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Foreword
(For the 2nd Edition)

The focus of the revision is on the postwar period (1945 through the present).
The new edition has incorporated the latest developments and research findings of
the last ten years as much as possible. Adding information on about fifty
contemporary poets and novelists, the 2nd edition introduces, in detail, the basic
features of Postmodernism in all the major departments of postwar American
writing—poetry, the novel, and drama. In addition, the new edition has taken
notice of the redefining of American literature that has been going on in the last
few decades and has included a number of writers of different ethnic groups—the
African American, Native American, Asian American, Hispanic American
(Chicano), etc. The emergence of these writers has added the value of diversity
and artistic authenticity to American literature. It is a pity that space constraint
allows room only for a short list of contemporary authors and works for inclusion
in the revised book.

The guideline for inclusion is to choose the well-established authors. The
best we can do, as always, would be to catch the few best known and leave the rest
to the discretion of the readers. The inclusion of some younger writers, who have
received good critical attention, while it is desirable and necessary, may entail a
danger here. As time has its own way of making or beheading reputations, some
writers who promise well may fall into obscurity, and the ones now in neglect may
have history on their side. That makes it all the more imperative to review and
revise our survey once in a while.

Although this survey tries to glean from a variety of critical opinions, the
interpretations of the works offered here are by no means the interpretations and

are never meant to be such. I understand the magnitude and subtlety of critical
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evaluations, and try to be balanced and just in my introductions of the writers and
their works and avoid any misrepresentation or bias. Any possible offense in any
form, which ‘may stem from my inadequate preparation, is unintentional and my
apologies, if called for, will be genuine and forthcoming.

» Since the second edition is a few chapters longer than the first, and some
chapters may contain more than one lecture can handle, instructors are advised to
prioritize their list of authors and works in their teaching plans. It may be a good
idea to spread the survey over two semesters.

My debt is to the University of Guam for its generous help in making
available the time and its bountiful resources for me, without which the revision
project would have been inconceivable. T express my gratitude to all the
generations of my students for their responses and views that have helped me
immensely in the revision. My wife deserves recognition for her significant part in
bringing the undertaking to fruition.

Y. Chang, Ph. D.
Department of English

The University of Guam
July, 2003



Prefatory Note
(For the 1st Edition)

This book is a condensation of the teaching notes for the course, A Survey of
American Literature, which this department has compiled and taught as a
companion t0 The Selected Readings in American Literature (Tianjin: Nankai Univ.
Press, 1987(-1991]). It does not intend to be all-inclusive, being in fact a mere
sketch accommodated in a work taught over a semester of some twenty weeks.
Although we exerted a measure of discretion in the choice of the primary and
secondary materials for the course, we claim little or no originality. All we hope to
accomplish is to help Chinese students of English to acquire some acquaintance
with the modern and contemporary critical climate in which a. certain author has
been evaluated. The works of major literary critics, from which we have gleaned,
are introduced as much as space permits and acknowledged in the endnotes and
“the Bibliography” in detail. For those who take a genuine interest in American
literature, this book may serve as a brief introduction to further study. And for
those who are less literary in temperament and taste, these pages may give them
some background knowledge without which they will find themselves at a
disadvantage in their future work as language workers. If the book might by any
chance render any help to Chinese teachers of American literature in any way, [
would feel more than gratified.

In writing the book I have benefited from the presence of our foreign faculty,
especially Dr. R. C. Cosbey and Dr. Carl Englehart, who taught English and
American literature in this department. I should like to thank them for the loan of
materials and help of other kinds, without which the book would not have been
what it is. Naturally, I have converted the substance of other scholars, Chinése as
well as foreign, to my own use; some of the debts are obvious and specified, but

many may not have been duly discharged. My gratitude is genuine, however, and
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nothing like neglect is intentional. Also among my creditors are the students who
have taken this course and whose responses have helped, in no small way, to
revise my method and priority of presentation.

1 am deeply indebted to Dr. Qian Qing, professor of English of Beijing
Foreign Langhages Institute, who read the whole manuscript on behalf of the
Textbook Evaluation Committee of the State Commission for Education, and
offered painstaking and invaluable criticism. Her standards of academic excellence
have made my revision an exciting and gratifying experience. I wish to thank
Professor Rong Yi-lun of the Northeast Normal University, who read the
manuscript also on behalf of the Textbook Evaluation Committee and whose
perceptive observations have proved immensely valuable.

I want to thank Professor Wu Fu-heng, President of the Chinese Association
for the Study of American Literature and ex-President of Shandong University, for
the gracious “Foreword” which he kindly found time, out of his tight schedule, to
write for this book.

Chang Yao-xin, Ph. D.

Foreign Languages Department
Nankai University

Tianjin

July, 1987
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Permissions
Acknowledgments

Acknowledgment is gratefully made to those publishers and individuals who

have permitted the use of the following material in copyright.

