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Witnese Buddhist Allegorical State from Ordinary

Mr. Ling Lianfeng and 1 have been long-
standing classmates, ever since he studied at
Fujian Arts and Crafts School. At that time,
he was initiated into arts by artist Mr. Wu
Zhengin and admitted to the school which is
located at the western foot of Gulangyu.
During his school-days, he had the reputation
of being industrial; with his gift for arts, he
made  himself  conspicuous among  his
classmates. After graduation of 1981, he was
assigned to teach paintings at Alma Mater;
lived a simple life and didn’t seek fame and
wealth. Fifteen years have elasped in a flash,
most of his classmates have changed their
professions after leaving school; still Mr. Ling
is determined to his original intention;
stubbornly immerses into the fields of arts of
paintings; reads; paints and is content with his
lot. Mr. Ling conducts himself so modestly
and obligingly that whoever has got in touch
with him would find pleasures in making
friends with him; prefers to drop in his
dwelling; chats; comments on arts; samples tea
or engages in small talk in an intellectual
atmosphere. He chose the name "STUDY OF
FORMING TIE OF INDUSTRY" for his
dwelling. Previously bajiao (banana) was
planted on the open ground all round the
dwelling, afterwards bamboo, wintersweet and
orchid, and other flowers and plants were
planted. The air of night rainshower on bajiao;
of the shadow of bamboo swings to and fro
windows would very likely make one feel
comfortable. Believe it or not, with the cause
of the climate of the south, each vear, the buds
of wintersweet are few; yet he often quotes the

verse: A few buds of wintersweet from the

bottom of my heart,” to comfort and relieve
himself. In his studio, books meet the eye,
both a Guqiu (an ancient Chinese, seven-
stringed plucked musical instrument) left by
his late teacher Mr. Zhang Xiaohan, and a
short artistic creation of mountain-and-water
which is intent to urge him to keep forging
ahead, are put up on the wall. Furthermore,
there is a great painting table that is envied by
his colleagues of fine-arts circels. He lays a
stress on many accomplishments; besides his
paintings, his poetry, arts of calligraphy and
seal cutting are of great attainments. Last
year, he was introduced by a Philippino
commercial paper, and a Brazian magazine
“Sacret View  to the public with the specific
issues of “Study of Forming Tie of Industry,
the Poems and the Brushes™ and “Arts of Seal
Cutting of Mr. Ling Liangfeng”. 1 ponder
over what he has written while he guest settled
in the South Putuo Buddhist Monastery:

The dusty affinity finished day after day,

The roots of vegetables tasted good.

Nothing is in the silent meditation room,

Various flavours last long.

At night birds return to the silent woods,
For a rainy day sounds of frogs in the mist.
As tourists are gone,
We chant Buddhist Sutra in the main hall at
night.

and
If this heart could be washed,
Some dust matters little.
Disconnected from nowhere,

usively built a bright-mirrored rostum.



All mortal sins are gone,

Ponds of wisdom are enlightened with

heuristic method.
etc; these poems are simple in style but
tasteful; express some Buddhist allegories;
simultaneously reflect his true colours of
simplicity and the unadorned together with his
attitude towards the life.

Mr. Ling loves a long journey travel so that
whenever he has holidays, he will go travelling,
behaves as freely as a carefree cloud and a
wild crane. As a painter, he has a tacit
agreement on and is even more sentimentally
attached to mountain-and-water; those small
streams, misty clouds, chains of mountains,
tides are all his themes to eulogize; he is in
favour of the natural landscape without any
ornate style and calm, tranguil and pastoral
scenes. Every grass and wood under his
touches of the brush, apeals somewhat ~Pick
chrysanthemum from the east fence; See the
south mountain far off.” since mountain-and-
water is senseless, but painter can be a
speaker for it; the natural air of paintings
created by Mr. Ling, sets you, as if, in the
nature, at your ease, fresh, calm, composed
and lenient. He has lived in Gulangyu closed
to twenty years, he entered into an indissoluble
bond with the sea; walking along the beach;
sitting in meditation; listening to the sounds of
tides, and his arts were luckily born in these
circumstances. These paintings display free
and easy, extensive grand, and reproduce
mountain-and-sea scenery based on the lands
of the Eight Ming (Fujian). His works of
“Sheltered Sea”, “Tides’, “Hundreds of
Greamy Waves , and "Evening Mist with
Glistening Waves™ and some others make you

find everything fresh and new, give you a

specific feeling. Once you read his paintings,
vou will feel just as sampling Anxi Tea from
our South Fujian; the more you taste, the
purer and milder you feel, leaving a lasting
and pleasant impression aftertaste.

Mr. Ling followed the eminent artist Mr.
Zhang Xiaohan to paint ten years more. He
carried on the late teacher’s artistic criterions:
constantly practise the forms of arts of
interrelation between heavy and complicated
on artistic conception constructure, and it is
concise with brush-and-ink. His, with a few
touches, are full of poetric quality and
Buddhist allegorical words. The style is flat
but expresses extraordinary artistic
attainments.

