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PREVIEWING YOUR BOOK

Inside
omposition

' Tbe baszc buzldmg block of the Composition

 units is the four-page lesson. Each lesson clearly
focuses on a specific writing problem or task.

- You will always find clear and specific instruc-
tion, models of effective writing, and a variety
of writing activities.

Student Models present
writing by students like you to
help you achieve your own writing

goals.

r

Imaginative

Whether you ¢ flect imaginative comparisons along with descriptive
details during prew| Jting or add this figurative Ianguage during drafting
or revising stages, phors, similes, and g ion grow natu-
rally out of your infpressions and your material. Don’t try to crowd every
derail into a compgfison. A few well-chosen figures of speech, along with

riting

evocative sensory details, will create a far better piece of description than
one overloaded with obscure comparisons. Notice the balance between
figurative language and sensory detail in the student model below.

Student Model

ItwastheﬁrstdayofthenewChixmeyear,d\eyearofthe
dragon, and the people of Chinatown were heralding this

occasion with an explosive celebration of life. As I walked

Using Figurative Language

Literature Models help you
learn from the pros by showing you
how published authors have met
the writing challenges you face.

¥

130

- . mind. His hands were monstrous, t

B e and his oversized head instantly became :
| Man” comvey that the word ception of the Neanderthal Man who roamed this world some
“giant” docs not? ﬁntyﬂuxsandyeamago%seehmmve,sbwly,mtha:m

Sazlmg on a Sea of Sand

Camels are the ships of the desert. Think about that statement.
They're awkward and lumbering but from a distance may appear to
be floating. While shifting desert sands easily trap trucks, camels—
like sea vessels—traverse these parched waters effortlessly.

An cncyclopedn will give you factuzl information concerning
the camel. I , provide a different
and often more exciting kind of understanding.

What Is Figurative Language?

‘When you compare camels and ships, you create images.
These images, often called figures of speech or figurative language,
help others to understand the essence of an idea or to grasp the basic
quality of a person, place, or thing.

Figurative I is |

guag

ly rather than liter-

used i
ally. Figurative language can hclp you to see an ordmzry suh]ect in a new
light. In the example below, Budd Schulberg might have written that
prizefighter Toro Molina was really tall. Instead, Schulberg uses figura-
tive language to dramatize the boxer’s size.

Literature Model 2

Whmlma'rmmﬁmﬁme wonigmn
dzdntomnhomaiall.]twasmmﬂmwas

awkward loping gait, into the sun-room, bending
ble to come through the doorway, was as disconcerting as see- |/
ing one of the restored fossils of primitive man in the Museum

Descriptive Writing: Globetrotting




PREVIEWING YOUR BOOK

Writer’s Choice Activities
give you a full page of writing options
to help you apply what you have
learned in the lesson. You'll also find
fine art or a special feature on using
computers in writing.

Whiter’s Choice

The following are some writ-
ing options to help you apply what
you have learned.

1. Guided Assignment A well-
known museum has recently
acquired Joan Mird’s painting, The
Hare. As the art critic for a maga-
zing, you have been asked to write
a descriptive essay to accompany
the reproduction in the magazine.
Using the reproduction as the

When to Use Figurative Language
Figurative language communicates ideas beyond the literal meaning

of the words. Use figures of speech such as simile, metapbor; and persomifi-

cation when you want to enrich your wnnng, create effects, add empha-

sis, evoke emotions, or express fresh - .

and vivid meaning.

Figurative language can| be play-
ful, enligh g, witty, or sl i
hgurnme language can often com-
municate in a single phrase a con-
cept or idea that might otherwise
take several paragraphs to explain.
When used effectively, it is original
and full of surprises. The chart at
the right defines three kinds of fig-
ures of speech and gives examples of
each. animals, objects, of ideas. ) .