EDWARD ALBEE, Who's Afraid of Virginia Woolf? Copyright © 1962, renewed
1990 by Edward Elbee. Excerpts are reprinted by permission of the William
Morris Agency, Inc. on behalf of the Author.

Who’s Afraid of Virginia Woolf? Copyright © 1962, renewed 1990 by Edward
Albee. All rights reserved.

CAUTION: Professionals and amateurs are hereby warned that Who's Afraid of
Virginia Woolf? is subject to a royalty. It is fully protected under the copyright laws of
the United States of America and of all countries covered by the International
Copyright Union (including the Dominion of Canada and the rest of the British
Commonwealth), the Berne Convention, the Pan-American Copyright Convention and
the Universal Copyright Convention as well as all countries with which the United
States has reciprocal copyright relations. All rights, including professional/amateur
stage rights, motion picture, recitation, lecturing, public reading, radio broadcasting,
television, video or sound recording, all other forms of mechanical or electronic
reproduction, such as CD-ROM, CD-I, information storage and retrieval systems and
photocopying, and the rights of translation into foreign languages, are strictly reserved.
Particular emphasis is laid upon the matter of readings, permission for which must be

secured from the Author’s agent in writing.
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Inquiries concerning rights should be addressed to: William Morris Agency, Inc.
1325 Avenue of the Americas, New York, New York 10019. Attn: Owen Laster.

Edward Albee’s WHO's AFRAID OF VIRGINIA WOOLF? was first
performed in New York City, New York in October of 1962 at the Billy rose
Theatre, directed by Alan Schneider.

A. R. AMMONS, “Corsons Inlet” Copyright © 1963 by A. R. Ammons,
“Mountain Talk”, “So I Said I Am Ezra”, Copyright © 1955 by A. R. Ammons,
from Collected Poems 1951-1971. by A. R. Ammons. Copyright © 1972 by A. R.
Ammons. Used by permission of W. W. Norton and Company, Inc.

JOHN ASHBERY, “Self-Portrait in a Convex Mirror”, copyright © 1974 by John
Ashbery, from Self-Portrait in a Convex Mirror by John Ashbery. Used by
permission of Viking Penguin, a division of Penguine Group (USA) Inc.

SAUL BELLOW, From Herzog by Saul Bellow, copyright © 1961, 1963, 1964,
renewed 1989, 1991 by Saul Bellow. Used by permission of Viking Penguin, a
division of Penguine Group (USA).

JOHN BERRYMAN, Excerpts from The Dream Songs by John Berryman.
Copyright © 1969 by John Berryman. Copyright renewed © 1997 by Kate
Donahue Berryman. Reprinted by permission of Farrar, Straus & Giroux, LLC.

ELIZABETH BISHOP, Excerpts from The Complete Poems | 927-1979 by
Elizabeth Bishop. Copyright © 1979, 1983 by Alice Helen Methfessel. Reprinted
by permission of Farrar, Strauss & Giroux, LLC.

ANNE BRADSTREET, “Contemplations,” and “To My Dear and Loving
Husband.” Reprinted by permission of the publishers from The Works of Anne
Bradstreet, edited by Jeannine Hensley, Cambridge, Mass.: The Belnap Press of
Harvard University Press, Copyright © 1967 by the President and Fellows of
Harvard College.



Permissions Acknowledgments xi

HART CRANE, Excerpts from “The Tunnel” by Marc Simon, editor, from
Complete Poems of Hart Crane, edited by Marc Simon. Copyright © 1933, 1958,
1966 by Liveright Publishing Corporation. Copyright © 1986 by Marc Simon.
Used by permission of Liveright Publishing Corporation.

ROBERT CREELEY, “Oh No” and “I Know a Man,” from Collected Poems of
Robert Creeley, 1945-1975. Copyright © 1983 by The Regents of the University of
California. Reprinted by permission of the Regents of the University of California

and the University of California Press.

E. E. CUMMINGS, “in Just—". Copyright 1923, 1951, © 1991 by the Trustees for
the E. E. Cummings Trust. Copyright © 1976 by George James Firmage, “O sweet
spontaneous” Copyright 1923, 1951, © 1991 by the Trustees for the E. E.
Cummings Trust. Copyright © 1976 by George James Firmage, from Complete
Poem: 1904-1962, by E. E. Cummings, edited by George J. Firmage. Used by
permission of Liveright Publishing Corporation.

EMILY DICKINSON, “My life closed twice before its close;" “Wild Nights—
Wild Nights!” “Death is a dialogue between,” and “Tell all the truth but tell it
slant,” reprinted by permission of the publishers and the Trustees of Ambherst
College from The Poems of Emily Dickinson, Thomas H. Johnson, ed., Cambridge,
Mass.: The Belnap Press of Harvard University Press, Copyright © 1951, 1955,
1979 by the President and Fellows of Harvard College.