In recent years, and at the same time of the
painting practice and teaching, he devoted
himself to the public welfare and has made
some contributions. He belives to do well
within his power for the society, with a mercy,
fair heart. Just because this sort of the
breadth of his mind, up his arts are brought.
From the presentations, we can appreciate his
artistic pursue and outlook on life. The
Buddhist abbot Miaozhan, the contemporary
eminent monk of the South Putuo Buddhist
Monastery, wrote an inscription for this
album:”Witness Buddhist Allegorical State
from Ordinary . This is both an approval and
urge on his art career. We are looking
forward to Mr. Ling’s brighter and more
colourful artistic achievements and a promising
future.

Prefaced by Lishan, Dai
August, 1995 from
Study of Waking from a Dream.



X F R
2.4 =
2 BB

+ & I&E—FR =

s REPIRG
s EITER
7.5 il
s & LTERT
0.0l F
70.5k 4
17, :r'.rIEr-I ﬁ
12.30 B
1348 28 18
74,18 2
5. AR S
16T =i 7K
nEERE
&7 [E5]
1978 =
20. 114 i
2. BEEWE
22.% [5]
23.F =

Eh B &

4.5 5
251t 3
26.t =
27.5= 5
2885 E B
29. 784 =
30. 8 FH
a7l =
32, F £ 72
33. 15 3
34 R i T
35.5R A
36. 0 53]
37.5% 5
38./\ -
39. 8% s
40. 9 T8 A9 E
41 BB %=
42.FK

3. WLFm
oy iA
45,788 4
46.i% A
#7.11 =

4508 I ¥
49.5% =z
m% 7
5710 Ep
52.0f =
s FE
54052 <
555 X
s6fc B =
57.8 oy
58 i3
59.9% HA
60.90 R &
67. :ﬁ ﬂ
62.78 P
3 REBIEE
64. L1 PR

£5) =
65 B =M
66.3% JEE THI B%
67. FEMIEIE
65 BRIz EE
6.3 HF E
70.753H18A)



Catalogue of Plates

1. Providence Grave

2. Wind in the Pines

3. Evening Mist with Glistening Waves
4. A Carefree Floating Cloud

5. Water Horses at Autumnal Suburbs
6. Cave Dwelling (of Loess)

7. Spring Fishing Season

8. Spring Hills with all Flowers Bloom
9. Noon

10. Autumn Brook

11. The Moon Printed in Numerous Rivers

12. Suburbia

13. Touching Journey

14. Chirping of Kingfishers
15. Tits Startled by Mocnrise
16. Natural and Smooth

17. Spring Cirrostratus

18. Bamboo Rainfall

19. Voiceless Sound

20. Mountain Wind

21. Spring Weeds Round Willow Ponds
22. Night Rainshower

23. After the Rain

24, The Sun

25. The North Star

26. Northern Scenery

27. Morning Breeze

28. Eternal Elegies

29. Tide Sounds

30. The Double Ninth Festival
31. Clouds Across the Ridges
32. Countless Ties

33. Early Morning Sunlight
34. Hundreds of Gleamy Waves
35. Silver Moonlight

36. Listening to the Rain

37. Rays of Evening Sunlight
38. Small Stream

39.
40.
41.
42.
43.
44,
45,
46.
47.

48.
49.
50.
51.

52.
53.
54.
55.
56.
57.
58.
59.
60.
61.
62.
63.
64.

65.

66.

67.

68.

69.
70.

71.

Sheltered Sea

Farmhouse by Deep Pool of Ducks
The Warmth of Winter

Autumn

Void Hills with Fresh Rainshower
Night Anchorage

Tides

Rivulet of Willows

Mountains and Clouds

Dark Green Ming (Fujian) Mountains
Remaining Snow

Pipal Trees

Heart Impressions

Snow in the Sun

Tending Sheep on the Hillside

Dawn Breeze

Spring Breeze

Moving Journey

Gloaming Clouds

Night Sea

Florescence

Draft of Enjoying the Cool

Pure Splendor

Frost's Descent

Sunset Clouds Smelting the Sun

(a) Playing a Vertical Bamboo Flute
in the Mountain

(b) Leisurely Clouds

Sounds of Insects as the Rain Falling
on the Void Hills

Drawing of Dhyana Facing to the
Wall for Awakening

Picture of Buddha Realizing Why It
Should Be So

Joy Tempered with Sorrow

Picture of Avalokitesvara

Gatha Containing the 6th Chan Sect
Message

Specimen Seals Impression of Ling
Liangfeng
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Wind in the Pines
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Evening Mist with Glistening Waves




I&IE—R =
A Carefree Floating Cloud
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Water Horses at Autumnal Suburbs






