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—. XE5FE

REFHL, EMAIEEXHERT, WERN (WEACEDN, €5
Wy - P ZEAR) HEwZIHIHEEE], — (unum), H (verum), 3% (bonum) FI3E
(pulchrum) R#EFTE (ens) WM KEREYE. H. &, RIENLERMESE
EHEME, S—TFE, WRFERSHME=—&, Sm7EAREKE LT
wWE, BEFESE, SAVERRZIEESE SHFEMNERKXR, 20 HL5HmHH¥
HERIERE (Hans Urs von Balthasar, 1905-—1988) FFH 22 E % ( E7Fm
FEHR . WEEXY (Herrlichkeit: Eine theologische Asthetik, 1961—1969) “Sis”
it “RREMNEHTRIE — A, EFERMERT ARG, BEA
XA R RN — RO, SRR -5 NI T BBE J o ME - ME AR Y KX
L UHEMER, “RNSKOEBRERY, XELBEGREMETENAD
FCE Z 49 5 SRR 1, B E A P 2R A R R IR S48 FL A R
RAES, SRS RFE BRGNS, Silmd” ©, aTh, EREEA
AMEEFEN AN EMESFERE BT FEMRERE, U HE, R

[1] Hans Urs von Balthasar, The Glory of the Lord: A Theological Aesthetics vol. I: Seeing the Form (Edinburgh:
T. & T. Clark, 1982), p.18.

[2] Tbid.

[3] Larry S. Chapp, The God Who Speaks: Hans Urs von Balthasars Theology of Revelation (San Francisco-
London-Bethesda: International Scholars Publications, 1996), p.115.
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‘ HHEXFHNEN

FRYEBHDFENRAYE, B EIER 2R DR BN,

RFEARBBAESENGER, KNI REY XY (FFFE) F&it, H
HIER) R E, dEmal EEmAA R A @R, N RF (BTHE “F
KET FRHRY) ER—TTERIER, RERRSEFEARFRK RN EZRT
R, @A S ARF LR &S EAE R EAR S B
RERA, XEWRE, RENMZZASHFENGRENRAERKY. X—8
iR (self-alienation), RA _EHuE TIARFHMPRE, R¥FBREFE,
HARS M g bR, o B 36 BAR AWl I 3 R Ak,
XS AN TE ARG IR BB T, KR N B RS RS —WI L, 7E
RER B T EARAEE HIERM B W L2 @BR . R ERTEETER,
KREMNERBWEEMME R SR NREWEZIFRIFI, AEREELESED
Fif, MRA Lok, 3R 56 5 1 A2 B A ot o) DA IR P 3R 0 5R Y
FEREEA,

. BREESRFHORA

PR ES, H 18 it hE (Alexander Gottlieb Baumgarten, 1714—
1762) VAR, A EZETRSHFE. REEMBNEREIERR, EWUEEHK
ZNRE (gnoseologia inferior) , M K HAFFER LT L2289 — N1 [ 22 AL T FRE
Bl —MEE RS Bl Bk R A (Asthetik), HEHRY
A2 (Philosophie der Kunst) ——/RE@E # LRI AT 21— 12K,

AR (F. W.J. Schelling, 1775—1854) . 2#%/K (G. W.F. Hegel, 1770—1831)
7144 (Hippolyte A. Taine, 1828—1893) LAK, HRFMANZARTFEMNFR

