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Preface

The conference on 20" the Century Literature from cross-cultural Perspectives took place more than two
years ago and has proven a successful event both in itself and as of the aftermath. Nearly 200 scholars, both pre-
stigious and fresh, gathered in the City of Ice and Snow to discuss literature in English from many perspectives.
The group photo outside the venue show people in their warmest clothes, the photographer had to say"hold your
breath"before pressing the shutter in case the cloudy steam exhaled by the vulnerable participants block the view
of the petal-like faces. It must have been an unforgettable memory in everyone’ s heart.

The plenary addresses encompassed both theory and criticism, ranging all the English speaking countries
and those that produce literature in English. Globalization is a feature, and intercultural influence is salient. Bill
Ashcroft traces the spreading of modernity from the West to the East and its various adaptations and transforma-
tions from a post-colonial perspective. He believes that modernity is rather multiple than singular. Alison Calder
examines the influence of the Ancient Chinese poet Wang Bo upon contemporary Canadian poets, so the study
is not only cross-cultural but also cross-centurial. In a similar vein, the Russian scholar Tamara G. Bogolepova
studies allusions to Leo Tolstoy’ s Anna Karenina and Goethe’ s Faust in John Champlin Gardner’s October
Light. Tatiana Anikeeva outlines the reception of Emily Dickinson’ s poetry in Russia, first tinted by the ideolog-
ical preferences (1920-1990) and then more freely (after 1990), especially on the internet. Evgeniya M. Butenina
discusses the influence of Russian literary works on the Chinese American writer Ha Jin' s novel Waiting, paral-
leling the protagonist Lin Kong with Oblomov in Ivan Goncharov’ s eponymous 1859 novel. Stephen Regan stu-
dies the cold snow and ice landscape and mindscape incorporating American, British, Irish, Chinese, and Japa-
nese elements. Daniel Jernigan studies the relationship between historical facts and the postmodern reality, mix-
ing Joyce and Lenin with other figures. Another feature is the interdisciplinary perspective. Fu Li explores the
possibility and means to interpret literary works using pragmatic theories. Yu Jianhua confirms the function of
literature as educating, being a way of knowing rather than using. Margot Hillel tries to bridge psychology with
literature, exploring the functions of memory in identity construction, blending young people, aboriginal person-
alities, and demented people in the discussion. A third prominent feature is the close examination on sub-cultures
of the ethnic minorities. SIM Wai-chew’ s studies of the British Japanese writer Kazuo Ishiguro, Yang Jincai, Luo
Lianggong, Steven Tracy, Ron Schleifer, Russ Reising’ s studies on Afro-American literature, and Warren Cari-
ou, Scott Stevens, and Kedong Liu’ s presentations on American Indian literature all added color to this cross-
cultural conference on literature.

Panel discussions are also fruitful, the complete papers of which are now collected in the constituent sec-
tions: Theory and Techniques; Literatures and Cultures; Ethnic Literatures; Feminist Literature; Drama, Short
Stories, and Poetry; Literature, Translation, and Teaching.

The ensuing trip to the snow sculptures, ice lanterns, and ski resort were testified to be enjoyable and exci-

ting—a first experience for many of the participants.
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It is good to learn a couple of years after the event that people, now friends, have been communicating with
one another in a productive way. Steven Tracy continue to lecture extensively in China, especially CCNU, since
he was made a Chutian Scholar in 2011, planning to come to HIT for a six-week lecture tour as a Fulbright senior
specialist. Bill Ashcroft came to HIT in June 2012 and lectured for a week to mark the 30" anniversary of the HIT
School of Foreign Languages. Stephen Regan visited Ron Schleifer in the States, and Ron paid Stephen a visit in
England. Lucy Tiao Wang visited the University of Durham upon Stephen’ s invitation. Warren Cariou has visited
Scott Stevens at the Newberry Library where he is the director of the Darcy McNickle Center, and Warren and
Alison Calder attended a conference on poetry and poetics in Wuhan organized by CCNU in 2011. Visitations
and communications by other participants and in other forms may be unknown to us, but we are sure that this con-
ference has been a valuable platform to make friends and connections, hence an ignition for many things to go
on. As a result, this collection of papers, though not inclusive or exhaustive, a bit late, and unavoidably imperfect,
has become a keepsake and reminder for the delightful event.

