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Preface

A compound of tradition and avantgardism which produces a symbolic meaning, and a combination of beauty and
utility which leads to a formative appealing, these are two basic features of Xiong’s creative photography. I say crea-
tive, it means beauty, meaning, and implicitiness. As an aesthetic attitude Xiong has wisely chosen, the creative pho-
tography no wonder represents the future of the art in our time.

Xiong knows the secret of his creative enterprise. For many of his works combine the Western and Eastern taditions,
as well as painting and poetry in such a way that you may find a significant form in the very rhythm of the image, per-
fect as nature can make it. An everyday thing, a landscape, turns into a brand new visual language by the artist’s
imagination, telling stories of our lives and dreams. It would not be surprising for such a picture credit then to give
you a poetic ecstasy far more enthiusiastic than those from bare manifestation of ideas.

In modern plastic arts, using simplified images to express an abstruct philosophy has become a method quite popular
among artists. However, the problem lies in that how the symbolic meaning which the image signified should deal
with the psycological and cultural structures formed in the history of a nation’s social practice, or even that of man-
kind. Fortunately Xiong’s creative photography makesa good example. By mixing minimalism and symbolism,
Xiong assimilates a modern conscience into his understanding of the traditional, hance his art physically and mentally
engages in a economical, original, and graceful style. As a result, even if his photographic language is not sophisticat-
ed enough to provide an interpretation of the age, it indeed initiates a great visual pleasure.

Huge weel and wine, oxhead and ancient vase, chrysanthemum and china, lipstick and fence, red shoes and cable...
all these contradictions have inspired a poet to write, “The flamelike passion / The wing of dream / Thouts deep as
the sea,” and “History wounded himself ropelike / Between reality and dreamland.” Xiong’s romantic strategy can
also be seen in his creative advertisement photos as "Apple Series” and “Egg Series” which again inspired Fan
Chunge, the poet, to write down his contemplation “Forbidden yet desperately / Yearned through / Age to age.” as
well as “So piercing is your beauty / The bloodless lips / How can they resist it?”

Under the double wave of the Western culture and the market economy, photography as a fine art faces an important



question, how to modernize itself? In our transitional age, therefore, on the one hand the avantgarde photography
endeavers to go beyond reality and tradition, though finds no way out but falls endlessly into a dilemma of narcissim:
on the other hand, the advertising and portrait photographs are ready to satisfy the consummer’s taste, then they can
hardly avoid a commercialim. Between the two, Xiong’s creative photography paves a new way for the art,
consquently it has more than personal values. And thus this anthology displays.
Xiong began his career with fine art design and sample advertisement for products to be exported. Now that ten years
of hard working has passed, by his unique creative project, he find his place betweeen the traditional and the modern,
the commercial and the artistic, the utility and the aesthetic. he may not be a master, yet his artistic searching is so
impressive that the hornour he enjoys today can hardly be compared even to the trace it left behind. So is the moral
Xiong’s art gives us: go your own way.
While photo taking becomes easier and easier, creativity and originality become rarer and harder to achieve. For
what Xiong has done so far, I would wish him even greater success, for both of his figures and their connotations.
Ding Zunxin

Autumn, 1996
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Order and Rhythm:
A Comment on Xiong Shaochen’s

Creative Photography

It was a dozen years ago that Xiong Shaochen started to choose photo taking as his profession.A dozen years is
not a short time in Xiong’s career,but it really is in the history of the art.For this reason, I would begin my commen-
tary from the contemporary perspective,while leaving out the controversial development of the art,and the influences
it initiates by far. Since Xiong’s photography has its roots in the contemporary cultural and economical structures,es-
pecially those of a commercial society, I would rather consider Xiong’s beauty and harmoney as a catharsis of his aes-
thetic ideal which has long been brewing in his heart.l hope such an interpretation of Xiong’s creative photography
should be helpful.