[1] Hans Urs von Balthasar, The Glory of the Lord: A Theological Aesthetics vol. IV: The Realm of Metaphysics
in Antiquity (Edinburgh: T. & T. Clark, 1989), p.19.
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FEFERATHME, HEBRAE BN TELH—BOAR, BRREHE, ZARfT
FEENSRERN L it (EmiErRe, MRS AR EMIERMELZE, 2
AMUEATHEER, RMERIRS ZHERRR., XEZRFIK, RIFIRER
BREXTHEZ M, fTEHZARIES, REEE AL, MRS
“EARYE R T B, P RADEABOEEELT, “SAREE
AR S AR G —— “SERZIARMATT s “ZARRENW”, #20
ML ZARZREHHEE T, ARZREHCTBAIN: “HHZRLS—ERFE
M7, “FRARMA EZHHRERFE", “EEARYSTARIER, &
BHEHER: “CARFNBRAFUERRRESE,” Y 82—, “ERIARMN—
FhikE, IFAERMESRM.” ¥ BT, AT/ R R 22 4 e RIE I R
Y427 (Wladyslaw Tatarkiewicz, 1886—1980) HIWRA, “ZARBZEMN=Y X4 18
48 B TR i X, HSERAUR A R ARGER ., P
EARBAESR, FHATE 20 LR ZARME B —Fh &, X 5HGRR
AR, BT R XTI A, SEER SR LAY
¥, BERAAFFHSE, EEWRBCHZARANFE, MR MAEBREZAR,
RO AR AT W32 R 13— LR R BI “i

[1]1 (3] FEE- C FHE: (EMEA: E2FES5ZRMOME), EERF, LHARE R 2007 i), 5
18—20, 30 fi, MWFHEAHTFH - DaEHT (Henri Matisse) 9 CEGEBELY) (1907), #:# (Marcel
Duchamp) fY €2 (1917), B4 - 418 (Barnett Newman) f ([d]— 1 5) (1948), & EEF5 /K (Robert
Motherwell) f) CFEHEF IEFNEBEHEE 172 5 (1989) %5 20 #4054 ZARVESR, JLFEATTRER “3£7
HAthir,

[2] [EEH, 5 146 T,

[3] G FLHMEEUK - BSR4 (PE 7SR EEMA Y, XSCEFE, i s it 2006 4F i,
B30 0, WTZARGEAXREM, o] DA —Fd gy e, ZRETRAIET £, Mt
ETHEBXMER, BRAERGHARLHMEEN, BRE TREAREN, ILZRHFARA—ERFE
AR, MILRENEAR, LRRAMIESR T EAREGHAZ EWGH R iEE,

[4] MW#EME /R (Martin Heidegger) tHiF&iA, BHE/RELHEEF 7TEABHOIAEERN, EHAfh
ENR BRI E R EANHMCHEMW R E T, MARRAMZRANEL, S0 ()
B (EARMERBAIEY, # GEFER/REEY (L), INVEXGES, LEE=BFE 1996 R, 5
300—301 7,

[5] () WE-C. FHE: (GEMlM: £FEE5ZRNME), THERFE, F 141,
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RFT, HBSRET, REEYT. TRWRT ZRIHEEHE R ARIE S L
X, U

R, REMSERABEHR LT, TLHBBR AN H KK
MEWME. A, REGESFERKRRE, SHEMEHE, X455 (autoto
kalon) #t % % i 3824 h 0 —an Rk e S R E Y L SeF IR AR B
“ET XADTEBER R AL, R4 19 HAIRIE I W JRIX I ahisok
ET. AELE20 L, hTIMELRmEARE, s —miy, #
B NIRRT SR RS AL B9 7R A7 . (bourgeois) it AR AY i,
NGRS TR R A, S A R AE T S ISR R AR i TR A 2 T R
— SRR AT RN SR, MERBRZ A KRR, SR FHE (Arthur C.
Danto) Friff, #FREMWT|INRIEMESE, EEARMHRILAE. Y £is
P B R R, A SE s (R Z L EAIAZHIR) "=
TRBZ 1, ik, FMIRFX “K" XANRFLMupE i OB A EEE —
%, SRR, B, ©