We would like to learn and see more productive results generated from this conference and to see our friends
in the academic circle in future. ‘

With concerted efforts of all the parties involved, the proceedings finally are published by the World Pub-
lishing Guangdong Corporation. We welcome any criticism. Any flaw or imperfection is ours.

Editors
April 7,2013
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Expert Forum

Modernity Now: Reading Post-Colonial Globalization

Bill Ashcroft

Abstract: This article addresses the question of contemporary Modernity with the tools of post-colonial theory. Whether
celebrated by those who think liberal democracy is the end of history, or those who believe that globalization heralds the end of
a multi-polar world, Modermnity is widely regarded as being predominantly Western. But did modernity simply travel from the
West? Was it brought with colonial conquest? Was it a gift of the civilizing mission? Can we talk about modernity without in
voking Western modernity? What does the concept of alternative modernities mean to the structure of global relations? By using
the tools of post-colonial theory, this essay attempts to understand why globalization may now be characterized by the multiplicity
of its modernities. Whether represented by the Black Diaspora, or by India, modernities may be shown to have emerged through
a process of adaptation, transformation and circulation, modeled by post-colonial literary writing.

Keywords: Modernity post-colonial globalization

Author: Bill Ashcroft is Australian Professorial Fellow at the University of NSW. A founding exponent of post-colonial theory,
co-author of The Empire Writes Back, the first text to examine systematically the field of post-colonial studies. He is author and
co-author of sixteen books, variously translated into five languages, over 150 chapters and papers, and he is on the editorial boards

of ten international journals.

Modernism and modernization have nourished an amazing variety of visions and ideas that aim to make
men and women the subjects as well as the objects of modernization, to give them the power to change the

world that is changing them, to make their way through the maelstrom and make it their own.

(Marshal Berman, All That is Solid Melts into Air)

A great deal of economic and political thought from the 1990s has been rendered obsolete by events in this
century. The global financial crisis that began in 2008 proved to be a curious boon to the credibility of the
nationstate. That entity whose demise had been virtually assured by globalization theory in the nineties asserted
itself against the neo-liberal fiction of the supremacy of the market, and thereby ushered in an age of

multilateralism. Francis Fukuyama’s hyperbolic belief that liberal democracy was the final form of human
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government (1992) and that a utopia of universal democratic capitalism would be the end of history, seems now
like a quaint fantasy. Samuel Huntingdon on the other hand saw that modernity was not synonymous with
westernization and that expecting consensus on universal issues was dangerous. Huntington’ s cure, however,
was a virulent strain of Orientalism: we should accept that the world was divided into the West and the Rest and
that future conflict will not be between states but clashes of civilizations (1996). Huntington’ s use of words such
as the West and Islam should alert us immediately to their unsatisfactory monolithic blurriness: terms as Said
says, "more suitable for the mobilization of collective passions than for lucid understanding" (Said XVI). A very
different view from these was one that accepted Fukuyama’ s thesis but rued the apparent homogenization of the
world: the displacement of the 'state' by the market; the erosion of a variety of indigenous markets; the erosion of
counter-cultures worldwide; the erosion of alternative centres of power (Kothari 1100) . In a bleak article, "The
Yawning Vacuum: a World Without Alternatives" Rajni Kothari admonished.

The end of history thesis is not to be laughed out; it represents and announces the end of the era not just of
the socialist challenge to the capitalist world but also the multipolarity of the world, of the system of nation-states.
It has called into question a plurality of the world...It is the return of the capitalist-colonial framework that
Fukuyama and other excited champions of western capitalism are celebrating (Kothari 1101).

