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versity Press, 1998, 1922.
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New York and London: W. W. Norton & Company, 2001, p. xxxiii.

@ Irenar Mararyk (ed. ) Encyclopedia of Contemporary Literary Theory: Approaches,
Scholars, Terms, Toronto Buffalo London: University of Toronto Press, 1993, p.354.
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@ Nicholas Tredell, The Critical Decade: Culture in Crisis, Manchester; Carcanet
Press Limited, 1993, p. 32.
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(Tater) B, XFARGEAFBEHHMIF “Hi@ @ TE0E ¥
LSV, IREI R — R MR, B3 ATIA R
M, RAESCEHFPRBEEm AT MERPARTE. HE, B
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MEMMEF WA RIETE S, HSCEHITFRA N A ERER M
ERAURE, SHIFERASHNER. k. ZRBZAOEY
MK, EEBEENCAEMRNESRERZ R R E %
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© #3518 [%] 9 - F8n GERCEMIFEER) o %, HAMRE, LE
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@ Cary Nelson, “A Paradox of Critical Language: A Polemical Situation” , Compara-

tive Literature, Vol. 89, No.6, 1974.
@ David Ayers, Literary Theory: A Reintroduction, MA, Oxford &Victoria; Blackwell
Publishing Ltd. , 2008, p. 39.
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O[] £ - 0mese. CURFECERIUE), ERTEHEYE, BAMNIXZ B
k1994 SRR, %5 65 T,

@ James Thorpe (ed. ), Relation of Literary Study, New York:; MLN, 1967, p. viii.

@ Geoffrey H. Hartman, Criticism in the Wilderness: The Study of Literature Today,
New Haven and London: Yale University Press, 1980, p. 298.
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