As dramatic as figurative lan- Fat ramdrops played drum solos on the everturned
guage can be, it can also be vague, buckets. : i . >
ineffective, or just plain dull. When .
the connection you're trying to make between two things doesn’t come
through clearly to your readers, you obscure the ideas you're trying to

communicate or the effects you're trying to create. Mixed metaphors, R AR AT
which ineffectively combine two or Prewrmng T|p

Writing Process Tips
help you connect the skills you're
learning to other stages of the
writing process.

more images in a single feature, only | -
Language confuse readers. Overused similes J
: and metaphors like those in the chart | / V

at the left deaden writing, producin, . .

oo A et s s isual-Verbal Instruction
When usi ﬁgurauvelan— { es | < 5 el . P
as pretty as a picture Bhrouger: . e : e combines words with images and
as busy as a bee you want to create for your T . S . . 4l e
a5 good as gold T e Bt thesdesdls o ~ graphics to help you visualize ideas
as white as snow W — . e
as right as rain ay t help your = and master the skills of writing.
as cute as a button readers see something in a new,
unexpected light. ;

=+ JOURNAL ACTIVITY -

Journal Activity, at the bottom of

Revise the examples of bad figurative language on this page. ;
Crbam fresh; nels iieeranil compachunl ot lecryour i the second page of every lesson, gives

vidual view of the world. —

you a chance to reflect and respond to
Using Figurative Lunguage 131 the lesson material.
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Inside
rammar

writing. Two sp it
Troubleshooter and th
help you eaqpand your gr fmmar Iezllr

The Troubleshooter presents in one
place the solutions to the twelve errors most
frequently made by student writers. Your
teacher may refer you to the Troubleshooter
by marking errors in your papers with the
abbreviations shown down the far left side
of the page.

I

m Troubleshooter

hy reachers.

L X

)

hbyumvhum
‘Use the Table of Cantents below to quickly locare s

s 9.2 Run-on Sentence 178

[ W 5.5 ack of Cloor Pronoun Res

“ 9.8 Incorrect Verb Tense or

9.9 Misplaced or Dangling Mod

9.10 Missing or Misplaced Fos:

+ 9.1 Hiesing Cosmas with None:

3.12 Missing Cowmas in & Seri

L g mae—

Each of the twelve errors is |
explained in detail in the
Troubleshooter Unit.

/

/L

For each common error, the Troubleshooter
shows you the solution. If you need more
help, the Troubleshooter also refers you to
the appropriate lesson.
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o | & Grammar lessons present

Coondinating Conjunctions /// definitions and examples first. Then
bR T b you move on to practical exercises.

e ot o ot o b

The road twisted and tumed. [joins words]
The cat was not in the closet or unde the bed. [joins phrases]
Stay on the poth, but be careful

Correlative Conjunctions

Carrelative conjunctions wark in pairs to join words and groupy

Correlative Conjunctions

ton e ocx
oo oy, buttuisel
Jostes . whather ox

Subordinating Conjunctions

\ sul onjunction joi s
» ammatically dependent

posesmonpiy.
home wn.
« Jackson
ways sparided o October.
eling P
2. Goeofthes i heformer bl s Dick Allen, who e e Tom
s Im*bm i e it ] ta P
Lod

Grammar:

h—l._dw% -l Commbmacing
.

{ParlsofSpee:h } : ’ 5%:—4 Progusision

ey of s yueng sesman wp the Cango River i Aleicn, T dhis BB ackien vab
oy Lerord o e u
s - silence | w*‘
g g Th oo b b e e Sy s bl
he WOkahOp at fochsalenci, e ~ et bk ks e k. ot bt et

the end of each unit pre- | s HEART OF DARKNESS
sents exercises based on a
selection from a novel or

other work of literature.




PREVIEWING YOUR BOOK

. —
llISIde ; Tbe lessom in tbz.s' unzi give you t.

skills necessary to prepare and

Reso“rces speech, take a test, use a diction k

find books in tbe lzbmvjy Each lesson
complete, concise, and ezzsy to use.