Xiong is good at integrating the inharmonious and incompatible parts to form a beautiful image with order and
rhythm. I wonder if it should be traced back to 1960’s when he had a systematic aesthetic training which surely helped
him to search propotion and perfection beneath the seemingly disordered phenomenon, then to construct something
good and beautiful. A poetic concordance can already be felt in some of his early works as Twilight (see Art and
Time,no.5,1995), a scene of the chilly winter season,as well as Trace, Inquiry and so on. Generally speaking, the law
of natural beauty is most often in agreement with the archetype in artist’s mind, as Plotinus puts it, the arts do not
simply imitate the visible, but go back to the reasons from which nature comes. For a photographer, it means he will
not simply copy the world as such, but with the choice of perspective, always has an eye on the effect his picture shall
give. In other works, a photograther could be called a master of choice. Nonetheless, had the artist not chosen nature
but the commercial profit as his wellspring, the inner concordance would no longer existed. This might explain why
Xiong initiates his enterprise of creative photography.

We are glad to see that Humanism has come into its own again. In a society where everything seems designed to
have a business appeal, it is not surprising that people will be anxious to free themselves from the dehumanizing pres-
sure and to reestablish traditional values such as that of man’s remoulding of the world. Be it admitted that an
artwork delivers the artist’s intention, it will be only too natural that a photographer shall remake the nature with his
aesthetic ideal, the order and principle of beauty as he perceived. Xiong’s creative photography, I reckon,surely con-
tains such a connotation.

Xiong created the other nature by his own aesthetics, more exactly, his humanist concerns on the rearrangement
of the real. Therefore, “ commodity” is not Xiong’s subject, but only the object he uses to represent man’s love,
sorrow, and happiness. In its strict sense, Xiong’s creative photography is both his emotional catharsis in which he
finds a spiritual home, and a bridge between his innerworld and the outside. He selects the vantage, trying his best to
express individual and original ideas in an original and distinct manner. From such an art, poetry and music come’

out.
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Xiong has a spirit of ancient origin which includes an photographic aesthetics of both “ pre” and “ post
visualization.” For he gives up the morror like methods of imitation as Plato shows in his Republic,instead to resort
to imagination by a mysterious lightbeam, a crisscross of curves and straight lines, and a brightful compound of col-
ours etc. “In his works,” Xie Guoan, one of his colleagues once commented, “the physical distributions of the object
disappeared, in place of them you see the form,colour, essence, line, and light, all propotionally arranged in a given
space and time.”(Art and Time, no.5,1992 p.32—33) This is exactly what a significant form means.

In Xiong’s art,a strong life instinct can also be traced. Part of it may come from his dissatisfaction with the cir-
cumstance we are living in, Spring of Life, Nestle, Birth, and Samsara, shown by certain symbolic methods. Another
group of his work as Confrontation, and Sublimation, however, dipict a harmonious interdependance of man’s
existance, even though the objects themselves may be in conflicting conditions. Here again I would mention Xiong's
ablity of rearranging varied things according to a law of beauty, for works as Restless of July, Circle in Circle,and
Nostalgia, are surely classics in revealing a aesthetics of perfection by their unique way of using simplist
configuration, plus a style both realistic and abstract. Xiong is especially good at dealing with his colouurs. He uses
all sorts of colour films, lights the objects in various ways that even an everyday thing illuminattes itself to an
unforgetable beauty. Among his works, one more group displays a pure allegorical style, for instance, Nature, Be-
tween Lips and Teeth, Man and Car, and Sun in the Eye, only take parts of the objects, then put them together to
form a miragelike vision. It should be a new development for the art.

It is interesing that many photographers together with their different theories won their fame from controversies
as “what to” and “how to.” The phiilosophy of the photography as a fine art may be varied from narrative to lyrical,
from conceptional to aesthetical, but it is no doubt that different styles and schools as well as the products they leave
behind have been the visual information, through which we get to know the societies around the artists. Xiong's sig-
nificance, therefore is that in his unique way, he gives us a pictorial system essencially related to the world around us.
As his creative photography manifests life through those seemingly lifeless matters, we may instantly feel the
existancee of the artist in his work, for his creations and himself have melted into an inseparable whole which

definitely benefits from his persist artistic inquiry.

Zhu Bin
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One thousand years or more than that, the
lord who lights the beacon—fire still vividly
lives in history. savouring the flavour of wine.
The setting sun provides the history a detail.
At the moment when the men fell with their
chariots. they still thought of the plot of
wheat in the milk on the eastern bank of the

river and thought who would karvest it.
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Between realities and dreams,

history curls like a coil of a rope.