HD, “Oread” from Collected Poems, 1912-1944 by HD (Hilda Doolittle).
Copyright © 1982 by the Estate of Hilda Doolittle. Reprinted by permission of
New Directions Publishing Corp.

WILLIAM FAULKNER, “A Rose for Emily” from Collected Stories of William
Faulkner. Copyright © 1930, 1931 and renewed © 1958, 1959 by William
Faulkner. Quotations from Absalom, Absalom! Copyright © 1936 by William
Faulkner, and Go Down, Moses and Other Stories. Copyright © 1942 by William
Faulkner. All reprinted by permission of Random House, Inc.
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F. SCOTT FITZGERALD, Quotations from The Great Gatsby. Copyright © 1925
Charles Scribner’s Sons, copyright renewed 1953. Reprinted by permission of
Harold Ober Associates. Excerpts, by F. Scott Fitzgerald, from, The Crack-Up,
copyright © 1945 by New Directions Publishing Corp. Reprinted by permission of
New Directions Publishing Corp.

ALLEN GINSBERG, “How!” from Collected Poems 1947-1980 by Allen
Ginsberg. Copyright © 1955 by Allen Ginsberg. Reprinted by permission of
HarperCollins Publishers Inc.

RANDALL JARRELL, Excerpts from The Complete Poems by Randall Jarrell.
Copyright © 1969, renewed 1997 by Mary von S. Jarrell. Reprinted by permission
of Farrar, Straus & Giroux, LLC.

MAXINE HONG KINGSTON, Quotations from The Woman Warrior. Copyright ©
1975, 1976 by Maxine Hong Kingston. Reprinted by permission of Random House,

Inc.

DENISE LEVERTOV, Excerpts from “A Solitude,” “Abel’s Bride,” “Leaving
Forever,” “Six Variations III,” and “The Ache of Marriage” by Denise Levertov
from Poems 1960-1967, copyright © 1966 by Denise Levertov. “Making Peace”
by Denise Levertov from Breathing the Water, copyright © 1987 by Denise
Levertov. All reprinted by permission of New Directions Publishing Corp.

ROBERT LOWELL, Excerpts from Life Studies and For the Union Dead by
Robert Lowell. Copyright © 1964 by Robert Lowell. Reprinted by permission of
Farrar, Straus & Giroux, LLC.

HERMAN MELVILLE, Quotations from Billy Budd, Sailor, comp. & eds. Sealts
and Hayford. Copyright © 1962 by The University of Chicago Press. Reprinted by
permission of The University of Chicago Press.

W. S. MERWIN, “The Drunk in the Purnace” from The Drunk in the Furnace
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(New York: Atheneum Publishers, 1959). Copyright © 1959, 1960 by W. S.
Merwin. “For a Coming Extinction” from The Lice, copyright © 1967 by W. S.
Merwin. Excerpts are reprinted by permission of the author.

ARTHUR MILLER, Quotations from Death of a Salesman. Copyright © 1949,
renewed © 1977 by Arthur Miller. Copyright © 1967, by the Viking Press, Inc.

Reprinted by permission of Viking Penguin, a division of Penguin Putnam, Inc.

CHARLES OLSON, Excerpts from The Maximus Poems, edited/translated by
George Butterick. Copyright © 1983 by the Regents of the University of
California. Reprinted by permission of- The University of California Press.
Excerpts from Selected Writings of Charles Olson, copyright © 1951, 1966 by
Charles Olson. Reprinted by permission of New Directions Publishing Corp.

SYLVIA PLATH, “Lady Lazarus,” and “Daddy,” from Ariel. Copyright © 1963
and renewed 1991 by Ted Hughes. Excerpts are reprinted by permission of Faber
and Faber Ltd. ’

EDGAR ALLAN POE, “Sonnet—to Science,” “To Helen,” “Israfel,” “The City in
the Sea” and “The Raven,” all reprinted by permission of the publisher from
Collected Works of Edgar Allan Poe: Volume I ~ Poems, edited by Thomas Ollive
Abbott, Cambridge, Mass.: The Belnap Press of Harvard University Press,
Copyright © 1969, 1980 by the President and Fellows of Harvard College.

EZRA POUND, “A Pact,” “In a Station of the Metro,” and excerpts from “Hugh
Selwyn Mauberley” by Ezra Pound, from Personae, copyright © 1926 by Ezra
Pound. Excerpts by Ezra Pound from Selected Letters of Ezra Pound, copyright ©
1950 by Ezra Pound. Excerpts by Ezra Pound, from The Cantos of Ezra Pound,
copyright © 1934, 1937, 1940, 1948, 1956, 1959, 1962, 1963, 1966, and 1968 by
Ezra Pound. All reprinted by permission of New Directions Publishing Corp.

