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RESUMLE

F eng Hanjiang, vice-professor of Art Academy of Jingzhou Teachers' College, member of
Chinese Artists Association as well as the member of Chinese Graphics Artists Association, was born
in October 1954 in Hanchuan, Wuhan City, Hubei Province. After graduated from the Art Department,
Hubei Art Academy with a major of graphics creation, he started his career life first in Jianli Cultural Center
and then took advanced studies in the Graphics Department, Central Institute for Arts. From 1986 his works
were displayed in some large-scaled domestic and abroad exhibitions including the Ninth National Graphics
Exhibition 1986 held in Beijing, the Seventh National Artistic Graphics Exhibition 1989 held in Kunming,
the Seventh National Award-winning Artistic Works Exhibition 1990 held in Beijing, Modern Chinese Art
Exhibition 1990 held in Tokyo, the Tenth National Graphics Exhibition 1990 held in Beijing, French Au-
tumn Salon Art Exhibition 1991 held in Paris, Invitational Exhibition of Excellent Chinese Modem Graph-
ics 1991 held in Ningxia, Exhibition of New Works of Chinese Modern Graphics 1992 held in Tokyo,
Global Painting Exhibition 1992 held in Tokyo, Chinese Art Exhibition 1992 held in Denmark, Exhibition
of Excellent Chinese Graphics Produced in the Eighties and Nineties 1999 held in Qingdao,the Fifth Exhi-
bition of Graphics from Art Colleges and Universities Around China 2000 held in Nanning, and the Tenth
International Exhibition of Graphics and Sketches 2001 held in Taipei,the National Art Exhibition of
commemorate”YanZuo Address™ Sixth commemorate 2002 held in Wuhan. From the year 1989, Hanjiang's
works were widely collected by collectors, Chinese Art Gallery, Art Galleries of Qingdao and Taipei City,
and the national art galleries of Germany, Japan, U.S.A., and Denmark.

From 1987 his works were adopted by series of large album of paintings such as China Yearbook of
Graphics, Modern Chinese Art (Japanese Version), Art Encyclopedia- Volume of Graphics Art, Album of
Chinese Modern Graphics, Selected Chinese Graphics Works from 1979-1999, Modern Graphics of China's
Academies, Anthology of Chinese Arts, and Album of works on the Tenth International Graphics and Sketches
Exhibition. In addition, his works had been introduced, published and commented on several magazines
including Art, Graphics Art, World of Graphics, Artists, and Art and Age. Feng Hanjiang had held his per-
sonal graphics exhibition for many times, and had published Selected Works of Feng Hanjiang's Graphics.

List of prizes: Prize for Excellent Works of the Ninth National Graphics Exhibition 1986, Special Prize
for Excellent Works of the Fourth Graphics Exhibition of Hubei Province 1987, Bronze Prize of the Seventh
National Artistic Graphics Exhibition 1989, Silver Prize of the Seventh Art Exhibition of Hubei Province
1989, Bronze Prize of the Tenth National Graphics Exhibition 1990, Luxun Graphics Prize 1999 for Excel-
lent Chinese Graphics Artists in the Eighties and Nineties.
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The Rhythm and Artistic Formation of Lines

—Artistic style and characteristic of Feng Hanjiang's graphics

The Chinese graphics in the eighties and nineties was called
the transitional graphics because they had broken with formulism
and genre works that had once quite popular in artistic creation
and come back to the right track of following the law of artistic
creation. They opened a new page of Chinese modern culture,
and realism became the main stream of the creation of these
graphics. The common characteristic of these graphics is that
the artists usually draw the materials from the real life and try to
exploit the inner aspect of social life and spiritual nature from
different view angles and express it in a way full of individual-
ity. The graphics demonstrate the spiritual status and cultural
information of the artists, and together their thoughts and views
for life and social reality. Feng Hanjiang is one among those
excellent Chinese graphics artists during this period.

One distinctive feature of Hanjiang's works is the concen-
tration on the portraying of water regions. Being a native of Hubei
Province - the province of thousand lakes Hanjiang and holding
the opinion that the more local features the graphics possess, the
more attention it will draw, Hanjiang has a deep love for his
hometown and places special emphasis on portraying the beau-
tiful scenes and real lives on rivers and lakes. All the 58 pieces
of works selected in this album demonstrated the various as-
pects of lives on the lake. Hangjiang has never been away from
the waters, he was brought up near the lakeside of Diaocha Lake,
Hanchuan City, which lies on the lower reach of Hanshui River.
After graduation from the Art Academy, he started his career
life near the Honghu Lake on Jianghan Plain. Therefore rivers
and lakes have become the root of his artistic pursuit as well as
the source of emotions. Though he had been to many famous
mountains and rivers to make sketches, he kept drawing materi-
als from the real life of his hometown for graphics creation.

