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Introduction

R D Blackmore
Richard Doddridge Blackmore was born in 1825, the son of a
Church of England priest. He went to school in Tiverton, which
Is where we meet John Ridd In the first chapter of this book.

Blackmore went to Exeter College, Oxford, and then studied
law. He practised as a lawyer in the courts for a few years, but
poor health forced him to leave London, and he started growing
flowers, fruit and vegetables for the market. At the same time,
he wrote poetry, not very successfully. His first novel, Clara
Vaughan, was much more successful when it appeared in 1864

His historical novel Lorna Doone appeared in 1869. It was
not a great success when it first came out in three volumes.
Some people liked the way the hero, John Ridd, was presented
on his Exmoor farm, the way his love of the country became
clear. They spoke to others about the book, its exciting adven-
tures and its tender love story, and so more people read it. It
became a classic, although neither the writer nor the book-
sellers expected it. And it is still a well-loved classic, often used
today as material for films and television.

It was partly an accident that the novel became a "best-
seller”. A young member of the company which had produced

oot

BRI TR EER A
M,

@iz s, BESR

/ SMEEFRIREHX AT

HiER “EiCEH” R
W, ZEEE SEFREH
BT T s, N
AEKFEREZRMET
SHECRE T
TR, “BNEH” R
EiECEEEe, €5
F39 5

100078]; 1200i8; 1500
iH; 1800id; 2000id];
2200i8]; 2500i5); 2800

i8); 300015,




o 2

SxHEE (F) |
ETHRHE T A,
B FERRG|ISEE|
HRREEE, MERE

B, MEF RS
B,

v o+ v v

CHAFIER 3

The Doones

There were three people in the carriage. Who were they?
What had happened to John Ridd's father?
Who were Annie and Lizzie?

Why did John teach himself to use s gun? (Because...)

| LB BGIAE

My name is John Ridd. My home s in Oare, a village in a part
of England called Somerset. My father was a farmer. The farm
came to him from his father; it had been our farm for hundreds
of years. | went to school in Tiverton. | learnt a little at school,
but | left school early.

This is how | left school on the twenty-ninth of November, 1673

We came out of school at five o'clock. A long line of horses
was coming down the road with soldiers guarding them. The
horses were carrying goods. They were being guarded because
it was said that Tom Faggus was near and might steal the goods.
Tom Faggus was my cousin. He was well known as a high-
wayman.

We all ran to the gate to see the soldiers pass.

Just then a man with horses came round the corner.

“Have any of you seen John Ridd?” he asked.

The man was John Fry; he was a servant at our home.

| went forward and spoke to him. “Why have you come at
this time, John?” | asked, “School doesn’t end until next month.
There is 3 month more of school.”
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(/b Language Points to Remember

BFaERE0 L

. Just then a man with horses came round the corner.

MIEXE, — N EQRBAMSHHET .
We left Tiverton early in the morning.
—AERTIRET THAE,

The mist lay thick on the moor so that we could
not see beyond our horses’ heads.

B LARTSE, RIHSCEEWDAEN R,
They were heavy, big men, carrying guns.

N FA=E, FEDRMNR.

. All the lands were owned by these two men, and

each received one half of the money got from
them,

B X S MR AN AR, X et EEW
AHENES.

| was only a boy when my father died; but | knew
that my time would come,
BREFHRBER N, EARNEEAN
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 THE YOUNG KING AND OTHER STORIES

Introduction

Oscar Wilde

Oscar Wilde was born in Dublin, Ireland, in 1854. He studied
the classics (Greek and Latin languages and literature) at
Trinity College, Dublin, and then at Oxford University. At both
universities he was an unusually good student, and at Oxford he
won a special prize for poetry.

He became a leader of the aesthetic movement. The aims
of this movement were not entirely clear. Writers and artists of
several kinds joined it. They shared a feeling that the industrial
world—the world of factories, business, and the pursuit of
riches—had lost a sense of the value of beauty. They wanted to
see a return to a love of art for the sake of art, not for its value
in money or social importance. Some of them looked to poetry,
some to religious form, others to different kinds of art, hoping
that these would bring back the spiritual side of European
culture.

Writers like Oscar Wilde aimed to make their use of lan-
guage—not just what they said, but how they said it—effective.
You will see, in this book, some of the ways Wilde tried to put
art into the telling even of his fairy stories. Notice particularly
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i THE YOUNG KING AND OTHER STORIES

the way he uses words to put into our imaginations clear pic-
tures which give us feelings of different kinds.

We feel pity—a sense of sorrow for other people’s suffer-
ing—in a number of the stories. In one story, we feel pity for the
unhappy Happy Prince and the little swallow, and pity for the
people they pity.

Perhaps in that story we even pity the unfeeling head man
of the city. But that is really another matter: Wilde doesn’t hate
the unfeeling people who filled his world, but he sees them
clearly, and we see them: the lords and officers in the palace of
the young king; Don Pedro in the story of the Infanta; the mer-
chants who laughed at the fisherman, and others.

We share Wilde's dislike of the way the richer people of
his time made appearances so important. Appearances like the
right clothes:

“Won’t they know me as a king if | don’t have the clothing
of a king?” (The Young King)

or the proper behaviour:

The Camarera, who was at her side, told her that a princess
must not laugh so loud. (The Birthday of the Infanta)

or usefulness:

“Love... is quite useless. In these difficult times we must
learn useful things.” (The Nightingale and the Rose )
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0 THE YOUNG KING AND OTHER STORIES

or tidiness:

"We must make an order that birds must not be allowed to

die here.” (The Happy Prince)

Oscar Wilde became known as the writer of very clever
plays for the theatre. The people in his plays spoke and behaved
like real people. The plays seemed amusing and light, but
thinking people found in them a great deal of serious feeling
and an attack on an unfeeling society with false values and an
insincere respect for appearances, which he called hypocrisy.

People quoted lines from Oscar Wilde’s plays, and they
remembered the sharp and clever things he said about famous
people in conversation.

Wilde had enemies, of course. No man who says cutting
things can expect to be liked by everyone. People quoted him,
but many of them disliked him. One man in particular hated
him: the Marquis of Queensbury. And one result of that was
that Wilde spent two years of great suffering in prison. There he
wrote The Ballad of Reading Gaol. Here are a few lines from it.

| know not whether Laws be right,
Or whether Laws be wrong;

All that we know who lie in gaol

Is that the wall is strong;

And that each day is like a year,

A year whose days are long.
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