


“THE STORY OF THE STONE

s

VOLUME 1 : THE GOLDEN DAYS




i £ ; T

Penguin Classics

s CAO XUEQIN

:u/_ -

THE STORY OF THE STONE

TRANSLATED BY DAVID HAWKES

The Story of the Stone (c. 1760 A.D.) is the great
novel of manners in Chinese literature. Divided into

five volumes, of which The Golden Days is the fi

charts the glory and decline of the illustrious Jia
family (a story which closely accords with the for- e

tunes of the author's own family). The two

characters, Bao-yu and Dai-yu, are set against a rich e

tapestry of humour; realistic detail and del

poetry which accurately reflects the ritualized hurly- <5

burly of Chinese family life. But over and abov
novel hangs the constant reminder that the
another plane of existence — a theme which af

things.

The cover shows
(1470-1523)

-

United Kingdom £1.00
New Zealand $3.25
Canada $4.95
U.S.A $4.95

- g s S e e b

the Buddhist beliif in a supernatural scheme of f

1Girl Playing a Flute’ by Tang Yin i

|
;
|
g
|
I
|

rst, it

main
icate -
e the

re is
firms

5
¥
.

q
P!
0

Flctmn ‘
Literature |
ISBNO 14 |

044.293 6 |



THE STORY
OF THE STONE

A CHINESE NOVEL BY
CAO XUEQIN
IN FIVE VOLUMES

*

VOLUME 1
‘THE GOLDEN DAYS’

*

TRANSLATED BY
DAVID HAWKFES

PENGUIN BOOKS



Penguin Books Ltd, Harmondsworth, Middlesex, England
Penguin Books Inc., 7110 Ambassador Road, Baltimore, Maryland z1207, U.S.A.
Penguin Books Australia Ltd, Ringwood, Victoria, Australia
Penguin Books Canada Ltd, 41 Steelcase Road West, Markham, Ontario, Canada
Penguin Books (N.Z.) Ltd, 182-190 Wairau Road, Auckland 10, New Zealand

This translation first published 1973
Reprinted 1976

Copyright © David Hawkes, 1973

Made and printed in Great Britain
by Richard Clay (The Chaucer Press) Ltd,
Bungay, Suffolk
Ser in Monotype Garamond

This book is sold subject to the condition

that it shall not, by way of trade or otherwise,
be lent, re-sold, hired out, or otherwise circulated
without the publisher’s prior consent in any form of

binding or cover other than that in which it is

published and without a similar condition

including this condition being imposed
on the subsequent purchaser




TO DOROTHY AND JUNG-EN







CONTENTS

NOTE ON SPELLING
INTRODUCTION

CHAPTER 1

Zhen Shi-yin makes the Stone’s acquaintance in a dream ;
and Jia Yu-cun finds that poverty is not incompatible
with romantic feelings

CHAPTER 2

A danghter of the Jias ends ber days in Yangchow city;
and Leng Zi-xing disconrses on the Jias of Rong-guo
House

CHAPTER 3

Lin Ru-hai recommends a private tutor to his
brother-in-law ;

and old Lady Jia extends a compassionate welcome to the
motherless child

CHAPTER 4

The Bottle-gonrd girl meets an unfortunate young man;
and the Bottle-gourd monk settles a protracted lawsuit

CHAPTER §

Jéa Bao-yu visits the Land of lusion;
and the fairy Disenchantment performs the * Dream of
Golden Days’

CHAPTER 6

Jia Bao-yu conducts his first experiment in the Art of Love;

and Grannie Lin makes her first entry into the
Rong-guo mansion

11
15

47

84

108

124

149



8 CONTENTS

CHAPTER 7
Zhou Rui’s wife delivers palace flowers and finds Jia
Lian pursuing night sports by day;

Jéa Bao-yn visits the Ning-gno mansion and bas an
agreeable collogny with Qin-shi’s brother

