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The skill of paper making is the wisdom of our ancestors. For thousands of years, it
has enabled thoughts to be passed down. Today, paper fibre serves other purposes
apart from writing; it has also become a media and material for various products
which can be soft as silk and hard as steel by innovating techniques.

Contemporary artists have transformed this natural material into countless forms
which speaks of the ideas and emotions of the artist. Cultural attention is always
connected with the wisdom of diversity, co-existence, and harmony. Different
districts have formed different paper fibre production, similar to religion’s
contemplation on methods and answers of existing with the environment.

Museum of World Religions has cooperated with Association Chaine de Papier
for “International Fibre Art Biennale —Metamorphosis”. This exhibition presents
a series of works by various paper fibre artists and constructs a space image
interaction between art and space. It introduces creative concepts in addition to
the materials and expression, hoping to provide a special artistic experience for
Taiwan. Seventy-two selected pieces of art throughout Europe are presented by fifty
artists. These works that have come from all over Europe were able to be presented
in Taiwan through approximately one year of preparation, frequent communication
and countless letters. This is the first time the International Fibre Art Biennale
was held in Asia, a new experience for the Museum of World Religions, also a rare
opportunity for Taiwan viewers.

Contemporary art frequently involves fields such as aesthetics and metaphysics.
Like historical artifacts, the observation towards life and the natural environment
presents a form of social representation. Most museums emphasis the aesthetic
presentation of works, but the Museum of World Religions hopes to not only display
how artists make use of everyday materials such as pape r fibre, but also inspire
viewers to contemplate’ and reflect on issues such as emotions and nature. Let
wisdom be cycled, and emotions be reborn.

Curator of Museum of World Religions, /L%\/
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Biennial exhibition
Metamorphosis

The Biennial Exhibition Water - Fibre - Paper - Metamorphosis presents many varied tech-
niques and fibres used in fine paper art.

-

The extraordinary transformation of water & fibre into paper is one of nature’s intrinsic rites.

Artist paper makers develop a close relationship with the natural world, manifest each time
a sheet of paper is pulled from a vat onto a mould and deckle. As a result, their work often re-
flects today’s concerns for the environment and our planet.

The use of fibres in fine art can communicate a range of emotions, senses, feelings and moods
in subtle and surprising ways.This is largely due to the quality of the natural materials, natural
colours and techniques and their capacity to mirror natural processes.

Fibres are boiled, beaten, shredded, pressed, crushed, pierced, slashed, pulled, stretched, knit-
ted, sewn, woven, moulded, folded. The metamorphosis exhibition is a showcase for the con-
ceptual world of paper art.

The art works presented in the Biennial exhibition include many different fibres:

Bast fibres used in traditional paper making in China, Japan and Korea since the invention of
paper in China by Ts’ai Lun around 105 AD

Kozo - inner bark of the paper mulberry tree - Broussantia papyrifera

Hemp - Cannibis sativa

Lokta - Daphne papyracea from Nepal

Flax - Linum usitatissimum

Abaca - Musa textilis or Manila hemp from the Philippines

Cotton - Gossypium and rag paper traditionally made in Europe from recycled cotton clothing.
Less known fibres used include:

Mitnan thymeae, a desert plant from Israel

Water reed - Phragmiteds australis

Giant cane - Arundo donax

Waterweed - Elodea Canadensis

Grasses - Gramineae

Garden plants including yucca - Yucca filamentosa, Phormium tenax, Crocus sativia and Iris
germanica.
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My encounter with International Fiber Art Biennale was back in 2012. My work “Recurrence”
had been selected for the exhibition, and with the funding from the Ministry of Culture,
I headed to France to install my work. The biennale was at Le Vigan, a small town at the
foot of Cevennes Mountain in the southern part of France, which was populated with
approximately four thousand residents. Apart from the main display area which was at
chapel in an old building, there were 14 other display locations for artworks to be presented
throughout the town.

From clothing shops, bookstores, cafés, to parks, museums, tourist information offices and
old courtrooms and prisons. Visitors and art groups explored the sceneries of the town
while looking for the works with a map provided by the hosting organization. I strolled
through the peaceful artists town, and a world of fiber art presented itself through over 60
artists and more than 90 pieces of artwork. It was then that I felt a pang in the heart: how I
wish I could bring an exhibition like this back to Taiwan!

A hope in need of an opportunity. Thanks to the Museum of World Religions, this travelling
exhibition of International Fiber Art was able to come to Taiwan, the only exhibition in Asia,
after visiting the UK and France. Through 55 artist and 72 pieces of art, not only can we see
‘the multiple applications and varieties of paper fiber media among European Artists, but

behind each work one can also'see the personal life experiences, concerns for the natural.

environment, and philosophical contemplations of the artist. Through artworks, artists
engage with society and express their sentiments and reflections towards nature.

This is a beautiful encounter between the soft and humble natural materials and the serene
space of the Museum of World Religions. On entering the exhibition space, you are first
presented with works that expresses the beginnings of life, and through a few twists and
turns, quietly displayed at the end of the space, you are finally presented with the mourning
and remembrance of fading life.

It is my sincere hope that the display of this exhibition will enable visitors to not only
experience a banquet of beauty, but trigger memories of life experiences, connecting the
works with the stirring of the heart, and leave a ripple in the mind.

The circle of life; the rebirth of hope.
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When one immigrates, leaves ones motherland , to settle in a new often alien
society, a pychological fissure occurs, a fault that fractures one’s identity. This
disconnection from all that is familiar, leads often to confusion within.

As one becomes more familiar with the new culture, land and environment,

~ these adopted habits and surroundings begin to assimilate and filter through

into the unconscious memory with the previous cultural markers becoming
integrated .

“Rift1-11 - 111" are part of a large body of work entitled “Family Geology”
arising from the discovery that my ancestors travelled in the mid 19th
century from the Fenlands of the England to the Australian outback in search
of gold.

The discovery of my ancestors records in Australia and their living
descendants has proved a powerful vindication for this series of art works.



|
B
=
'
|
| S R Ry .

Family Geology — Rift | K EME 2 — R &
W BRAM T TEHBE RALEH A &8
70 x 140 x 5 cm (3pcs)

[y
w

s |

B

AT E R BT —



