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Shang as Du Liniang in "Dreaming at Peony Pavilion".
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Shang as Boksidhi in "Maiden of Madengha".
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Shang as Bai Suzhen in "Leifeng Pagoda".
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Shang as Xiaoyu in "Beauty in the North".
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Shang as Modai in "Modai".
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Shang as Hu Shi in "Insane by Losing Her Son".
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Shang as Wang Zhaojun in "Zhaojun Goes Out of the Pass".
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Shang as Liang Hongyu in "Liang Hongyu".
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FOREWORD

Drama makes a very important part in human culture.
Many nations have their own drama art. As a special form of it,
Beijing Opera, of which the Chinese are so proud, enjoys the
reputation of “national opera” . The reason is that as the gem
of traditional Chinese culture, it has inherited the continuous
culture and art spirit of Chinese nation who boasts a history of
several thousand years, and has well reflected the unique
Chinese aesthetic appreciation and intelligence in art.

The age-old Chinese culture has brought up such a rich
and generous dramatic genre as Beijing Opera, forming one
theatrical art system characterized by stylization and
symbolism, and which stresses the leading position of the
performer. At the same time, it has also produced generations of
talented stage artists with their own unique styles, who have
converged into a river so vast, brilliant and long-stretching, and
in which Shang Xiaoyun is just one of the most respectful, and
a great master with his own style in the history of this special
opera.

Shang and his Shang School constitute an important
chapter in the twentieth century history of the Opera. One may
conclude that this is only because his stage art life almost
covers the whole span of the century, or his well-established
school is long-standing, yet as a matter of fact, the more
fundamental reason is that the ideals and values of the aesthetic
appreciation demonstrated by him has enriched the Opera in
that century, leaving a profound influence on later times.

Shang respects very much the tradition of the Opera.
Nurtured in the traditional arts from childhood, he laid a solid
foundation for the Opera. Through long time stage practice and
various social changes of the time, he learnt strong points from
others and created his own school which is both elegant and
militant, graceful and vigorous, natural and free, tasteful and
touching, while sticking to the essence of the Opera’ s
tradition. Faithful to his own pursuit and unyielding to the
trends, he is an artist with a complete understanding of the true
meaning of art. At the same time, he is also a creative master.
According to his talent and taking advantage of his sound and
vigorous voice and outstanding acrobatic fighting ability, he
persisted in going his own way and thus laid the foundation for
the Shang School.

The school, a complete stage art system full of life, has
rich means in characterization and emotion expression while
highly harmonious with the art essence and spirit of the Opera.
Therefore although a large number of female images created by
him have quite different dispositions from one another, they
still remain so natural and pleasing to the eye, and you can
never fail to find his own unique style from the display of
different characters on stage. Among the numerous female
images he portrayed on the stage, the most impressive and

moving are those of hard heroines and kind-hearted
swordswomen. This reflects his feelings towards the society, his
worries over the nation, and his universal love for the human
beings.

Shang has devoted his whole life to the inheritance and
development of the Opera. Not only has he adapted and
performed a large amount of traditional pieces, he has also
presided over the writing and rehearsal of a great number of
new pieces and performed them as well. Those numerous new
and traditional pieces finely polished by him, such as

“Concubine Mingfei of Han” , “Liang Hongyu” , “Qiankun
Mirror” , “Princess Yinping” , “Modai” , “ The Pavilion of
Royal Monument” , “Rainbow Pass” , “ The Fisherman’ s
Revenge” , “ Wujia Po” , etc. all demonstrate his deep
understanding of the art, giving forth the everlasting charms of
the art of Shang School, leaving us masterpieces which will be
worshiped and handed down by the future generations.

Moreover, he is also an excellent educator of the Opera.
He knows well that the passing on of the art must rely on the
qualified successors. In the early years, he established
Rongchun Opera School, bringing up a great many outstanding
performers, making the school one of the most well-known at
the time. The stories that he tended everything personally in
teaching affairs and operated the school with all his private
property are still on everybody’s lips today. In his later years,
he concentrated all his minds on the education and devoted
every effort to the inheritance and development of the art. He
was strict with students and put his heart and soul into teaching,
passing all his valuable experience in the art to the young
generation without any reservation.

It has been quite a long time since Mr. Shang left us, yet
the art of the Shang School he created is still alive in the vast
territory of China with full vitality.

With pleasure we got the news that Shaanxi People’s
Publishing House is busy editing and will publish a picture
album which narrates his brief biography, achievements in the
art and personal life, with excellent work both in pictures and
words. From the album we can feel his deep love for the land,
the people and the Opera, and his rich inner world. We firmly
believe that the publication will be very helpful to the
promotion of Chinese culture and the dissemination of the
Opera, and will be very valuable to both the researchers and
fans for the art of the Shang School as well.

Shang Xiaoyun
Performance Art Society
Beijing, November 2002
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