CHAPTER 8

Jia Bao-yn is allowed 1o see the strangely corresponding
golden locket ;
and Xue Bao-chai has a predestined encounter with the

Magic Jade

CHAPTER 9

A son is admonished and Li Gui receives an alarming
warning;

a pupil is abused and Tealeaf throws the classroom in an
#uproar

CHAPTER 10
Widow Jin’s self-interest gets the better of ber righteous
indignation;

and Doctor Zhang’s diagnosis reveals the origin of a
przling disease

CHAPTER IT
Ning-gno House celebrates the birthday of an absent

member;
and Jia Rui conceives an illicit passion for his
attractive cousin

CHAPTER 12

Wang Xi-feng sets a trap for ber admirer;
and Jia Rui Jooks into the wrong side of the mirror

CHAPTER 13

Qin-shi posthumonusly acquires the status of @ Noble Damey
and Xi-feng takes on the management of a neighbouring
establishment

185

202

217




CONTENTS

CHAPTER 14

Lin Rau-bai is conveyed to his last resting-place in
Soochow ;

and Jia Bao-yu is presented to the Prince of Bei-jing
at a roadside halt

CHAPTER 15

Azt Water-moon Priory Xi-feng finds how much profit
may be procured by the abuse of power,

and Qin Zhong discovers the pleasures that are to be had
under the cover of darkness

CHAPTER 16

Jia Yuan-chun is selected for glorions promotion to the
Imperial Bedchamber ;

and Qin Zhong is summoned for premature departure on
the Journey into Night

CHAPTER 17

The inspection of the new garden becomes a test of talent;
and Rong-guo House makes itself ready for an important
visitor

CHAPTER 18

A brief family reunion is permitted by the magnanimity
of a gracions Emperor;

and an Imperial Concubine takes pleasure in the literary
progress of a_younger brother

CHAPTER 19

A very earnest young woman offers counsel by night;
and a very endearing one is found to be a sonrce of
fragrance by day

CHAPTER 20

Wang Xi-feng castigates a jealons attitude with some
forthright speaking;

and Lin Dai-yn makes a not unattractive speech
impediment the subject of a jest

271

288

302

324

353

375

400



10 CONTENTS

CHAPTER 21

Righteons Aroma discovers how to rebuke her master by
saying nothing;

and artful Patience is able to rescue hers by being somewhat
less than trathful

CHAPTER 22

Bao-yu finds Zen enlightenment in an operatic aria;
and Jia Zheng sees portents of doom in lantern riddles

CHAPTER 23

Words from the ‘ Western Chamber’ supply a joke that
offends;

and songs from the ‘Soul’s Return’ move a tender heart
to anguish

CHAPTER 24

The Dranken Diamond shows nobility of character in
bandling his money;

and the Quiet-voiced Girl provides material for fantasy
by losing her bandkerchicf

CHAPTER 25

Two cousins are subjected by witcheraft to the assanlts of
demons;

and the Magic Jade meets an old acquaintance while
rather the worse for wear

CHAPTER 26

s A conversation on Wasp Waist Bridge is a cover for
- communication of a different kind;

‘ and a soliloguy overbeard in the Naiad’s House reveals
unsuspected depths of feeling

APPENDIX .
CHARACTERS IN VOLUME I
GENEALOGICAL TABLES

414

431

452

468

488

507
527
533 -
541




NOTE ON SPELLING

Chinese proper names in this book are spelled in accordance with
a system invented by the Chinesc and used internationally, which is
known by its Chinese name of Pinyin. A full explanation of this
system will be found overleaf, but for the benefit of readers who
find systems of spelling and pronunciation tedious and hard to
follow a short list is given below of those letters whose Pinyin
values are quite different from the sounds they normally represent
in English, together with thcir approximate English equivalents.
Mastery of this short list should ensure that the names, even if mis-
pronounced, are no longer unpronounceable,

C = I¢
q=ch
X = sh
z=4dg
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NOTE ON SPELLING