The use of black and white colors for graphics creation had
once become the orthodox school of graphics creation in China,
and Hanjiang was just an old hand in using these two colors.
With the passing years, the artists were not limited to the sole

use of the two colors and began to adopt various colors for graph-

Chen Chiyu
(Professor of Art Academy,
Tsinghua University)

ics creation. However. graphics of black-and-white colors still
occupied an important position in the world's art circle, just as
Matholylar had said: "In a multicolored world it is black and
white that catch more eyes of the people." Large parts of black
and white colors appeared frequently in Hanjiang's early works,
then gray became the color base on which there were small parts
of black or white colors as a finishing touch, thus forming a
striking contrast. In some works Hanjiang would only use the
gray color to express his determination and lofty ideals, while
in some other works the mixture of black and white colors, which
conveyed the inner feelings of the artist, perfectly matched his
poetic emotions for his hometown of rivers and lakes. Hangjiang
appreciated the poetic feelings contained in some poems of Tang
and Song Dynasty and would be easily affected by those scenes
such as the clear ripples, charming autumn scenery on the river,
swiftly moved boats, and returned boats under the moonlight
described in the poems. For quite a long time his deep feelings
for those unsophisticated local fellows and the enchanting local
scenery kept lingering on his mind, and this urged him to plunge
himself into the thick of life there. Instead of dashing about and
taking photos for source materials, Hanjiang made countless
sketches on his way observing and learning from real life. The
more sketches he made, the clearer understanding of real life he
got and purer feelings emerged in his heart. These sketches were
quite useful for his artistic creation, many of his graphics came
from his on-site modification to the sketches. Besides, these
sketches greatly enriched his personal experiences and feelings,
which became the source of artistic creation in later days.

In his works Hanjiang paid special attention to the forma-
tion of lines. The portraying of lines played a vital role in the
development of artistic painting, especially for the Chinese tra-
ditional painting, which clearly demonstrated the development
of technique for portraying of lines. "One will never have a
chance to know about Oriental art if he knows nothing about
lines." (by Fu Baoshi). Based on the Chinese traditional culture

and according to the modern aesthetic views, Hanjiang has made



sustained efforts and bold attempts on the research of applica-
tion of lines. For instance, some of his early works such as Net
Market. Country Girl, and Mend the Net had introduced the re-
lief lines and white lines from calligraphy to express the plain-
ness of country girl and fisherman, which made them condensed,
energetic, imbued with local flavor and perfectly depicted the
fortitude, diligence and optimism. In some later works such as
Washing the Net, Midnight Anchor, and Song in the Wind,
Hanjiang showed himself a master hand in using the long white
lines, which might be often seen in Chinese traditional paint-
ings, to depict the silver gray net, sleeping boatman, swaying
willows on the bank and speeding motor-boat against the wind
to receive a perfect visual result. Also, in some works named
Winds Rising and Clouds Scudding, Waves on Honghu Lake,
and Boundless Autumn Waters, rotary curves were used to de-
pict the rolling winds and clouds and rippling waters. They were
so vividly portrayed that visitors might feel they are personally
on the scene. Two successive pieces of works Traps used grace-
ful and soft lines to achieve an ideal result. In Heavy Rain and
Fierce Wind, relief and white lines of different length, width,
and inclination were used alternately in an artistic way. Not lim-
ited to this, Hanjiang used thin lines, and surrounded by thick
lines in Spring Tide, one single kind of line in depicting Fishing
Basket, and Kingfisher in the Light Wind, and countless dots to
form distinctive lines in Rhyming Late Autumn and Dawn. Visi-
tors might find some traces of Chinese traditional calligraphy
and paintings such as the running hand. cursive script, official
script. seal character, and the eighteen outlining techniques in
the organization and application of lines. On the basis of inherit-
ing the valuable experience from the old graphics artists includ-
ing Li Hua, Gu Yuan. Wang Qi, and added with his distinctive
understanding of the application of various lines, Hanjiang was
able to create a new artistic style of graphics with sustained ef-
forts and a variety of curving knives.

In addition, Hanjiang paid special efforts to the cultivation

of character in his works. The concept of "spirit-resonance life-

movement", which had been put forward early in the South Qi
Dynasty by Xie He, has always become the aesthetic criterion
for Chinese artistic creation. Zhang Yanyuan in the Tang Dy-
nasty had said in his Notes of Famous Paintings of each Dy-
nasty: "The artistic skill for calligraphy and painting came from
cultivation of noble spirit and character." Jiang Ji in the Qing
Dynasty noted in Secret Script of Painting Skills that "good paint-
ings generally demonstrate noble characters, and the cultivation
of noble character depends on the knowledge, moral quality, ac-
complishment of the painter." From these words we can see
clearly that only painters with comprehensive characters can
reach the standard of spirit-resonance life-movement. The strong
characters displayed in Hanjiang's works fully demonstrated that
he was really self-possessed both in moral training and knowl-
edge improvement. Otherwise it would be impossible for the
completion of such excellent works as Vast and Everlasting
Waters, Fertile Land and On the Dongting Lake. From these
works we could say with pleasure that Hanjiang had reached a
new level in the cultivation of characters, the application of lines
and the creation and expression of beauties.

Hanjiang always held an unconventional and pure heart to
feel the simplicity of the sophisticated world and showed little
enthusiasm for worldly desires. In his works large parts with
subtle changes were neatly arranged in a clear order, many of
them depicted the scenes of desolation, bitter cold and tranquil-
ity, which fully demonstrated his pure and peaceful mind. In
addition to graphics creation, Hanjiang also showed great inter-
est in wash painting, calligraphy. reading, writing and research
of history to improve his cultural and academic attainments,
which in turn greatly benefited his artistic creation. Due to his
complex for depicting the real life of his hometown on the lakes,
his works were characterized by a distinctive local flavor. And
Hanjiang's addiction of exploring the formation of lines, which
helped to form a unique artistic style, was also a field in which

his artistic accomplishments could be achieved.
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