—would be Poetry—

Or Love—the two coeval come—

We both and neither prove—

Experience either and consume—

For None see God and live— (1247)