Different as these perspectives may be, Fukuyama and his critics both accept the monolithic western
character of modernity, and consequently, that all world cultures stand helpless against its crushing onward
progress.

These views have a long historical provenance. The defining moment of the fallacy that modernity is the
site of the West’ s cultural triumph occurs in Weber’ s "Introductory Note" to his Collected Essays on the
Sociology of Religion where he provides a list of Occidental achievements defining its separation from the rest
of the world: "only the West" he intones, developed proper scientific procedures, historiography, musical
notation, instruments such as the organ, the piano and the violin, architecture, the printing press. The list goes on
to include universities, the civil service, parliamentary democracy and capitalism. We recognise in this
triumphant declaration the supreme self-confidence of the Orientalism that led to the expansion of European
empires into the rest of the world with their mission civilatrice and quest for resources and markets, a
selfconfidence that looks extremely dated in the face of the range of alternative modernities that characterizes the
"modern" today.

I want to propose a way of analyzing modernity by using the tools of post-colonial theory, to try to
understand why globalization may now be characterized by the multiplicity of its modernities. To many, the
multiplicity may seem irrelevant because capitalism and globalization are perniciously hegemonic. But if we put
aside for the moment our regret at the delay of universal social justice, we may see that modernity can be an
encompassing world system but at the same time one almost infinitely adaptable to cultural exigencies.

A substantial literature has developed on the related concepts of "multiple modernities" , "alternative
modernities" , of modernity "at large", "multiple globalizations" and the principles of fluidity, localization and
hybridization that they imply."' But because the term "alternative" has sometimes been confused with the idea of
a totally different system, these multiple adaptations are perhaps better referred to as transformations of
modernity rather than alternatives. Using the tools of literary analysis we can see that non-western modernities
don’t just emerge out of thin air, nor are they simple extension of a western modernity that has swamped

indigenous cultures. They emerge out of a relation to other modernities and the processes of appropriation,
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adaptation and transformation have been their characteristic features. Thus, like post-colonial literatures,
alternative modernities are transformative, appropriating and transforming global cultural forms, global
technologies and practices to local needs, beliefs and conditions. Very often they respond and adapt to each other
rather than some mythical global centre—not so much adopted, as adapted and re-created from other alternative
modernities.

How then did we get to the present condition of modernity’ s multiple character? Did modernity simply
travel from the West? Was it brought with colonial conquest? Was it a gift of the civilizing mission? Can we talk
about modernity without invoking Western modernity? What does the concept of alternative modernities mean
to the structure of global relations? These questions remain recalcitrant and to many insoluble. From one point of
view, modernity is like a wave "flowing over and engulfing one traditional culture after another" . In terms of "
the emergence of a market-industrial economy, of a bureaucratically organized state, of modes of popular rule—
then its progress is, indeed, wavelike" (Taylor 182), but the metaphor of a wave is typically acultural. A cultural
theory, in contrast, holds that modernity is not simply a function of historical development but of cultural
difference. It always unfolds within a specific cultural or civilizational context and different starting points for
the transition to modernity lead to different outcomes (Taylor 17). Cultures are not necessarily engulfed by
modernity, but creatively adapt it to local needs. As we see in the model of post-colonial literatures,
transformation is the way people "make" themselves modern, as opposed to being "made" modern by alien and
impersonal forces (Gaonkar, "On Alternative" 18).

To accept that modernity is not synonymous with Westernization—is not to abandon the fact that modernity
as an epoch, a privileging of the present over the past, a triumphal teleology oriented to the future, emerged in the
West, but the historical trajectory of Western modernity was not simply a movement of temporal progress, despite
that assumption being embodied in the very idea of "the modern" . Modernity is plural. It is a culturally situated
phenomenon, even in its economic manifestation of capitalism, and to accept this fact radically changes the way
we understand it. Western modernity clearly emerges from a particular cultural milieu, but it is invariably seen in
acultural terms as the inevitable (and universal) march of progress towards reason and enlightenment. But if we
don’ t examine Western modernity, says Charles Taylor, "we will fail to see how other cultures differ and how this
difference crucially conditions the way in which they integrate the truly universal features of modernity" (180).