KEEFHWH I, KRRBARFAREI DR R, WMENFE

[1] EEMWFR CEEZARY (4rtin America) SiiBENTHF (Hal Foster) 7E 20 42 80 F LML
FE2E" ME, HER (RFEX) XIS CEATHX—WE, 20 Hal Foster (ed.), The Anti-aesthetic:
Essays on Postmodern Culture (Port Townsend, Wash.: Bay Press, 1983), it $51¥ 42 ILiEHHEF 44 (2
F2ED, BEPE, LR, 1998 SE R, EAFEE BTSSR CREE 05 . S LEANE.: (R

i, FEMIREPIRAR Y AR 2 IR , SE AR L 1995 SEM.  HUBCIR ARG S50 “ 2 7 b
2 S PCRRE AL, E TR - El A (University of Wisconsin-Madison) f4% /K (Noél
Carroll) il JLAE 4 RRAE SCEE bR (BL3E24) (Beyond Aesthetics: Philosophical Essays, New York:
Cambridge University Press, 2001),

[2] Edward Farley, Faith and Beauty: A Theological Aesthetic (Aldershot: Ashgate Publishing Ltd., 2001),
pp.1-2.

[3] Hans Urs von Balthasar, The Glory of the Lord: A Theological Aesthetics vol. I: Seeing the Form (Edinburgh:
T. & T. Clark, 1982), pp.18-19; see also Aidan Nichos OP, The Word Has Been Abroad: A Guide Though
Balthasar s Aesthetics (Edinburgh: T. & T. Clark, 1998), p.1.

[4] (3] BFIEE - C. FHE: (EMEA . EFS5ZROME), EHRE, 700,

[5] Guy Sircello, A New Theory of Beauty (Princeton and London: Princeton University Press, 1975), p.3.
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JARRTHE: RIS, U R DART, SRR
BORFEE R, KD REER —MERE R (AXZEAR) M=KE%EE
Bt (#fief, BReffngkfd) . Hb ASCERZEGAE &S Dat R E 2
AWER 278, BE¥E BHEE. BAR. JUE¥. X3 5 —
SRR R S EAERH . P13—14 HHEOTFR, FREEE ZBEF R KR
B NSCE B %, FRGUEIT iR 208 Y &, HR¥A CARRBHE
HR RS HR R, AR L RES, THAT 17T LG, 92
4+ (Querelle des Anciens et des Modernes) 1) 5152 i £t 1E 1S B 2 AR (R F1iH 78
Agig bk, ERBAERIL LA, —MEE (Immanuel Kant,
1724—1804) F|=5{9 (Max Weber, 1864—1920) FI|m5 D1 i (Jirgen Habermas,
1929— ) XELRIFIIEEERIN, BEZEALHMEAR KRR A=
FhEALER . INA— T EAFM, HE RGN MEE L REEE—
HRAEAN =M — R BRI EARRE, #. EH0Mm, BN TR, @&
. EAREIOR, O RS (A (D), (SERRFRMEAAD
(). CHIBTAHLHED (3£) AR X — B BT 2R 4K . T AE
Wz B, FEESEA K IR R R MERE IR 22 R EAMIE ) () (Lesthetica,
1750) —Hpgmtt, FOiREE ISR AR i g,

(1] JAZ%E: CFHEIRMEARAD, 75 04515 2005 AR, 55 297 1,

(2] “L£” HT 304 Septem artes liberals, B “-LAhE HETLA”, dHE RIS UKIER (Anicius
Manlius Severinus Boethius, 480-—524) YEH (£ 4) (Consolatione Philosophiae) —45, #i
5 M40 424 - £ DlH (Martianus Capella) (5555 BEE RIS & 3Tl RATRES
SRR SCE, L LB, B AHEE=TSEECA=E (tivium), BR | JUT¥, K3,
HRMRIOR (quadrium), FIFE BT T A, FEAEBEE. M SRR E X538+
HAHFEHE THARES,

(3] CF8) W& ULEhM. CRZEATHENEY (B—%), WA, Lig NRMAR: 2004 £, 55 228231 T,
732 DA DLIh i 1980 4F 9 ATESRAE “PZ iR A RMEFL I (A —RFERI T 2D
(Modernity: An Incomplete Project), #; Hal Foster (ed.), The Anti-aesthetic: essays on postmodern culture
(Port Townsend, Wash.: Bay Press, 1983),

