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ORelation R NE 2 beauty.

1) Formal. —— Proportion

2) Substantial—

E({4R

R E—8R E—RNE
115 1 11 depend MIKETIN® 1]
MREOINK N v oindependent 1 IEIIA R Nk #
mx® Rz AR BT { relation m=HF2
A =° relation N IET# 1 { (1) causal o { #F 1| re-

e —~

fer x° jﬁ@/ evolution ~ Ak HhaA - +° &
REN cause 1R +° ko NNk {EHEN
function WK ° & { spacial =9

BT pictorial + 2 ¥4+ =° Lessing { poetry ~ es-

] =111 depend

Lessing N\ &

sence N hE < A X =2 LAWK L ER
22 objects I { incidents N\ pleasure m picture

12 O98R A TTTEE REE~BEH « £

chapter — M RHEZR YN X2 & 1| LHFEENEREZ

| B>k pleasure | #{MNHK A - {ENY RNK?
Harmony, Contrast, Veriety, Unity ~#¥nr~ D~ * 8

~N° D | objective relation + subjective rela-

tion =mEFE K 2 N Ef K° RKRI pleasure +=°

A~

Ob. Relation « { ##1| RHIRSEI &S « causality ~ 2

S~ SN

1% # SIS TN & chapter {Ta { element R

R NN

Ty~ FHE -l 1| BB K 2 k= ° subjective relation
~ { & chapter mm 4 <N D[ 8F~ relation R N

AN NS S

ANl RS TN chap. N\ contents 1| { objec-

tively 1| relation &+ ¥l 2 K =°

O%$ 1 1k character N\ evolution m =33 2

N

pleasure { #f 1 depends

O Incident N\ evolution m =334 2



pleasure # #71| depend &
QO picaresque novels or Romance m =3¥ 2
pleasure { causal +~~'X° Picture ~ se-
ries mIRR R A ¥+~ = each picture R
EIO&AT ma-+w= plot R &~ &k # cau-
sality R b= wH#E{ KL =°
ONovel = ¢ 1§ ¢4 evolution =X ¢ R
NE& A8~ m3 ¢ =° £ Evolution K&\
NEDI AN AN 5 =° 33 7 o] NNk
ARBERDRNK A=°
OObjective Relation 1| m =K B{HE N\ W« 2 I8
Oth. --enens Now, by yond marble heaven,
(Kneels) In the due reverence of a sacred
vow
I here engage my words.
Iago Do not rise yet,
Kneels | Witness, you ever-burning lights

above

You elements that.clip us round about,

Witness that here Tago doth give up.

.............................. Othello Act IIT sc. iii

CEHAJENNEKER =0 A HEEH N

i { Oth. # Iago w dead earnest ~ 2 m pre-
suppose ¥R A|FPNK° EH noble cause if &y
s 2 - presuppose ¥ % A pNK° HKIpY
aANT Oth. = Tago R { FE~N BN 2L~
2 rm Presuppose X 2 rmnEYX° HINEENER A X
HEANB{ENK® SR { Iago { earnest
N Othello { earnest + A & noble cause \ 42
= 1| earnest ~ 2 1] ANINK°

ai(a) (S ()
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(O Objective Relation = Othello N\28<4z() { Othello
AEEN K 4 { Othello N\ EErE@HHE K® X 2~
O: anBEXIONEEERE I n=h& M3 +=7
lago N\ Q ()INEE+ EHB K XO= BRI~
N relation 1 m =R KEE K k& 29 X Othel-
lo NHEEO « lago NHEEO - NI m = h &R
BEGEHHN <N En sum ) & 2 30 HEE N B
{B(R DR
[E#1 Act IIT sc. IV. 1| Othello ® Desdemona ~
Hem EONEE o DN BIR £ N % R IKEIESN +
IR RN R AENSC

This argues fruitfulness and liberal
heart:
Hot, hot, and moist: this hand of yours re-
quires
A sequester from liberty, fosting, prayer,

Much castigation, exercise devout;