As an epoch modernity is generally regarded as referring to modes of social organization which emerged in
Europe from about the16™ century, broadly represented by the discovery of the "new world" , the Renaissance
and Reformation (Habermas, "Modernity" 5) . Although these upheavals involve a radical break with cultural
traditions, "that break was rationally motivated by the patterns of meaning in the West’ s cultural heritage"
(Kirkland 138). In this way modernity comes to be seen as a distinctive and superior period in the history of
humanity, a notion that became habitual as successive generations saw their own "present” time enjoying a
prominent position. As European power expanded, this sense of the superiority of the present over the past
became translated into a sense of superiority over those pre-modern societies and cultures which were "locked"
in the past—primitive and uncivilized peoples whose subjugation and "introduction" into modernity became the
right and obligation of European powers. Europe constructed itself as "modern" and constructed the
nonEuropean as "traditional" , "static" , and "pre-historical" and thus justified its expansionism. The imposition
of European models of historical change became the tool by which these societies were misconceived as lacking

any internal dynamic or capacity for development. The prominence of reason as a philosophical mode
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(Habermas, "Philosophical" ), and the radical restructuring of time and space became the most powerful
discursive tools in the European construction of a modern world reality. Perhaps predictably, a universalist view
of modernity as historical progress and development went hand in hand with Western cultural dominance.

Western modernity, then, may be usefully understood as coterminous with both imperialism and capitalism.
Wallerstein’ s persuasive claim that the world system has been capitalism since the 16" century (1974; 1976),
leads to the conclusion that capitalism is the economic discourse of modernity, the natural concomitant of
European imperialism. Indeed the link between globalism and the imperial dominance of subject nations is
clearly articulated by Adam Smith, perhaps the first globalist, whose view of the role of commodities in
distinguishing the civilized from the barbarous is deeply embedded in the ideology of empire. Having an
abundance of "objects of comfort" is the litmus test that distinguishes "civilized and thriving nations" from "savage"
ones, "so miserably poor " they are reduced to "mere want" (Smith IX).

Compelling as Wallerstein’ s world system theory may be, its centre-periphery model is far too structurally
static to explain the multi-directional flow of global exchanges, a flow that was most noticeable in cultural
exchange. It also fails to explain the present polycentric state of world capitalism. The world system theorist
might reply that the system of inequality exists within countries as well as between them, but if that is the case,
we need something a little more satisfactory than the geometric model of centres and peripheries to explain it.
Post-colonial societies are not necessarily pre-industrial, nor necessarily peripheral according to Wallerstein’ s
view of the world system. They may represent feudal, industrial or global capital modes of production at the same
time. Most obvious is India, a growing and gigantic player in global capitalism where a large proportion of the
population has not even encountered modernity.

We need a concept of the world system that is much more polyvalent. Neither imperialism, nor globalization
can be described simply as programs of homogenization because their operations are characterized by
multidirectional and transcultural interactions — operating rhizomatically rather than hierarchically or
centrifugally. This is why the post-colonial example is so useful because it shows that this transcultural process
begins at the level of subjectivity. Post-colonial cultures break the clear distinction between the identity of the

colonizer and the identity of the colonized. And thus, as Bonaventure Santos puts it, in the case of Brazil :

Postcolonial identity must be constructed in the margins of representation, and by a movement that goes
from the margins to the center. This is the privileged space of culture and the postcolonial critic, a liminal,
inbetween or borderland space. Cultural enunciation creates its own temporality. This specific temporality is
what renders possible the emergence of alternative modernities to western modernity, precisely by means of
"postcolonial translation". The anti-colonial liberation struggle itself is hybrid and based on translation. It
does not sustain itself either in precolonial ancestrality or in pure and simple mimicry of western liberal ideals.
(Santos 14)

This "translation" process, which I call "transformation" , describes various transcultural interactions
between imperial powers and colonial cultures and these have a correlation in one of the most interesting features
of the present globalized world—the degree to which "local" modernities have come to characterize the global,
in their adaptation of the principles and technologies of modernity to local cultural conditions.

