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Words before Publication

Zhuang Wenjun

This photography collection was compiled by my father Zhuang Xueben in 1957,
which was the following year after China Photographic Academy (renamed to
China Photographers Association in 1979) was founded. The chairman of the
Academy Shi Shaohua knew that my father used to hold his Xikang Photography
Exhibition in Chongging, Chengdu and Ya’an that attracted 200 thousand
viewers. Therefore, he invited my father to have his solo show. After several
months of selection, compilation, laying—-out and production, a draft that
consisted of four volumes came into being. The photographs in the collection
were classified into six categories, namely scenery, attire, 1living, products,
past and present. However, the collection I received from my father when he
returned to Shanghai from Beijing in the 1980s was basically categorized
into times, regions and ethnic groups. A good number of the photographs in the
collection had been removed and borrowed by some other parties. According to
the captions on the transparency paper, some photos were returned and stuck
back, some were temporarily replaced by small photos, and many were missed
and not yet to be returned. For the current publication, seven of the photos

have been produced by scanning the old films.

The draft collection was first submitted to Sa Kongliao, Vice Chairman of

State Ethnic Affairs Commission and President of Ethnic Publishing House,

Han Daoren, Chief Editor of Ethnic Publishing House, and Yang Jingren, Vice
Chairman of State Ethnic Affairs Commission. Then the draft was submitted to
China Photographic Academy. After reviewed by Zhang Yinquan, Wu Yinbo and Xue
Zijiang, the collection was approved with Associate Secretary—General Chen Bo’s
remark “Blow-up approved”. Therefore the fourth issue of Chinese Photography
magazine published in December 1957 included my father’s article “Using My
Camera to Reflect the Lives of Ethnic Minorities—Foreword to My Solo Show”.
However, at that time the anti-rightist movement grew increasingly intense. As

the timing was bad for the solo show, it had to be stopped.



During my father’s 1ife time, he had held three exhibitions: the solo show in
Nanjing in 1935, “Xikang Exhibition” in Chongging, Chengdu and Ya’an in 1941,
and “Jishishan Mountain Area Exhibition” in Shanghai, Nanjing and Hangzhou
in 1948. He also planned three solo shows: in 1949, Yang Jingren, then Director
of General Office of State Ethnic Affairs Commission, suggested that he hold

a solo; in 1957, Shi Shaohua, then Chairman of China Photographic Academy,
invited him to have a solo; and in 1980, Yang Jingren, then Vice-Premier

of State Council, suggested again that a solo exhibition be held. However,

different constraints hindered the exhibition from being held.

After my father passed away in 1984, his photographs were exhibited in
Lianzhou in 2005, in Houston USA and Daego Korea in 2008, and in Guangzhou
in 2009, thanks to the warm attention and help from every part of the society.
In 2004, the exhibition “01d Photos of Kangding by Zhuang Xueben and Sun
Mingjing” was held. In 2010, “Selected Photographs on Tibetan Nationality by
Chinese Photographic Masters Lan Zhigui and Zhuang Xueben” were exhibited

in Nanjing Museum.

From 1934 at the age of 25, my dad had been observing and shooting ethnic
cultures all his life. He walked through lands of snow and grass, stayed in the
villages of Qiang and Yi ethnic groups, lived in Mongolian and Tibetan yurts,
visited more than ten ethnic minorities, wrote descriptions and comments of
one million words and shot over ten thousand photos. Although only less than
half of the material exists today, we can still see the remote places in the West
existing tens of years ago with scenes that have been long lost and stories
that no one has ever heard of, of the strong and powerful Khampa men, beautiful
and innocent Jiarong maidens, vigorous and upright Qiang and Yi youths, and
benign and mature Mongolian and Tu seniors. There are stories of suffering

and joy, scenes of 1ife and customs, and depictions of magnificent mountains



and rivers. A1l these take the form of photographs, looking directly into our

eyes and penetrating our souls.

In 2010, in order to produce the works of my father to be exhibited in Nanjing
Museum, I asked the famous photographer Fu Yu to blow up the photos using
gelatin silver print. When this was done, I took several photo albums from
home for him to see. Fu Yu was very excited about these albums and suggested
that if these albums were to be published, the publications would be valuable
in studying the history and promoting the art. In the early spring of 2011,
this piece of information was spread to the Shanghainese photographic critic
Jiang Wei. With the great support from Shanghai Culture Publishing House, the
collection is finally going to be published.

It has taken more than 70 years for the photography collection that records
history and civilization to be published. Yet history is not to be chosen,

nor are circumstances. As well, people, incidents, thoughts and voice of any
era are hard to be replaced. The collection was compiled in 1957, and these
photos and descriptions were stamped with the characteristics of the context
and ideas of that time and those of the photographer. This publication is to
restore the purposes and ideas of scores of years ago. There might be aspects
that are not necessarily proper. Discriminating viewers are welcome to give

opinions.
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