Note how the ph \h: The
table gives a clear comparison between the two sexs bk el Analyzing Diagrams
population and farm size. The table also provides a more detailed analysis Unlike charts and graphs, diagrams show relationships among ideas;
by giving statistics for cach ren-year period. how a system or arganization works; or the mavement of people, infor-
The fine graph only shows the decrease in facm population. Informa- ‘mation, and items within a system or from ane place to another. If you
106 0n both axes is marked in equal increments: every five million farms have ever put mgether a model airplane, scwed a gament from a pattem,
and every ten-year period. To find the population for one period, follow or followed 2 blucprint, you have used a diagram. As a student you have
the horizontal axis to that year, and go up the year colamn to the point on probably read diagrams in the form of organizational “crees,” flow charts,
. Then look across ) the numbers on the vertical axis, and

Similarly the bar graph illstrats the increase i farm size. As with
Farm Workers Go the line graph, the axcs list amounts in increments. In this casc, the incre- Mow Polasized Fiters Wark o Redute Glaro
ez Ments comprise 100 acres of land and ten-year spans. To find farm size for
fewinog % e year,follow the horizontal axis to that year, look s the height of the
bar above it in the graph, and then look at the corre-
sponding amount on the vertical axis.

Boieoment 0% Ple Charts These pie charts are circles divided into

s segments toral 100 percent. The size of segments can be
3 whole.

“This pie chart ilustrates what a poll might reveal
about where farm workers go when they leave that area
of employment. Other pic charts often illuscrate budget

G, ; T
raphics help you estiog Grapics Acuatly i ol s g o

information, but d\cyhnt|m|muom Read the following points w0 1Fyoo were to read the preceding disgram in a science wextbook,
comprehend complex Pt o
information at a glance. a - et
l\\ Those trends eay or ey 0o continue.
oot : :
. . ‘ For axample, h

734 Study Skills

Ealuating Grapés and Dingrames 75

Function and Meaning Shifts
Shifty Characters

Wordworks pages like this one
provide a humorous look at how we

s oot , \ use and misuse our language. These

features appear in the first unit in
Resources, which puts you in com-
mand of basic facts about the

English language.

rys an

o 204 10 the confusion, many words have
eveloped several meanings, o7 mesning
shifts. A susf can be @ plece of dlothing o 2
Tegal action; head can mean & pait of the body
o a leader; s2s can mean pasts of the body o
weapons. With sl these stelty words, bioopers

ocourt




OVERVIEW

Writer's Choice

COMPOSITION D GRAMMAR

Writer’s Choice was written for you, the student writer. You’re the writer in
the title, and real students like you contributed to the materials yow’ll study.
The book is organized into three main parts: (1) Composition; (2) Grammar,
Usage, and Mechanics; and (3) Resources and Skills.

Part 1 Composition

The lessons in Composition are designed to give you help with specific
writing tasks. You can use the units and lessons in order from beginning to
end or select just the ones that belp with your own writing needs.

Unit1 Personal Writing: Looking Good 3

Unit2 The Writing Process: From Start to Finish 53
Unit3  Descriptive Writing: Globetrotting 113

Unit4 Narrative Writing: That’s Entertainment! 153
Unit5 Expository Writing: A Better Mousetrap 201
Unit6 Persuasive Writing: A Look on the Light Side 263
Unit7 The Research Paper 315

Unit8 Style Through Sentence Combining 349




In the unique Troubleshooter, you’ll learn to identify and corvect the most
common student writing problems. Throughout the rest of Part 2, you’ll
find plenty of practice to reinforce what you learn.

Unit 9 Troubleshooter 373

Unit 10  Parts of Speech 397

Unit 11 Parts of the Sentence 443

Unit 12 Phrases 465

Unit 13  Clauses and Sentence Structure 485
Unit 14 Diagraming Sentences 511

Unit 15 Verb Tenses, Voice, and Mood 521
Unit 16  Subject-Verb Agreement 547

Unit 17  Using Pronouns Correctly 567

Unit 18  Using Modifiers Correctly 593

Unit 19 Usage Glossary 613

Unit20 Capitalization 633

Unit21  Punctuation, Abbreviations, and Numbers

Part 3 Resources and Skills

You can use these resources and skills not just in English class but wherever
you need to communicate effectively. The tone and approach are user-
friendly, with many opportunities to practice and apply the skills you learn.

Unit22 The English Language 689
Unit 23  Library Resources 704
Unit24  Using Dictionaries 712
Unit25 Vocabulary 716

Unit26 Spelling 724

Unit 27  Study Skills 730

Unit 28  Essay Tests and Standardized Tests 736
Unit 29 Listening and Speaking 746

Part 2 Grammar, Usage, and Mechanics

647
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