[4] BARFES, PR T 18 e bt E 210 IRES (I W. i, Feadid4, D.4kifss),
{BEEAR g — AR ABIRIN G (3525 Wi OB R 1T i
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HHEFHNEN

"R HILEOVSE S EZ G, BRESEE (B, F) SEpRmT
A — TR BTA, BEURSEIEtIE. “ZICREN, spt KA E
HS5EMRMWESIE, B—I1HEM, Zi—HEREESEWNEE, H
Bl — BRI IR T XN ER N BREWA TR E ME O X 5E 45
B, e UL g 2 4 AR A B R R TE B S U B e,
I SRS HUSERMIAL, MAGR BRI ATEITK.

AR E R, BRI ZA B IR N E 2 YR B AR S (i
Gikh) SIENEBEEZYHE ARG O GRS ) 8 A ATl i,
HIWTFy (HH3E) T AR B 1 At 57 18] A 2800t Ao A e, &) b b7t SR L
F. KRG —, BRXPME - TIRIMEMGE — — E R U R IMER
THMGE—, MAFNFERHERERNERCRE—. 5k, B BEK.
&%) (J. C. F. Schiller, 1759—1805). fif/Rf&4k (J. C. F. Hélderlin, 1770—
1843) FJLFA S 7 A “EHMERAERT A RREET WS, HF
(K A L A ) S W — ELRE SRR A, (IR, BB FABL SLIE R %
WL I, XX AR G — PR IR SR A 3 EA AT BB B S 2 . R E
. R, WS THFERS, EFEZINFRGE—, HAREIENS —, XF
G- ER L4, BARBRAELEGNWINMESG —. Hib, HEFMW
T, FERTEACEAM C AW, EARHIT A X T 78 35 ftb i 4L R0 35 2 1k R A
HER, HiTHB I ARMEMBEERESA 5 SRS, Sme@rA
A RET EER ., Y REER, XILTRRATCEEMIE M L2k sh
BAN T AL B,

[1] Hans Urs von Balthasar, Explorations in Theology vol. I: The Word Made Flesh (San Francisco: Ignatius
Press, 1989), p.95.

(2] C(FE) s Ui, CBRARMEMETZEEEY, W ERSE, FME AL 2004 45, 45 8—13 1T,

(3] (7D BREEE. CHIMTOMAD, XPBri%, ARSRE 2002 4, % 10—13 171,

[4] [FE45, % 10—13 5T,
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=, BURESIIN RN S %MH

HE (E¥) &, MmNEFEEREn “BHiORmRE Y, 4—
AR T A K THEMRAY (intellectiva) 5BEH) (sensitiva) INFNZ B X
G, R XSG TESNRRE: B AIAHE (cognitio sensitiva) L[R]3
MR, R T — A B SC S BT A BE Y 44 17 cognitio aesthetica (& FK
aesthetica™) HFRA XEMIARFIR. ¥ X—BHREHX EHEHEARE,
fEttE¥ R L E R, EERE 18 HEMAE RN PW K| B RLPEHMIT. &
4B P R R R B AR e 2 RNT B (IR IATHIE, AR R FTEFR
¥ WAEMNTRABE, WRAXTROAH, BEERNRE, mMRAR
gZAR,” ¥

RGN, HMme Rk R TR (AK¥) FuERPi
FAMIIAL, ARSI TR AR, W, EFERER T AL —A
WAERE, JCH R E N A AR R, ), AR, BASREAR K
B, M=HHEREAEEUTEASEEE, WRNREERETRISE RS
PR E A E, IREFNREERIFAR LA, AR T 2%
FREE, IXARBEAR LR B B — R, WA REAN LR S AN A — R 5T
HFEER, HREFEE “BEF" HF51T, F—ANEREE AR —]
P RE AR ¥, S R R AL R AT EFA TR “EE,

