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Sherwood Anderson
THRE/MAXIIESRE AR

T‘L H01E - REFK (1876—1941) BEEXFSE E—frfrik

AR, BRARED “MERMNX-—KXEERORE,
HERFERNEZESHEERERRNRE" . NRRERR
m%‘ﬂ%ué’\l ChEEEAY . REEERED, XBE—NFEXRERKEN

REW. BABWOEAFHMHR? E—XTHANERE
#E’D‘C—?—, RAREWNBTREL, BIFESTEN “FAEESE
R A9RARIE,

In an interview, william Faulkner® stated that Sherwood
Anderson was “the father of my generation of American writers and the
tradition of American writing which our successors will carry on”.
Anderson’s importance in literary is accurately summed up in Faulkner’s
statement. Anderson does have an assured place in the history of the
American short story. He is one of the most sensitive, significant and
influential American writers in 20th century and has had a significant
impact on the direction of American literature. From his great works we
can find his achievement exactly, especially his short stories.

[l William Faulkner #% %44 (1897 —1962), ¥ HAR R ETEZH I HEZ—, T2H A (EHR5K%

). (RFBZER) (ANAZIR), (FF L, IR, (Fe, BEH) F. 199 F, @AMk
BARLER,
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Sherwood Anderson was born at Camden, Ohio, on September 13, 1876. His
father was a cavalryman’ who had fought in the federal army in the Civil War, but
Anderson, in his autobiography, made him as a “ruined Southern dandy® ”.
The father, who later became the “Windy” of Anderson’s first novel, Windy Mc-
Pherson’s Son (1916), was a harness®-maker by

] d b 5 d tal 1 b cavalryman /'kavalrimon/ n. ¥ %,
vocation and a boozer® an e-teller by T

avocation®. But as factory-made harnesses put dandy /'deendi/ n. it 4 ¥ K

independent craftsmen out of business the Anderson HAA; REAT
. . . B harness /'hawnie/ n. %k, #HE;
family sank in the social scale until the mother was L

taking in washing. The father’s avocation more and boozer /'buzza/ n. BiEH
@ by avocation #] 3k

e ion. en ¢ i
more replaced the vocation. He often entertained Spanish-American War % & & 4,

whole barrooms with tales of his impossible kRFERFAFERECRIE

adventures in the Civil War. In a way he was 4**“’:*’“**5‘“”‘51&*0

, . .. £BXSEKXTF1898 $4 A, B

Anderson’s earliest and perhaps the principal teacher. SEECFERER AT, F

A great many of the son’s best stories, too, were H3ASA, ABETHALK
’ﬁ%%o

told first in saloons.

All of the seven Anderson children were energetic and ambitious, but Sherwood,
from childhood on, was notable for his great enterprise and push. He had grown up in
the small town of Clyde, the original of the fictional Winesburg, Ohio, which was the
setting of his most notable work. Anderson had an unhappy childhood. His schooling
‘was sporadic, owing to his mother’s need for help in supporting the family. He
worked on farms, in livery stables, and on racetracks. These experiences later
appeared in short stories that dealt generally with the emotional problems of boyhood.
These are some of his most mature writings, reflecting the early conflict of his creative
impulse with the spiritual poverty of small-town life and intimating the gradual
alienation of his father which was a source of his chronic emotional disunity. His
mother died when Anderson was nineteen and the family fell apart. In 1896 he left
home, drawn to the metropolis of Chicago, where he took a job as a laborer. When
the Spanish-American War’ (1898) gave him the chance to escape the dull
routine of day labor, he enlisted, serving in the army for a year. After serving in the
Spanish-American War, from which he emerged a corporal, he returned to Chicago,
where he became an advertising salesman, then a copywriter, was sometth}g of a

$ 2.
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dude® and, as he later described it, a “smooth son-of-a-bitch”. He married a girl
who had been to college, was a member of a sorority®, and had taken the European
tour. Anderson cast himself as the star in a Horatio Alger story, and his first literary
efforts, published in trade journals, hymned” “boosterism"”
ethic — as Dreiser, in the 1890’s, had done in editorials in his pulp magazines',
asserting, for instance, that “Success is what counts in the world, and it little matters

and the business

how success is won” .

