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A Preface to

To my daughter Kumari

‘For man, the vast marvel is to be alive. For man, as for flower, beast
and bird, the supreme triumph is to be most vividly, most perfectly
alive. Whatever the unhorn and the dead may know, they cannot
know the beauty, the marvel of being alive in the flesh. The dead
may look after the afterwards. But the magnificent here and now of
life in the flesh is ours, and ours alone, and ours only for a time. We
ought to dance with rapture that we should be alive and in the flesh,
and part of the living, incarnate cosmos. I am part of the sun as my
eye is part of me. That I am part of the earth my feet know perfectly,
and my blood is part of the sea. My soul knows that I am part of the
human race, my soul is an organic part of the great human soul, as
my spirit is part of my nation. In my own very self I am part of my
family. There is nothing of me that is alone and absolute except my
mind, and we shall find that the mind has no existence by itself, it is
only the glitter of the sun on the surface of the waters.’

D. H. Lawrence, Apocalypse.
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Author’s note

Students and colleagues, past and present, and critics of Lawrence
have shaped my own views in ways 1 can no longer clearly identify,
if I ever could. I am grateful to them and also to Melba Chapman
for her indefatigable energy and unfailing cheerfulness while she
tidied an Augean manuscript into a presentable typescript. Fenella
Mitchell helped with more than the proofs. Finally,I am especially
fortunate to have had an editor with the patience, good humour
and understanding of Maurice Hussey. No one but myself is to
blame for whatever blemishes remain in the book.

G.S.
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Foreword

Richard Aldington, Lawrence’s friend and biographer, believed that
England owed the novelist a posthumous apology. No longer. If he
had been criticized, censored and dismissed in his lifetime he now
stands as the major imaginative novelist of early twentieth-century
England and one who attained that eminence by the comprehensive-
ness of his human understanding and sympathy. It is probably of
equal importance that, didactic as he was, he did not forfeit the
virtue, so strongly cultivated by Dickens, George Eliot and Hardy,
of wide comprehensibility and a steadily widening reading public.

As Gamini Salgado reminds us, all who knew Lawrence at all
well felt the urge to place their record in print. Each one added a
small portion to the story of the novelist’s pilgrimage from the
English midlands and across much of the globe. Aldous Huxley
explained the attraction of his friend in that “he was everything so
much more intensely and completely than ordinary men.” In the
first section of this Preface the life is recounted in satisfying depth,
but it is when we are encouraged to link that biography with its
intellectual and artistic roots (from p. 64) that Professor Salgado’s
own deep understanding of Lawrence takes on its most completely
sensitive and helpful form.,

Chief among the many works studied in the second half of the
book are inevitably Sons and Lovers and The Rainbow. Here the author
asks the most interesting questions and provides answers controlled
by an exacting respect for the text and an unfailing sense of what
will help the reader to refine and articulate his own responses. All
the analyses provided are full of clear, vivid, convincing and most
frequently memorable critical writing. The flame from Lawrence’s
work is passed on with a vitality that must communicate itself to
readers of all ages who want to be more perfect Lawrentians.

MAURICE HUSSEY, General Editor
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Chronological table
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1887

1890
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1898

1901

1902

1904

LAWRENCE’S LIFE

Born at Victoria Street,
Eastwood Nottinghamshire,
11 September.

Lawrence family moves to a
house overlooking the
Breach, Eastwood (‘The
Bottoms’ in Sons and Lovers)

Lawrence family move to
Walker Street, Eastwood

At Beauvale Board School
(all 1898).

Wins scholarship to
Nottingham High School
(till 1got).

Works for three months as
clerk at Haywoods surgical
appliance factory.
Dangerously ill with
pneumeonia. Death of
Lawrence’s brother Ernest.
Meets Jessie Chambers.

Family moves to Lynncroft
Road, Eastwood. Pupil
teacher at British School,
Eastwood (till 1905).

On course for pupil teachers
at Ilkeston. With fellow-
teachers (including Jessie
Chambers and Louise
Burrows) forms an
intellectual circle, the Pagans.

HISTORICAL EVENTS

Death of Tennyson.

Death of Queen Victoria.
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At Nottingham University  John Galsworthy’s The Man

College for a two-year of Property published.
teacher-training course Liberals win General
(till 1908). Begins The Election.

White Peacock.

Writes ‘The White

Stocking’. His first
publication. ‘A Prelude’
(submitted for a short story
competition under the name
of Jessie Chambers) appears
in the Nottinghamshire Guardian.

Teacher at Davidson Road Arnold Bennett’s The Old
School, Croydon. Meets Wives’ Tale published.
Helen Corke.

Writes ‘Odour of Death of Swinburne.
Chrysanthemums’. Poems

published in The English

Review, edited by Ford

Madox Ford.

Death of Lawrence’s
mother. Engaged to Louise
Burrows. Completes The
White Peacock, begins The
Trespasser and Sons and
Lovers (at first called Paul
Morel).

The White Peacock published.
Writes ‘Daughters of the
Vicar’. Meets Edward
Garnett. Second serious
attack of pneumonia.

Leaves Croydon. Meets
Frieda Weekley and goes
with her to Germany and
Italy. The Trespasser
published. Sons and Lovers
finished. Breaks off
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