[1] “Aesthetica...est Scientia congnitionis sensitivae.” Alexander G. Baumgarten, Aesthetica (Francofurti cis
viadrum: Joannes Christianus Kleyb, 1750; Reprographic reprint: Hildesheim: G. Olms, 1961), p.35, H1i¥
AEN () SGHMNE. (&%), W, TIRREE, SULZARERGE 1987 1), 5 13 7,

[2] SEIE 1735 FEEHE 00 CEF R EGUEY FEMA aesthetica —if],

[3] aesthetic (H3EfY) —iAFET M 3C alodnowg (aisthesis) , ZAAE RIS “BVEHIRE” 2 “BIERIEIZR”,
FERIT P %t T sensitivus, [ sensitivus A BHE A B SCFRAE aestheticus, &0, () FLIEHEFFLK - 18
PERYLEERT . (P 7S REFME LY, XSCEEE, 531971,

[4] (fE) BRAE. CHIBTAHEAD, JERRTEE, 5 148 71,

[5] Stephan van Erp, The Art of Theology: Hans Urs von Balthasar’s Theological Aesthetics and the Founda-
tions of Faith (Leuven: Peeters, 2004), p.128.
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AUCRFE L FA T FANFENAEREL, MEfEZ “RkETHAKE
BN, 208K, AR HEERHAERETERPHREAY” 0%EF/RiE
(Wolfgang Welsch) & HFREEM K (Undoing Aesthetics) , Ayt E % B 5
RIEDF] T E%L, PEATEBANARE SR 1008 52 B9 AL A A R
HERR B REDARATA IS # A SE R . W s INE e AR te, B
HEFRBRULTARIEH R BH RGBSR A SO, AR
R MARAS BB S S TR, IR RFFILFEMEH £ T T
ERFRFENERE R, TRAERZ LR, MRSE Rk E—
JWFRTA e AR H R, RERDRERFARREF LR “EHEFEm
P B, AT ARAR b 220 T JR IR N PR A vl B2 YRR, IR LS o
HFEH, A FBESEEF F R ML S a2

HIEMZEEgAE Bk Y, AR “HE Frigiismg, “wies”
FRHERRERFEN A TH. HIEMENTEDRY, %32V ATERNIKIE,
FEH & ZF PRGN Y, WESER—HEEEFWEE, XIELM
BEy BT HRET. WREPRF =PRI R R, Kb 0%
HESE ) o T DRI — A B B BEEIE TR ITROTE, A4, HHEFMH T H
a5 MJLPSe sl T i R 2 MBS, W%, TEW EEM REEMIIE
EHRHELT, a0l “F%" MARBRE, “EXEMEamE” © Gt
R¥) —REXEHFZRERR (BUFF. KH) IRPR—fEEEns,
FRFEHBEA LR “FFEEE,

[1] David L. Schindler (ed.), Hans Urs von Balthasar: His Life and Work (San Francisco: Ignatius Press, 1991),
p.185.

2] ) JWIRKK - H/RME: CEMEFE), Wi, HEKE, RSO RGE 2006 i, 55 45—64 11,

[3] (f) #ZRsE. (), S5, MM 1985 £, $£1m,

[4] BEWEREFEERFEENEEINREEME . “MEER, B E T -ERiEResE
T WARERFRARMNERREEY, S EOG BT o, CGEBHS
E), EREMGE 1990 4ERR, 58 412 T,