But along the way, something came over him. In 1912, when Anderson was
thirty-six and living with his wife and three children in Elyria, Ohio. By that time he
had been in advertising some twelve years, working his way up from copy and sales to
become president of his own firm. The Anderson Manufacturing Company mixed
paints and roofing compounds and sold them by direct mail advertising. But money
and management problems were harassing" the Roof-Fix Man, as Anderson called
himself in his ads; he had been using cheap ingredients in order to increase profits,
and business was falling off. He was also having marital difficulties. In addition his
literary ambition came into conflict with his duties as a small-town businessman. Some
of these troubles he escaped at night, when he retreated to a desk in his attic to write.
Long hours of compulsive, almost automatic writing on four radical novels about
business began to affect his health, as the financial burdens of his manufacturing
company were depressing his spirits. All these have contributed to the crisis which
gave rise to the myth about Sherwood Anderson — that in the middle of a successful
advertising career he repudiated' the money-making ethics and the regimen-
tation® of business in order to realize himself as a writer.

The crisis occurred on an autumn morning before Thanksgiving'®. He was in

dude /dju:d/ n. BA; #XTF

sorority /so'roriti/ n. & A KiLL

hymn /him/ v. &% % #

boosterism /'buzstorizom/ n. A A K # £ 3L

B pulp magazine &4 % &, % 7

harass /'heeras/ v. R¥idrdk, B

M repudiate /ri'pjurdieit/ v. 583 £

regimentation / redzimen'teifon/ n. R4 8 #

B8 Thanksgiving £E ¥, LA RABAN—AFEVE, LAXBDASELROF B, N L1l A
BE—ANEHW, XAEERYHAKEIE, WAEREREFHERBN,
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his office that morning “buying and selling as usual” | dictating letters, when suddenly
he had a moment of terrible clarity'’, an epiphanic’® moment when the
fraudulent” quality of his life was revealed to him and he realized that he was being
dishonest with words and dishonest with himself. He wanted to uproot himself, to
walk out of the door and out of that baleful® phase of his life. Thinking of his feet,
he turned to his secretary and said, “I have been wading in a long river, and my feet
are wet. ” Then he walked, trancelike” , away from his desk and out of town. After
that, he began his life as a writer, asserting, “I will be a servant to words alone. ”
The words are recorded in one of the three moody® autobiographies in which he
labored to create the image of himself as an upwardly mobile businessman who
pursued, for half his life, the American dream of making money, only to find that in
the cutthroat® competition he was losing his compassion for his fellow men.
Actually, the choice Anderson made to abandon his business and try to make it as
a writer was heroic in his time. In the first decades of that century the country was
changing rapidly from an agrarian® to an industrial economy with its new methods of
mass production, its efficient assembly lines, its standardization of parts and of lives.
In this change, and in the greedy pursuit of money that paralleled it, Anderson
foresaw the consequent impoverishment® of the spirit and estrangement® of the
individual. From his own experiences as a dedicated go-getter”” , he concluded that
as the nation became mechanized men would become less gentle because they would
not have their hands in the soil, their roots in the earth. In the stories he came to
write, he lamented this wanting of the pastoral life, and he warned against the shrinking
significance of the human being in the expansion of industrial, urban society.

clarity /'kleriti/ n. [U] &3, #ak, & BAmoody /'mudi/ adj. W48, KARE
fBepiphanic /epi'fornik/ adj. #iatA4E 44 Blcutthroat /'katOrout/ adj. 276y, BAEH
Elfraudulent /'fro:djulont/ adj. R 5% 89 Bagrarian /o'grearion/ adj. k4G, #E e
Abaleful /'beilful/ adj. X1 &6, HEH, & Bimpoverishment /im'povarifmant/ n. #3%
&4 Hestrangement /i'streindzmont/ n. #ik
Altrancelike /'tramnslaik/ adj. &pkey, KR8 Hgo-getter AR A X ERZHA
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. What is Anderson’s position in the history of American Literature?

. What did Anderson’s father do in the process of his growth?

. How did Anderson’s father affect his writing?