A very dramatic example of the cultural movement of modernity occurred in the black diaspora: people

scattered across the world in that immense aporia of the Enlightenment—slavery. Violently captured and
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transported, dispersed throughout the New World, placed in plantations with speakers of different languages,
deprived not only of a common tongue, but a common history and birthplace, they eventually succeeded in
articulating their own post-colonial modernity. Paul Gilroy has problematized the African diaspora’ s relationship
to the West, arguing that Afro-modernism and the Black Atlantic represent a counterculture of modernity(Gilroy).
If this means, as it seems to, that African modernity is the antithesis of Western modernity then it begs many
questions. If "the cultures of diaspora blacks can be profitably interpreted as expressions of and commentaries
upon ambivalences generated by modernity and their locations in it" (Gilroy 17), then they become a significant
feature of modemnity itself. If slavery is the counter-culture of modemity it is also its central, defining
contradiction. We can more profitably see this post-colonial modernity as an alternative, not only in its selective
appropriation of modern discourses and technologies, but in its profound influence on modern global perceptions
of transnational space and time. The vast and dramatic African diaspora points to an historical phenomenon
central to modernity and yet fundamental to the emergence of alternative modernities: post-colonial literatures.
The literatures written by colonized people in the languages of their colonizers are both a model for, and a key
feature of the operation of late modernity itself. Writers from the African diaspora are one source of the
transformation of modernity, which begins soon after colonial contact, when colonized, invaded or enslaved

people take hold of the imperial languages in which modernity is systematized and diffused.

I .Transformation: The Literary Model

It is clear that the dissemination of modernity in imperial civilizing projects produced consequences as
unexpected as those that occurred when English literature was deployed as the primary civilizing discourse of the
British Empire. Whereas local writers appropriated the language of English literature, the literatures that
developed bore a complex relation to English literature, either in its canonical forms or its filiative relation to an
historical tradition. This appropriation and transformation of literature can be taken as a metonym for the local
transformations of Western modernity and reveals that transformation may be a much better word than "
alternative".

But according to Achille Mbembe, colonization, "Like Islam and Christianity, ... is a universalizing project.
Its ultimate aim is to inscribe the colonized in the space of modemity" (Mbembe 634). If colonization is a
universalizing project, did it succeed? Did it "inscribe" the colonized in the space of modernity, and if so was that
a "wave-like" engulfment, a cultural disorientation, or did the colonized take hold of the pen and inscribe
themselves in that space in a curious act of defiance modeled by post-colonial writers? Such ambivalence now
operates globally. The phenomenon we now call "glocalization" is modeled consummately in the transcultural
interactions of post-colonial literatures. The view that the local and the global should not be seen in a simple
homogenizing power relationship, but that the local contributes to the character of the global, is now widely held.
But how this occurs is less clear, and it is precisely this phenomenon that the processes of post-colonial
transformation illuminate. Post-colonial theory addresses these engagements by analyzing the impact of
imperialism on colonized societies, and the transformative resistance demonstrated in local cultural production,
and by tracing the transcultural interactions that came to transform imperial cultures themselves.

Despite the ambivalence towards both colonial culture and its "literature" , transformation was a particularly
enterprising form of resistance that utilized the technologies of European modernity without being engulfed by

them. Post-colonial literatures therefore stand as a metonym for transformed modernities: they are a specific



