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This Negro Renaissance is an elegant term which means that white people had then
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discovered that Negroes could act and write as well as sing and dance and this Renais-
sance was not destined to last very long. Very shortly there was to be a depression
and the artistic Negro, or the noble savage, was to give away to the militant or the new
" Negro. (James Baldwin, Nobody Knows My Name, p. 118)
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The Harlem Dancer

Applauding youths laughed with young prostitutes
And watched her perfect, half-clothed body sway;
Her voice was like the sound of blended flutes
Blown by black players upon a picnic day.

She sang and danced on gracefully and calm,

The light gauze hanging loose about her form;

To me she seemed a proudly-swaying palm

Crown lovelier for passing through a storm.

Upon her swarthy neck black shiny curls
Luxuriant fell; and tossing coins in praise,

The wine-flushed, bold-eyed boys, and even the girls,

Devoured her shape with eager, passionate gaze;
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But looking at her falsely-smiling face,

I know her self was not in that strange place.
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I must not gaze at them. although
Your eyes are dawning day;
I must not watch you as you go

Your sun-illumined way.

I hear but I must never heed
The fascinating note,
Which, fluting like a river reed,

Comes from your trembling throat.

I must not see upon your face
Love's softly glowing spark;
For there’s the barrier of race,

You’re m&a and T am dark.
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Harlem Shadows

I hear the halting footsteps of a lass
In Negro Harlem when the night lets fall
Its wvail. I see the shapes of girls who pass
To bend and barter at desire’s call.
Ah, little dark girls who in slippered feet
Go prowling through the night from street to street.

Through the long night until the silver break

Of day little gray feet know no rest;
Through the long night until the last snow-flake

Had dropped from heaven upon the earth’ white breast
The dusky, half-clad girls of tired feet

Are truding, thinly shod, from street to street.

Ah, stern harsh world, that in the wretched way
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