. What was Anderson’s childhood like? Was it a fortune or misfortune for him?
. Why did he leave home for Chicago?

. What did he do after returning to Chicago? Was it successful?

. Why did he switch from business to literature?

. Why was his choice heroic?

. Why were his health and spirit affected?

0. What can you learn from Anderson’s experiences of growth?

GIMuliple Choloes 0 6 0.0 0 0 o

1.

Which of the following is not right?

@ Anderson made a great contribution to American literature.

(® Anderson’s father had ever been a soldier in the federal army.

(© Anderson had a good education when he was young.

(@Anderson’s experiences in childhood were the setting of his most notable work.

Who affected Anderson’s writing most?
@ Father @ Mother (© His uncle (D His brother

According to the text, what changes took place in Anderson’s time compared
with the past?

@ People in America had a great desire to pursue money.

People in society became more and more selfish.

(© The nation had become mechanized.

@ All of the above.

What does “chronic” mean in the third paragraph?
@ instant ® temporary (O continual @ unfortunate

After reading the text, we can get the information that
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(® Anderson had a happy childhood.
(® Anderson had a good education.
(© Anderson’s experiences in childhood affected his writing most.

(® Anderson’s wife worked in the government.




Joseph Heller
EEF - RN iy ER

_&; WEX - B (1923—199) BEERRIRER, UM
(Bo+4£FEM) mEETH, AFel7REURUENTT,
B @ I BRI R EBINA T HEMEANEE. B4, A
= —MEAMEKIT, ABX - BRNERD. BEHEUR
| AT ECHERBITEN, SRR XBFNEEAFEXEN
FIRR? TXR—BXNBYNRILRE, BRTEHE—TEING
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American writer will forever be most remembered for
his darkly humorous first novel, entitled Catch-22", the title of which
became a part of the English lexicon?, referring to any unwinnable
situation. Born in New York City, Heller joined the Air Force at age
19 and was a part of several bombing missions over Italy. When the
war ended, Heller wrote Catch-22 as a way of dealing with his
experiences. The novel would later be remembered as the Vietnam

War’began, with millions of readers identifying* with the anti-

Catch22 (HF =—+=—£FMN)

lexicon /'leksikon/ n. (Ki&) (XiEZT#)) 2L

Vietnam War A d 5% 4, £ EAZM Gk F, M 1961 £+, #1973 4%k, kX125, £%F
BT5.6 FRA, 430 3 FA, K000 140, LEBAERTEARE SR 44H,
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government themes of the novel.

The following is part of Joseph Heller's N identify /ai'dentifai/ vr. 47 X%,
. . . . . Bk, A
responding to an interview about himself and his B perplex /po'pleks/ v. & B &,

works in 1997. &
be at odds with (sb. over/on sth. )

Is it possible to understand America through the 5 (RA) (AX¥L) XA,
work of Joseph Heller? 2

In all my novels the central characters are extremely perplexed® and at odds
with their® surroundings and their surroundings do constitute America. I do not think
you can understand America from me unless you come to a conclusion that America
cannot be understood. I don’t understand the country, I know New York City, the
rest of the country is foreign to me, especially politically in this day and age.

Well, can we talk about the absurd, because Catch-22 has become part of a
lexicon? It’s the word we use for absurd, for a kind of illogicality chasing its own
tail in a sense, and that must give you immense pride to know that you have
invented a term like that.

It gives me immense pride of course at this late date, and I can feel a sense of
personal pleasure every time I hear the phrase or see the phrase. And it did emerge in
the course of writing the first novel Catch-22 in which things are very hard to make
sense of, particularly in a war situation and a post-war situation, Catch-22 is really
a post-war novel and most of the attitudes and confusions that appear in it occurred to
me as a result of conditions after the war, rather than my own experience in the war.
I’ve forgotten your question, but I'm proud of having written Catch-22, I'm proud of
the phrase, and the phrase becomes used more and more frequently as time goes on
which indicates there is timelessness to the term and to the situation that made Catch-
22 so relevant. ‘

Did you always find throughout your life, even when you were growing up in
Coney Island before you joined the army, did you find life absurd then? Did you
find you had a vision of life that was different from other people’s, did you find it
ridiculous?