CHINESE SYLLABLES

‘The syllables of Chinese are made up of one or mote of the follow-
ing elements:

1. an initial consonant (b.c.ch.d.f.g.h.j.k.l.m.n.p.q.r.s.sh.t.w.x,
y.z.zh)
2. a semivowel (i or u)
3. an open vowel (a.c.i.o.u.ii), or
a closed vowel (an.ang.en.eng.in.ing.ong.un), or
a diphthong (ai.a0.ei.ou)

The combinations found are:

3 on its own (c.g. ¢, an, af)
1 + 3 (e.g. ba, xing, hao)
1+ 2 + 3 (e.g. xue, giang, biao)

INITIAL CONSONANTS

Apart from ¢ = #sand z = dg and r, which is the Southern English
r with a slight buzz added, the only initial consonants likely to give
an English speaker much trouble are the two groups

i q x and zh ch sh

Both groups sound somewhat like English j ¢b sh; but whereas
j q x are articulated much farther forward in the mouth than our
J ¢b sh, the sounds zh ch sh are made in a ‘retroflexed’ position
much farther back. This means that to our ears j sounds halfway
between our j and dy, q halfway between our ¢b and #s, and x half-
way between our sh and ¢; whilst zh ch sh sound somewhat as jr,
¢br, shr would do if all three combinations and not only the last one
wete found in English.

Needless to say, if difficulty is experienced in making the distinc-
tion, it is always possible to pronounce both groups like English
J» ¢h, sh, as has already, by implication, been suggested ovetleaf.

SEMIVOWELS

The semivowel i ‘palatalizes’ the preceding consonant: i.e. it makes . ¢

a_y sound after it, like the 7 in onion (e.g. Jia Lian)

The semivowel u ‘labializes’ the preceding consonant: i.e. it
makes a w sound after it, like the « in assmages (e.g. Ning-guo)




NOTE ON SPELLING

VOWELS AND DIPHTHONGS
i. Open Vowels
a is a long ab like a in father (e.g. Jia)
e onits own or after any consonant other than y is like the sourtd
in French oenf ot the er, ir, ar sound of Southern English
(e.g. Gao E, Jia She)
e after y or a semivowel is like the ¢ of ¢gg
(e.g. Qin Bang-ye, Xue Pan)
i after b.d.jl.mn.p.q.txy is the long Italian 7/ or English ee
as in see (e.g. Nannie Li)
i after zh.ch.sh.z.c.s.t is a strangled sound somewhere between
the # of sappose and a vocalized r (e.g. Shi-yin)
i  after semivowel u is pronounced like ay in sway (e.g. Li Gui)
o is the au of author (e.g. Duo)
u  after semivowel i and all consonants except j.q.x.y is pro-
nounced like Italian # or English oo in f00 (e.g. Bu Gu-xiu)
u after j.q.x.y and i after 1 or n is the narrow French # or
German #, for which there is no English equivalent
(e.g. Bao-yu, Nii-wa)

ii. Closed Vowels

an after semivowel u or any consonant other than y is like an in
German Mann ot un in Southern English fun
‘ (e.g. Yuan-chun, Dan Ping-ten)
an after y or semivowel i is like en in ben
(e.g. Zhi-yan-zhai, Jia Lian)
ang whatever it follows, invariably has the long @ of father
(e.g. Jia Qiang)
en, eng the e in these combinations is always a short, neutral
sound like 4 in ago or the first e in believe
(e.g. Cousin Zhen, Xi-feng)
in, ing short 7 as in sin, sing (e.g. Shi-yin, Lady Xing)
ong the o is like the short 90 of Southern English book
(e.g. Jia Cong) ,
“un the rule for the closed u is similar to the rule for the open one:
- after j.q.x.y it is the narrow French # of rue; after anything else
it resembles the short English oo of book
(e.g. Jia Yun, Ying-chun)

iii. Diphthongs

ai like the sound in English /ie, high, mine (e.g. Dai-yu)
a0 like the sound in how ot bough (e.g. Bao-yu)
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ei like the sound in day or mate (e.g. Bei-jing)
ou like the sound in o/d or bow!/ (e.g. Gou-er)

The syllable er, sometimes found as the second element in names,
is a peculiarity of the Pekingese dialect which lies outside this:
system. It sounds somewhat like the word err pronounced with 4
broad West Country accent.




