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Introduction

In my previous book, “Kimono and the Colors of Japan,” [ mainly introduced readers to the
range of colors used in kimonos. In this book, however, I have focused on the motifs
employed in kimonos and obis, with particular emphasis on the materials used in making
summer kimonos. Recent summer kimonos have become relatively orthodox and, frankly,
somewhat lacking in creativity. Those who are familiar with these recent summer kimonos are thus
in for a surprise with the kimonos they will find in this book. Patterns of flowers and grasses,
insects, fish and shellfish, and Western landscapes, in addition to daring colors and delicate
embroidery, have been brought in these kimonos to the level of art. In my view, these
patterns and motifs provide a full display of a delicate sense of beauty and bold designs, as well
as the playful spirit and creativity with which the Japanese try to keep themselves cool and
comfortable in the summer. Furthermore, these patterns are also outward-looking,
representing a variety of views of the world at large.

Even more fascinating, we see fabrics featuring a variety of woven motifs not produced in
years, including fine, delicate crepe, woven from threads of astonishing strength. This book
provides descriptions of these and other rare thin crepes, including monsha, in plain language.
Overall, I think it would be safe to say that these fabrics represent the perfect combination of two
functions: to convey a sense of lightness and, of course, to keep the wearer cool. I hope that in
reading the book you will note in particular the textures of these fabrics.

This book features motifs and colors depicted in summer kimonos and obis. Since a number of
colors and motifs are combined in any given kimono, it was not easy to reduce the
descriptions to a single color or a single motif. Despite this inevitable complexity, I hope that you
will find yourself fully drawn into this fantastic world of colors and motifs.

Unfortunately, for reasons of space, many beautiful kimonos and obis did not find their way into
these pages, but I hope that I will have the opportunity to share some of these with you in the next

publication.

Katsumi Yumioka
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The morning glory is a symbol of the
summer in Edo. Loved by commoners
in the Shitamachi area, the flower
blooms everywhere at once and quickly
withers. The brief and resplendent life
of the morning glory recalls the flash of
fireworks over the Sumida River in the
summer. Although the flower's seeds,
kengoshi (another name for the
morning glory itself), had been used as
herbal medicine to treat digestive
problems, the morning glory reached a
peak of popularity in the Bunka era. At
that time variations of the flower were
all the rage, and many people gambled
that the cultivation of these variations
would make them rich, eventually
resulting in a regulatory crackdown.

There are a variety of shades of deep
purple, such as koki-murasaki, huka-
murasaki, koki-iro, and kuro-murasaki.
The lavish use of a royal purple dye
yields kuro-murasaki, a blackish purple.
Ancient China's theory of the Five
Elements also describes black as the
base of purple, giving rise to the
prevalent idea in early modern times
that black was a color of solemnity.
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