For here’s a young and sweating devil
here,
That commonly rebels. "Tis a good hand,
A Frank one
o { Hamlet ~ Ophelia 1| 3§ X R fI.~[E N ¥+ 45
RN (IR RAY) K Eh A { AR
BN\ { K Othello 4+ 2 G820 v ¢4 2 258
N relation ® Hamlet 2 O~ ¢ + 2 Ophelia 37
NFE-NEx relation mndmy b A A=
(O Othello N\ case ik { Othello { Des ~ O
™ IRES S N RHMEINN 2 ° BEENE =ik
#omae® B s N IR HiEr S ¢
r RIN® JFE | importance { attach .\ ik
BEIN X KRN KL ARKERNL° @
# ZEREN K ° pathetic K OFE %N L
BRAYC
(CHamlet { Ophelia 1|3\ kX N R FZE
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SRRIFRANA-KATKY {@mDn Bl
IREERIRN 2° Othello HEET | >
RN SIIRBIREIS o X N ik Ham.
ERKTDEN+ 1 K EEr KK ¢ +ER
N2

OHam. N\ Ophelia m & x 2 { Othello ~
Des mBIxAREFNTK N N D° .\ Ham.
N {2~ duty ~¢Z1 Oph mXIk2NiRKN
A% wWakal { TEYNY Rn%: 2 forlorn
AE-BRNEA | BENENBES A -
RHEE2° Othello { Des. ™EE BRI N
NN 22 ®NHIN hysteric 4 2 { bloody
2 hysteric W Fd{h JEERKR~ 2 o
B R=INKNN{ dandz- {m¢ x° Sacri-

=3
2
i}

=3
fice /_.w__nmm; NINK NN HINGS° FBm &
AN JEREH KERN R
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X Evolution « Pictorial ~ ZE { & 1| L%
N\ chapter ~\ »74A n'K° Paragraph 1| ¢# N =

(O Paragraph ~\ evolution { order + = one sen-

tence ® naturally 1| another sentence 1| fol-

ol nnnno
N R

low X 2 4+ =° Naturally «

1) Naturally ~ meaning { intellect ~
law 1[4 { X Nk logical requirement m~ fulfil
XK2r | n4a= (S~ chapter in charac-
ter N\ evolution RIMEKHR =<1 N { RSN
<ol N K= Empirical 4 intellectual law
&\ experience m sum up P 2 ¥ re-
peat X 2 R natural f 2 IRGERN)° X log-
ical sequence N\ {I¢+ 2 { Mathew Arnold ~
Emm Y N

2) Emotion N law /3 { X Mk N~ fulfil
X 2 order ~=° one sentence « next sen-
tence N\ relation R N3{K 2 emotion R} hitch
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QO Paragraph 1| w evolve ¥% 2 ¥ NIRe K
M=ol HE L 2 31|k intellectual 1| ¥ emo-

tional i ¥ relation & pleasure /M_.Tf X.wﬂ
B IN=EEY N° FE X N\ sentence KN\ emotion-
al or intellectual value «{in w >3%z® Carlyle
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OAddison \ Imagination 1| appeal x

e

21N
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O Aristotle N~ Plot £
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positive side m EEz i stretch N iR Ta =331 neg-
ative side 1| [E= ° Z(#r&E 152 < K life 1| ¥ neg-

life {1 ~mg

ative side RNIR=ER> >
RN IE N K positive N RE IS ANRE R 2
quality » introduce x 2 ~ IE= 46 « 31 absurdity
WA i life (B>’

K # absolutely 1| secure thi\ 2 =~ IFEx 2° EXR
positive N RIFE | EE I#IOx 2 o ® |
xR life \ bare existence —tolmx 2 ° #gh {2
B fiE o T H & £ BRI N R R = R
EROER EANNIDOLHECEK (EER N a
<N R M@K EE-R A TRE (N
HET QW [ S E R | #Hm 19 A IKEIx R Nk
N RER< Ko RKEE- 1 v SE- N {IEEGR
1 ST o NHEIR N R
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BIE {EnEHK R BN NEE  life N R
P ¢ 2 ] Zk absolutely 1 [NEKTN N 2 ° &l
HIRANRA { life NI &> Q3R N Dk life
NETRIEL A IANDEFERE A TRBIR ° E
M INDEEER QR WK N RE { tragic kN °
tragedy 1 £OhE =k BIYEECH Q K S X - R
RN Q7 e RINTE R NER { HE o = o i
BREYN /NN (M AARrRa<RNA
RATRENX® oo {MEIRNA° E<v e
X NFRXERTRN Q)