It would be very instructive and impressive to say yes, but the answer is no. I
don’t know what I was thinking of before I began writing Catch-22. I do think my

.8 -
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personality like yours and like everybodys’ doesn’t change much with the years, we
are who we are very early. But without consciously dwelling’ on the meaning of life
I was pretty much the way I am, I always had what would be called the sense of
humor, wisecracking®, practical jokes, always a
kind of perverse’ way with the wisecracks and jokes.
I didn’t think much about society, I didn’t think much
about anything then as a child. There was not that
much to think about.

Even in the army I didn’t think much about
politics, I didn’t even recall hating the Germans even
when they were shooting at me. It wasn’t until after
the army when I was 22 years old and began attending
college that I began thinking critically. But the humor
was there and when I recall some of my early short stories — a few were published a
few weren’t — many of the elements that found their way into my later work were
already present, a fusion' of the realistic, the level politically with the fantastic. The
real and the fantastic are frequently blended together in short stories.

You write in Now and Then that the main lesson you said you learnt in
philosophy was to react with skepticism'’, and treat with Socratic malice™ all
emphatic' ideological® beliefs, especially those of your favorite philosophy
teachers. Now do you think your experience in philosophy made you question
life a bit more closely?

No. I think the decision to question or be skeptical®® was there, but I picked up
on it very easily in philosophy classes when skeptical approach to doctrines' was
part of the courses, and every once in a while I have a philosophy teacher who was

dwell /dwel/ v. 4m8 malice /'meelis/ n. # &, Z&, &Ik

Bl wisecrack /'waizkrek/ vi. #AH & iE emphatic /im'feetik/ adj. HZ 45, HAHE, B
El perverse /po'vors/ adj. — &EIKATH F

fusion /'fjurzon/ n. 4%, AL ideological /aidia'lodzikl/ adj. #RH &M
blend /blend/ v. &4, #fe skeptical /'skeptikol/ adj. #4REE & B 84
skepticism /'skeptisizom/ n. ¥REE# doctrine /'doktrin/ n. # 4 LFH, 154
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rather active politically or wanted political discussions and would be very unconvincing
in trying to argue his own views.

The skeptics in me believe that it goes back to one of the Greeks I quote in
Picture This. Tt says that we never know anything, not even whether we can know
anything or not. So I think any penny position can be ridiculed by somebody who
wants to do it, moral position as well as political position. Not just no certainty, and
when people feel passionately about ideals it’s the passion that makes them feel
passionately, rather than the wisdom or the soundness of their logic.

'm glad you brought up wisdom, because | wanted to talk to you about wisdom.
Do you feel as if you've attained wisdom now?

No. The only wisdom I think I’ve attained is the wisdom to be skeptical of other
people’s ideology and other people’s arguments. I tend to be a skeptic; I don’t like
dogmatic'® approaches by anybody. I don’t like intolerance™ and a dogmatic
person is intolerant of other people. It’s one of the reasons I keep a distance from all
religious beliefs. I think in this country and in Australia too there’s a late intolerance
in most religions, an intolerance, a part that could easily become persecutions.

We have some ultra-orthodox® Jewish sects* here in New York and I fear
them as much as I would fear aNazi** organization.

What about goodness? Do you believe there’s a place for that?

Oh, of course. I am very soft hearted and sentimental in all my books, my
characters are if they’re being exploited or threatened the characters are fairly good-
natured people, and the people who are bothering them I was ruthless® as the natural
elements would be. Certainly I like kind people, I like good people, I like humorous
people. I'm distressed by suffering, not to the point where I’'m going to go into sulk®
about it. I mean what happens in the Balkans is terrifying but there’s a realization, I'm
talking now about Kosovo in Bosnia and the things that go on in the Middle East with

dogmatic /dog'meetik/ adj. BT W44, & sect /sekt/ n. BB, T, (LIB) #K
#4 Nazi 4# 3%, BB EH

intolerance /in'tolorons/ n. R4k & &t ruthless /'ruiflis/ adj. A &%, XEH S

ultra-orthodox /'Altra'o:00doks/ adj. BiL%e9 sulk /salk/ v. A4, K%
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