INTRODUCTION

It is a somewhat surprising fact that the most popular book
in the whole of Chinese literature remained unpublished for
nearly thirty years after its authot’s death, and exists in several
different versions, none of which can be pointed to as defini-
tively ‘correct’.

From 1763, the year in which Cao Xueqin died, until the
appearance of the first printed edition in January 1792}
The Story of the Stone circulated in manuscript copies, at first
privately, among members of the Cao family and theit
friends, and then more widely, as copies began to find their
way on to bookstalls at the temple markets of Peking. One
such copy was bought in 1769 by a future Provincial Judge
who happened to be staying in Peking at the time to sit for an
examination. It was published in Shanghai in a somewhat
gatbled form a century and a half later.

These manuscript copies included a commentaty consisting
of the temarks, in many cases signed and dated, of two or
three different commentators, evidently made over a period of
years, and written, often in red ink, in the manuscripts’
margins and in the spaces between the text. They circulated
in several different versions, both the commentary and the
text diffeting somewhat from copy to copy, but they all had
two things in common: they were all entitled Red Inkstone’s
Reannotated Story of the Stone; and they all, to the intense
disappointment of their readers, broke off at the end of chapter
80, just as the plot appeared to be drawing towards some sort
of climax,

The appearance of a complete version in 120 chapters in
Gao E and Cheng Weiyuan’s first printed edition of 1792 did
not immediately end the lucrative traffic in hand-written
copies, because the first printed edition was an expensive one;

1. Chinese authorities mostly refer to this as ‘the 1791 edition’,
though in point of fact it was not published until January of the followmg
year.
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but its subsequent pitating in cheaper reprints by other-:
publishers did; and though a dwindling number of cognoscenti

still clung to their Red Inkstones and denounced Gao BE’s .
edition as an impudent (or ignorant) imposture, the majority

of readers were well satisfied with the completed version. No

longer was the Sone to be found only in the drawing-rooms of

Manchu noblemen. Soon everyone in Peking was reading and

talking about it, and throughout the whole of the nineteenth

century its popularity continued to grow and spread. Old -
gentlemen nearly came to blows over the relative merits of

its two heroines and every languishing young lady imagined

herself a2 Dai-yu.

As the Gao E version became more and more established,
continuing to hold its own against a crop of competing but
quite obviously spurious ‘complcte versions’ — including one
equipped with a forged testimonial by Xueqin’s mother - so
Red Inkstone and his commentaries were gradually forgotten.
Indeed, people even forgot about Cao Xueqin; for although
he mentions himself by name in the first chapter, he does so in
a spoofing, ironical way which seems to imply that he was only
the book’s editor and not its author, and when Gao E and
f’- Cheng Weiyuan introduced the book to the general public
in 1792 they told their readers that the author’s name was
unknown.

Once Cao Xueqin’s authorship was forgotten, all sorts of
fanciful theories about the author and his characters could
flourish unchallenged. Readers assumed that the novel was a-
roman d clef, but now that they had ceased to know about
Cao Xueqin and his family they had lost the key. Szone studies
became a sort of literary hobby, like identifying Mr W. H,
ot proving that Bacon wrote Shakespeare.

In modern times such facts as we know about this novel
have had to be laboriously rediscovered. The publication of
the Judge’s manuscript in 1912 was a beginning. Unfortunately
the manuscript itself was burned only a few years latet and the
printed version was a somewhat garbled one. But since 1927,
when an important fragment of Red Inkstone came to light,
mote and more manuscripts have emerged from obscurity;
and by studying them and comparing what could be learned




