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Unit Movie Theme
1 Roman Holiday Love? Duty? What a Dilemma!
2 Notting Hill Does Fame Bring Happiness?
3 Finding Nemo Micromanaging Parent
4 The Shawshank Redemption | Institutionalization
5 The Sound of Music Conflicts
6 Shrek Inner Beauty vs.Outer Beauty
7 Growing Pains Honesty: Is It Going Out of Style?
8 Dead Poéts Society Parents’ Expectation vs. Children’s Own Dream
9 Chicken Run Leadership — What Makes a Good Leader?
10 My Fair Lady Success Formula
11 | Friends Transition in Life
12 Pocahontas The Essence of Civilization
13 Little Women Giving Brings Happiness
14 Pride and Prejudice Marriage & the Alternatives: The Status of Women
15 Mulan The Pain & Gain of Finding Self
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Unit1 Roman Holiday

I. Before-class Reading

} - Plot Description

Roman Holiday (1953) is a delightful, captivating fairy-

L
LREGURY PiOx
tale romance shot entirely on location in Rome. The film’s OMAN 1O ]
, _ , _ _ B - MAN HELIDAY
bittersweet story is a charming romantic comedy, a kind of
- &

Cinderella tale in reverse. A runaway princess rebels against Wi«;& Bt X8

her royal obligations and escapes the insulated confines of
her royal prison to find a “Prince Charming” commoner, an
American reporter covering the royal tour in Rome.
Princess Ann is the epitome of poise and elegance as
royalty on a tour of Europe. While in the public eye she main-
tains an immaculate facade, she is less happy personally. The toll of endless engage-
ments and no time for herself is slowly driving her to despair. And while in the bustling
city of Rome, she makes her escape for 24 hours of fun. Unfortunately for her, she has
been given an injection to sleep. Unable to stay awake she is rescued from a night spent
sleeping on a wall by a begrudging Joe Bradley. It isn’t until the light of morning that
Journalist Joe realizes who this enchanting imposition is. He spots the potential for an
article and spends the day taking her on a tour of Rome, indulging her in all the tourist
activities she could never hope to do as a princess. The two lie to each other while
spending a sunny day and blissful night touring the seven hills. She pretends she’s not a
princess, he pretends he’s not a reporter and doesn’t know she’s a princess, while his
paparazzi friend scampers around trying to take her photo with a tiny spy cam. Ann
treats all these activities with wide-eyed delight, steadily eroding the rather crusty

Joe until romance begins to blossom.
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II. Class Lead-in

Watch the movie extract in which two ladies are reviewing a schedule. Take down the
time for the events and imagine what life is like with such a schedule.

8:30

I1:45

Tomorrow’s Schedule

have breakfast with the Embassy staff

leave for Polinory Automotive Works

inspect Food and Agricultural Organization
preside over the laying of the cornerstone for the
New Foundling Home for the Orphans

have a conference with the press

have lunch with the Foreign Ministry

make a presentation of a plaque

review special guard of police

change uniform and meet the international ..

III. Watch & Listen

ringer
hint

" twist one’s arm
spill

loony
slip

sprain
grand
tin type
epic

slum

gizmo

Movie Clip 1

n.  one who bears a striking 1 resemblance te another
n.  astatement conveying information in an indirect fashmn a clue
to wrench or sprain one’s arm; to force somebody -
v.  tocause or allow (a substance) to run or fall out ofa contamer' w
disclose (somethmg prev:m;lgly unknown} '

n.  afoolish or crazy person o
v.  toslide involuntarily &Ild lose one’s Baiics
fault or error ' . o .
n.  apainful wrenching or Iacemﬁqu of the hgamm of a joint . ¢
n.  athousand dollaxs
n.  tin printing ‘
n.  aliterary or dramatic composition that res@mbles an exteﬁ&eéimarra
tive poemaelebranng heroic feats o .
V.
n.

gadget



verdict n.  anexpressed conclusion; a judgment or an opinion made by the court or

the jury :

grateful adj. appreciative of benefits received; thankful

horrid adj. causing horror; dreadful \

inscription n. something, such as the wording on a coin, medal, monument, or seal,
that is inscribed '

shelter n.  something that provides cover or protection, as from the weather; a
refuge; a haven ‘

tablet n.  aslabor plaque, as of stone or ivory, with a surface that is intended
for or bears an inscription; a thin sheet or leaf, used aS‘ a wntmg
surface , _ k ,

shrine n.  asite hallowed by a venerated object or its associations

plaque n.  aflat plate, slab, or disk that is ornamented or engraveq for mount-

ing as on a wall for decoration or on a monument for information

6\ Intensive Listening Activities

Firstly, watch Movie Clip 1 without subtitles and complete the
following exercises. Secondly, watch it with subtitles and get a
deep understanding.