<ERKVER I <HNEKEnEE N {° i
B~ Q@ EOHER TG N Y X
MR X BHEREEKE - NN tragic end A TN
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QO Dialogue (character in) 7he Academy June 8,
1907.
Action = situation ~&Zx= ~ &2~ character m
NN { XEENE < (N e
OCharacter ~ dialogue hin N { NP L
Ibsen, Meredith, Pett Ridge, W. W. Jacobs.
ORmN L ¥R<L L
Pinero, Hardy, etc. Shaw
OJames { dialogue mE v K .\ ik character m NN

INERLL=
(O Oscar Wilde # character m NN { X mr RIFK2°
The Woman of no Importance when Mrs. Al-
lonby tells Lady Hunstanton that she is going to
look at the stars.
“You will find a great many, dear, a great
many! "
That is a perfect specimen in dialogue.

ORE A o N ik effect N2 =2°

LR sense 1| ik bedeutungsvoll +
QE
R
TN DENS & A R RE N N RN

& { law of transference 1| depend K° ER~E
ERNANEES R | EHEY QENRKPAR
KX B {BErR=8v7 | ¥

\)
=
&

FH LR one way or other 1| rich +

i2
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J/MWM.T N ¢
(B law mnEHRx 2 {KEb~ dynamics N\ | R
=)

Nm extend x A% | @~ 3o~ »~ ~ nN'K one
scene, one action HIIZERNFESK nm =N im-
portance m A X° ARy 21 °
O~ E A ik effective NN <= X 2 £ E0E)
N R R K- R0
OB Art (<~
(2) materialisation (3) juxtaposition
ONSNEErREI AT | =1 2° KHEREN 8] ]
X AREREN®
OB, |~ formula 1| deduce x A7 f4f K¢
f—f «h 2
ORI~ formula 1| deduce x A7 f ey R
C#lll~ formula 1| deduce X A7 m,m_m ®Z
f—f ~ ALK

(1) ornamentalisation

O=21| artless « 2 literature m 4 x 2 < ¢ mmﬂ_
NEE art nEx xRN TR =
O#RI1] Juxtaposition ~ art £
a causal juxtaposition
associative juxtaposition
proportional juxtaposition
culminating juxtaposition
circumscribing juxtaposition
harmonious juxtaposition

contrasting juxtaposition

PR 0 a6 g

juxtaposition satisfying will (?)

ete.

OK®® SR®|i#® S+L2=EN nature® & Natu-
ralism TR A w8

OArrangement m =1 X interest. La Faustin,



Rudin R 27 AT H T W represent YN A D b N =

o represent X 2 # N~RA S AT A NKT Eas

ORI La Faustin Rudin S{EE@-~ S {@HED-~2° B+ x
S — WK ¢ @R EEDSIID 2 ° HE~ R <
O Brunetiére O & EEN [ ER A A r <~ 2° Fnx A
x Romanticism—observation, ego, lyricism, { representation N\ subject R} represent ¥
realisation of beauty, R s object (HI+«R-m<a<) 1| € N BTN &K
choice of subject, * soul- R rRIAK° B { absolutely 1| | £ A %
state.” K EErn#HK A r K=Y RNKC ENRY
x Naturalism —representation of life, no BE{=NEIDRAEI RnENTE AT HKEN
choice, scientific, objectiv- B (EBn @B N x AN { K
X ity. ERA R m2° <TEN faculty NKE RN
CENDN KhEKE+ A & faculty N predominate \ = 2%
X@~@ H!|E~N separate existence m W BiIkNR
X° (1) intellectual attitude
OX 2= (1) representation of @ (2) emotional attitude

(2) representation of @ (3) volitional attitude
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