ANNE SEXTON, Excerpts from “Young,” “The Farmer’s Wife” and “Death
Baby,” from The Complete Poems of Anne Sexton. Copyright © 1981 by Linda
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Gray Sexton and Loring Conant, Jr., executors of the will of Anne Sexton.
Reprinted by permission of Houghton Mifflin Company. All rights reserved.

GARY SNYDER, “August on Sourdough, A Visit from Dick Brewer,” by Gary
Snyder, from The Back Country, copyright © 1966 by Gary Snyder. “For the Boy
Who Was Dodger Point Lookout Fifteen Years Ago” from The Back Country by
Gary Snyder. Copyright © 1974 by Gary Snyder. “Straight-Creek-Great-Burn”
from Turtle Island, by Gary Snyder. Copyright © 1974 by Gary Snyder. “It Was
When” from Regarding Wave. Copyright © 1968, 1970 by Gary Snyder. All
reprinted by permission of New Directions Publishing Corporation. Excerpts from
Riprap and Cold Mountain Poems by Gary Snyder. Copyright © 1990 by Gary
Snyder. Reprinted by permission of North Point Press, a division of Farrar, Straus
& Giroux, LLC.

KURT VONNEGUT, Quotations from Slaughterhouse-Five. Copyright © 1969 by
Kurt Vonnegut. Reprinted by permission of Random House, Inc.

WILLIAM CARLOS WILLIAMS, “Queen Ann’s Lace,” “Spring and All,” “The
Red Wheelbarrow,” “To Elsie. XVIII,” and “This Is Just to Say,” by William
Carlos Williams, from The Collected Poems: 1909-1939, Volume I, copyright ©
1938 by New Directions Publishing Corp. Excerpts, by William Carlos Williams,
from In the American Grain, copyright © 1933 by William Carlos Williams.
Excerpts, by William Carlos Williams, from Paterson, copyright © 1946, 1948,
1949, 1951, 1958 by William Carlos Williams. Excerpts, by William Carlos
Williams, from Autobiography of William Carlos Williams, copyright © 1951 by
William Carlos Williams. All reprinted by permission of New Directions Publishing
Corp.

Every reasonable effort has been made to trace the owners of the copyright
materials used in this book, but in some instances this has proved impossible. The
publisher will be glad to receive information leading to more complete acknowledg-
ments in the subsequent reprints of the book, and in the meantime extend sincere
apologies for any omissions. The publisher is forever ready to discharge the duties
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to secure permissions. It has tried and is still trying to contact the following
publishers for permission to quote from their published authors:

T. S. ELIOT, “The Waste Land” and “The Love Song of J. Alfred Prufrock” from
Collected Poems 1909-1962. Copyright 1936 by Harcourt Brace & Company.
Copyright 1936, © 1964 by T. S. Eliot. All reprinted by permission of Faber and
Faber Ltd. “Tradition and the Individual Talent” from Selected Essays. Reprinted
by permission of Faber and Faber Ltd. Quotations from The Sacred Wood.
Copyright © 1928 by T. S. Eliot. Reprinted by permission of Methuen and Co.,
Ltd.

ROBERT FROST, “Mending Wall,” “After Apple-Picking,” “The Road Not
Taken,” “Birches,” *“Design,” “Stopping by Woods on a Snowy Evening,”
“West-Running Brook,” “Desert Places,” “The Wood-Pile,” and “Directive,” from
The Poetry of Robert Frost, edited by Edward Connery Lathem. Copyright © 1936,
1942, 1951, © 1956, 1962 by Robert Frost. Copyright © 1964, 1970, 1975 by
Lesley Frost Ballantine. Copyright © 1923, 1928, 1947, © 1969 by Henry Holt &
Co., Inc. Reprinted by permission of Henry Holt & Co., LLC.

LANGSTON HUGHES, “The Weary Blues,” and “The Negro Speaks of Rivers,”
from Selected Poems of Langston Hughes. Copyright © 1926, 1927 by Alfred A.
Knopf and renewed 1954, © 1955 by Langston Hughes. All reprinted by
permission of Alfred A. Knopf, Inc.

GERTRUDE STEIN, “Picasso” from Portraits and Prayers. Copyright © 1934 by
Gertrude Stein. Reprinted by permission of the Estate of Gertrude Stein.

WALLACE STEVENS, “Sunday Morning,” “Anecdote of the Jar,” “The Emperor
of Ice-Cream,” and “The Idea of Order at Key West,” from The Collected Poems
of Wallace Stevens. Copyright © 1923, 1936, 1942, 1947, 1951, 1952 by Wallace
Stevens and renewed 1951 by Wallace Stevens; renewed © 1964, 1970 by Holly
Stevens. Reprinted by permission of Alfred A. Knopf, Inc.

EDWARD TAYLOR, “Upon a Spider Catching a Fly,” from The Poems of Edward