P> Scene One  Secrets Are Almost Revealed

i Task 1 General understanding for main idea

Directions: In this scene, the main characters, Joe, the handsome young man, and Ann,
the beauty, meet Joe’s photographer friend Irving, the man with beard. Write T (true) or
F (false) for the following statements related to the main idea of this scene.

1. According to what Joe has done to Irving, Joe wants Irving to leave.
2. What Irving tries to do but is prevented by Joe is that he wants to show his love to Ann.

Task 2 Further understanding for details

A | Directions: Several dramatic incidents take place between Joe and Irving. Answer
the following questions related to the detailed information of this scene.

1. Why does Joe kick Irving in the leg at the very beginning?




2. Why does Joe spill his glass over Irving later?

3. Why does Joe kick over Irving’s chair?

4. Irving says he can take a hint, but is he really able to take a hint? How do you know?

5. What does Joe mean when he says Irving has a bad sprain with the ear?

B/ Directions: Before you can find out what’s wrong with Joe and Irving, you have to figure
out the meanings of three words in the following sentences. Choose the best explana-
tion to each underlined word according to the context and your understanding.

1. Irving: Hey, er, did anybody tell you you’re a dead ringer for ...
a. one that rings
b. a charming person
c. one who strikingly resembles someone

2. Joe: Just — just be a little more careful not to spill ...
a. to cause to fall
b. to disclose
c. to cause something to run out of a container

3. Joe: You slipped, Irving. Slipped? You almost hurt yourself that time!
a. to fall into fault or error
b. to put on or remove (clothing) easily or quickly

c. to slide involuntarily and lose one’s balance or foothold

’\
'7

? Task 3 Interactive activity

Talk about the implied meanings of the following idioms and think of the possible Chi-
nese versions for them.

@ Things at the worst will mend.

{
i @ Turn over a new leaf.
E

@ The tongue is not steel, yet it cuts.

»» Scene Two A Deal Is Made

Task 1 General understanding for main idea

Directions: Joe drags Irving to another place to “fix Irving’s ears”. Answer the following



questions related to the main idea of this scene.

1. What are Joe and Irving secretly talking about?

2. What should Irving do to help and eam a fortune?

Task2 Further understanding for details

| Directions: Watch the part “Joe invites Irving to join in the bet”” and fill in the blanks
according to what you hear.

Joe: Listen. What would you do for five grand?
Irving: Five grand?
Joe: Yeah. Now, she doesn’tknow ___ I am or I do. Look, Irving, this is my
; I dug it up, I gotta it! ’
Irving: She’sreally the ...?
Joe: Ssssh! Your tin types are gonna make this little ____ twice as
Irving: “The Princess Goes v
Joe: You’re in for of the take.
Irving: And it takes five “g”?
Joe: . Hennessey shook hands on it.

Bl Directions: Answer the following questions according to the conversation between
Joe and Irving.

1. Why does Joe ask about Irving’s lighter before he makes a deal with him?

2. How much is the deal worth?

3. How much does Joe borrow from Irving?

4. Why does Joe need to borrow so much money? To buy Ann some jewels?

5. Which word makes Ann feel uneasy? Can you guess why?

Task 3 Interactive activity

With your partner, talk about what Joe and Irving do for a living respectively by referring
to specific words mentioned in this scene.

& Joe




»» Scene Three A One-day Trip to Rome Is
Arranged‘

Task 1 General understanding for main idea

Directions: Before watching the scene, look at the following pictures first. Put the pic-
tures in the right order according to the sequence they come out in the scene.

Task 2 Further understanding for details

A| Directions: Watch the part “Joe tells a story in front of the Wall of Wishes” and put
the following sentences in the right order.




a. A man with his four children was caught in the street.

b. Bombs fell very close but no one was hurt.

c. All started during the war when there was an air raid, right out here.

d. Later on, the man came back and he put up the first of these tablets.

e. Each one represents a wish fulfilled.

f. Since then it’s become sort of a shrine: people come, and whenever their wishes are granted
they put up another one of these little plaques.

g. They ran over against the wall, right there, for shelter; prayed for safety.

The right order:
1. 2. 3. 4. 3. 6. 7.

B Directions: Answer the following questions related to the detailed information of
this scene.