[5]1 () wBF. CGE¥WE), ®iFl. PHIF, ARICFEHMRE 1983 41, %243 7,
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AR E R ILF A NSRSt R 362E, MihnEn “aesthetica” FF
Bl K5 . BRI IS, “aesthetica” HERARIBHIFR %R “/_K
P27 (theory of aesthesis), XA~ F R FEFRESF, B —IF 4H w8 5 S48
B m AR BT 2 R RO, (B A HRERINAT. SRR 4 R %) it
VFEIE NS H “aesthetica” AR X T EEZARMPR, Bk BELER
“aesthetische Urteilskraft” (#i £H|IKr 1) HRM TR, HRXFE—HBEH
BN 4, HBBAEERLEM S, XMABRORTIR “HE
7. WO, XAMEEIRAL CHRFET By, BREFER HERE LERRE
mL LN, HAEZEERSEAEY RS —iAdha LY. BTHE
NFFEFRA 16 xahov!"”, fhE# LA Y xahovohoyio (SEHIZF], AP
FAEm EAF) BRI (H1T 30554 kalonologia 5 calonologie) , ¥ 244K, LA
“ET A (xahov B kdhhog) ATEIMRE R QIR (¥ —iE, XFEE
HAEta T HERG . HERAE 19, FA BB EREK arrog(3£)

[1] B 3 xohog 5HETE kalya-h A5, J5&A AR “S@Ab9”. AR ™, 7 M AT B (At 2 —
P £, 3£, 17 3CH pulchrum 5Y bellum, f#3 das Schone, ¥ ¥ le beau, & beauty, 7H
HEF L belleza, #%i 3 beleza, EAH| L bellezza, 3 kpacorka, %4, WMMPEEH/RAE, “%*
BE—T1a5" ., EKEE CEHATET) PEAMKE (beauty), FH{HkiE (yapha), ¥iFE
(sundara), #f&1& (to kalon), HE (wabi-sabi) M#HFLE ANHIZE%IE (hozho) 4387 T FEFEAIR X
tet& 4 198 X . Z Crispin Sartwell, Six Names of Beauty(New York and London: Routledge, 2004), p.153.

[2]1 (H) SEAE: GRS ZARY, E TS R 1998 i, %24, 168169 T, iFHLAA
Kalonologia (kalonology) ft# Aesthetica (aesthetics) BESREEHMEY], BIialEEFEM R —Fp “2£F17
(-ology), %55 HAMAEARIEMOHRWE, M FEHEFEIC B OB, Bkl T8 E (B
BEiR) (Contra academicos) Hicikid— A~/ ISt , A0 R 21, RAH A%, — 20y Philocalia (%
%), —Hny Philosophia (&%), 4 Philosophia [ i Hi7E K25 S HIRYATE, Philocalia )18 ¥ 7E42
A TR, WARERMEEERE), Philosophia &1 iff itk Philocalia #% XAEE T2, (il
FEHbdi %, (Contra academicos 11.7; see also Hans Urs von Balthasar, The Glory of the Lord: A Theologi-
cal Aesthetics vol. 11: Studies in Theological Style: Clerical Style, p.125.) 75} 3 Philosophia (% &) {#
2472 (philosophy), BLALM Philocalia (%) A4 RATPARIfEH% (philocaly) —i]? EH
T, Bk CRET B, EMEEREEA AN SHA, Biie EERT Y
S (M2 ehtk), XREHEEREXE S —HHAZSWIBN L, SEeMEE A
A Philocalia 87 3€2F, MIRESEAEREF W LAKIEE L, 52 W Francis J. Kovach, Philosophy of
Beauty (Norman: University of Oklahoma Press, 1974), p.10,
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Hiopo (BF. BAE) HEH “callology” (%) HUL “aesthetics” (#i 3%
), hEFEL, AR, HIEFIEYE (BT 3 aesthetica, {3 Asthetik, 3
X aesthetics) XAMA B AL EM, FEDUEHS, H 20 WM H Ak “3%
27 —RRAAIEY, ¥ ROEEREZT A AMARRIA SRR, B,
HIAME S R AN, WA LE SR EERE, Y REXENREE
PRI XA LA e 5 HIE M R4, JRAS /R A1 8 S 0 b A1 16 48 i X
EKWand “MMEH". R, EMEIXGX AR TRE: AN ZIRA
BXEAVFLXES, MHXNEHREC N —BE SR, amsE.” v
BRTATIX B 5 BARRIX A A PR LA th & R A—HE, ERIMREEN
HyAR -8, REWL, ROsEIeRiE, X RIRIEHILEF—BE X
AR S, MR AR XEF,

m ERriA, HEFRUGER L, ks ERATETFMAIRIE RS A
e AR, X—2h, &5 ESEERAETRGIELEEME X, K
M AR AL, IR R 36 1Y 5% i A AR 1A Kb L £ T AR R 36 2 Ao R 4R T A I 3
SEF N R G [ R TR V. SR SEAE MR IR . AL A SRR A
CRBMESGH FAR) 4ERETE S R¥ Pl RGBT, A EF M Nl m, Rl