1. How does Joe manage to get out of the police station without being punished?

2. What is the story “the Mouth of Truth” about?

3. What wish does Ann most probably make according to the context?

éw Task 3 Interactive activity
AY

Focus on the part “Joe, Ann and Irving are caught in the police station”. Watch the

pictures only. And then form groups of four and act as Joe, Ann, Irving and the police-
man. Dub it and act it out.

IV. Read & Watch

In Movie Clip 1, Princess Ann is faced with a dilemma between love/desire and
duty. Before watching Movie Clip 2, can you anticipate which one she chooses? How do
you know that? Suppose ybu were faced with the following situations, what would you
do?

Love vs. Bread

Extracurricular activities vs. Classes

A good job vs. Post-graduate studies

Now read the following passage.




%—i Enrichment Reading

The Dilemma of Moral Psychology

Morality, as we understand it, has to do with obligation. This is
because we are not naturally inclined to do what is morally good. If the
morally right action always was on top of our list of preferences we did
not need morality at all. What then are we naturally inclined to do?
Ever since Thomas Hobbes drew his repellent picture of human nature
no one can deny any more that humans are naturally driven by

concerns for their own well-being. Egoism or selfishness is part of our
nature — not surprisingly so as we are not quite as different from non-rational animals as we might
wish to be. The question is not whether we are selfish — we are. The question is how selfish we are.
Is there among the forces determining our desires anything else than selfish desires? This question
has been on the agenda of moral psychology ever since Hobbes Leviathan (1651) and it has not yet
been solved.

Concerning the questions of human motivation in general and moral motivation in particular
there are two beliefs which many people hold and which seem to be intuitively plausible:

(1) All human action is intrinsically egoistic, driven by selfish interests, originating in selfish
desires. _

(2) Moral action is intrinsically non-egoistic, not driven by selfish interests, originating in other
than selfish desires.

These two intuitively plausible beliefs make up a dilemma, the dilemma of moral psychology.
Given that we normally believe that there is something like moral obligation and thus at least some
kind of possibility of moral action for human beings these beliefs cannot both be true. Because, if they
were both true human beings could not be moral agents, moral motivation could not possibly be
human motivation. The dilemma leads straight into moral scepticism. Thus, if we want to keep
believing in the possibility of human moral action without running ourselves into contradiction we
have to overcome this dilemma.

Let us first take a closer look at the two beliefs that make up the dilemma. Moral and non-moral
actions may be opposed on two levels:

(1) We may be morally obliged to do what, from selfish desires, we would never do — like
giving up plans for a nice holiday in order to look after a suffering relative. Remember that this must
not always be the case. Your selfish desires and moral duty may well be satisfied by one and the same
action. Imagine you are invited to a party but must stay at home with a suffering relative — this sounds
like a case where you can do your moral duty only at the cost of a satisfaction of your selfish desires.
However, you may indeed prefer staying at home anyway because this will allow you to watch a
football match on television.

(2) The second level on which moral and non-moral actions may be opposed is this: Moral



motivation must be different from selfish motivation. This is because in cases of conflicts between
selfish desires and moral duty, the motivational force of duty must be stronger. Otherwise it could
not overcome any selfish desires ...

— Christel Fricke

ruin

broadcast
leg
goodwill

rumor

alarm
Majesty

indisposed
perform
permission
 withdraw
approach
outset
recovery
federation

outlook
justify
unforgettable
by all means
cherish

PP ==

 to harm irreparably
to transmit (a radio or television pmgsam} fm: pub}m or generai use
a stage of a journey or course . _
a good relationship, as of a business entetpnse wath its customers or
~ anation with other nations "
n.  unverified mformatzou of uncertam\
~ mouth; hearsay .
n.  asudden fear caused by the realization of danger ' -
‘used with His, Her, or Your as a tltle and form of a;idmss for a
sovereign . .
adj. mildly ill . A
v.  to take action in accordance with the requirements of fulﬁﬁ
n.  consent, e,specxaﬂy formal consent; authorization
_ ton nvc draw back; retire .

, i‘z,nforthéﬁlmre , .

v. b demonstrate or prove to be just, ngkt, or vahd _

adj. earning a permanent place in the zmsmory, memoxable
definitely . "

V. to keep fondly in mind; entermm

Q‘ Extensive Listening Activities

Watch the movie clip scene by scene with subtitles, and answer the following questions.

»» Scene One An Implicit Talk Between Ann and joe

1. What does Joe mean by saying “you should always wear my clothes” and later “looks like
I’ll have to move to a place with a kitchen”?
2. What does Ann feel when she talks about she “learned to do all those things”?