[1] Francis J. Kovach, Philosophy of Beauty (Norman: University of Oklahoma Press, 1974), pp.9-10.

[2] HREXMFHHFIE, “F¥" —HRTHCOFE DA EEE R 2% (Emst Faber), HA3HE (K@
EEROEREN (1873), FRE A RFRIHRIIR “MAALZE" B RIEEE", HRFIRZFHEE
fOCREZERT CUIRFEZET LB, 18754, MO (BUED), AR HE. HRT —EF CEE
¥, WOHIR", EAFIALRY “ET —i SRR Z e E -LIe AL, (R R A EAE IR S
EERT. BEZZANFR “F¥T FRAT. HRERRTIRR 20 tHLyE 235, AR A5
BEHAZ G, EEYEE R S RET 07 R RS PR R %A, 2 k. B E Ak
AR E KRR, R 1897 4, A %GB (HAHHED), HERIE HEEID HEREF).
1900 42, GE AWM GRUFHIC) TRMRE "7, “HEFE" &, 1901 %, sUTA#ESR (H
AERFAFE ) PERSWERIMR 2" e, mEEEY% 1902 F LA CFH, ShER
RF| g xRS, BRENE, CFF AR AT ENRPEE, ] Ot
FIAEY 2000 (1): 75—84,

31 ZFPEME. GEFMPN, SH (GEF=H), RROCZHMGE 1999 R, 5 443 7T,

(4] (#8) BEE/R: (E¥) (B—%&), FuEiE, WMFaIHME 1979 R, %3 .
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BRIMRARMAL, HEAR ERRFMENY, HR¥FNIERTE, ML
WET B, BE. ReEmshitEE Ch, NMUZE THE, BREEFEE
A — SR TR LBt A B AR B VR IR R . SRF IETTIS T X AR
KA BAERIN . 20 HEATUHRIEE ML R FTE TR WZERS
R, BRFEANREMIE RPN EL%L, CHRAMEN TX—

X S R R R AR SE, B RS E RS WA Z R R, B1E
HRERFG AL AR EESNT R Z 6, W HASEREEXNEFNZE
ARz =R B RE, T 20 T2 50 FAUTFLG, Mb{EPABIZE/R (Edmund Husserl,
1859—1938) UG F AR, HITRFHEFRE, HhTHEFRELEH
R, WA AR PR SE AR B 56 REETER R K A, TARABH R
FIRFSE S RIKGER, A MK R X4 e, XA b
HANBETESR R (FAE) AMEICER EAFER, XA ERN, T
WEHe ) R A 7 R A Ei 2 SC 3 B AR PR T .

Ma, BRESN "R SRR E

B HIE R, BRSO AR K S SR8, (HEmE
—FE, U5IHR 18 ISR LIERE, SR, XM ERELE R AR AN K
T MR e, U REIE SRS (BUREE) AR, RRA
HAER (B0 fEAxgR, SimsEm AR T HEE L, MARTERRE
e ATR, HAERERkR, SaS5ENRNREEN, K— XFLR—1F

(11 RSz, e i CETFRINNER S5 XS 2RI HF%%) (4 Philosophical En-
quiry into the Origin of Qur Idea of the Sublime and Beautiful, 1757) CBAMHIR 4 T2 5 5%, FiEE
il 1773 SEEEAT MR A B, AT THREMIEN . S0 () R, KW, JmTsiE,
8118 11,



