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Paseo del Buen Pastor or Good Shepherd Mall is a
recently opened commercial-cultural complex with
brand new public spaces in the capital city of Cordoba
province, in Argentina. This province is located in the
exact geographical centre of the country and it's crossed
by five different rivers which compose an important local
hydrological system. Taken as a cultural reference to the
local landscape, this system was conceptually incorporated
to the layout of the open spaces of this development.

The project, completed in 2007, was quite controversial
for it renovated the site of a former women prison and a
church dating from the beginning of the last century. The
church belonged to the Buen Pastor (Good Shepherd) Nuns

gation, built in the typical Spanish colonial style
with open loggias and monastic patios; the prison, built
adjacent to the church, had a very impersonal architecture,

pical of these kinds of buildings with solid tall walls
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ide with the only objective of denying any contact with
the surroundings
In this case, the walls constituted an especially strong

physical and visual obstruction for the urban dynamism

he area and for people because two of them met at
one of the most popular corners of this part of the city.
Not only the city structure, which had been changing and

2 over time, was in some way partitioned but also

yossibility of freely walking and going around was

inhibited. When tl

ocal government decided to propose
lace for rehabilitation it started a big controversial
process, especially among local architects and designers:

those who stood for a more profound conservationist

approach and those who had a more flexible perspective
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that sought for a more balanced commission. An initial

idea, related to the first approach, was presented and

supported by a group of architects who are part of

ICOMOS (International Council of Monuments and Sites)
but the proposal didn’t prosper mainly because it preserved
a great deal of the walls. From the very beginning, the idea
had been to get rid of those solid walls in some responsible

way.

Finally, the architects of the local Department of

Architecture proposed the idea of opening up the site by

demolishing most parts of the prison and the creation of

a void: a plaza with a series of public spaces that would
act as a large gathering space and would incorporate a

visual recreational water system. This would generate a

completely new space and, in addition, was a considerably
less expensive proposal

The church was secularized and its structure and interior
original murals were restored; now opened as a museum,
this formerly religious building has become part of the
cultural offerings of the site. The monastic patios, on the
other hand, were renovated as part of the commercial
spaces as outdoor cafes and terraces. The new architecture
that provides the spaces for the rest of the cultural rooms
and commercial areas is based on the incorporation of pure
forms and high-tech aesthetic that generate a big contrast
with the existing preserved construction. This, again, was
the object of serious opposition and critics.

However, what actually rises as a noticeable wise



decision—and therefore a successful element of the
project—is the one that responded to the idea of generating
a large plaza and open spaces for public use. These spaces,
which now occupy what used to be the area of the former

building of the prison, face two important streets and an

important avenue of the quarter. This leaves a series of

physically diverse areas, yet visually connected.

The main space, facing the intersection of one of those
two streets and the avenue, is dominated by a fountain
that runs the full extent of one of the main facades of the
complex (the arches of the colonial church’s restored
loggia) and which is framed from behind by another urban
icon of this part of the city, an eye-catching Franciscan

cathedral. The opening up of this spot created direct vistas

to the formerly hidden religious building, allowing citizens
to now have a whole and actually rather dramatic urban
perspective.

The main fountain has a somewhat triangular shape with
two of its sides leaning against the complex. One coincides
with the formerly mentioned church’s fagade and the
second, almost perpendicular, with a new linear box-like
construction and an accessing ramp adjacent to it; the third
side, which faces the street, has an irregular contour that
seems to expand out towards the open urban spot created
here. Establishing hard surfaces that softly slope up from
the sidewalk level to then slope down towards the water,
the layout of this side wants to evoke the typical dams built

in this province and, at the same time, generates a physical

boundary that keeps kids out of the aquatic surface. These
“hard slopes™ alternate with a series of linear concrete
pieces that begin into the water and extend outwards; when
reaching the sidewalk, these pieces act as benches where
people sit around, chat and relax or watch the dancing
waters show that is set every other hour. The alternation
of slopes and linear benches, which are accurately built
parallel to each other, produces a fairly evident rhythm and

order. When the show is on, the place is usually packed

with kids, couples, families and especially groups of

students; because the local university has many faculties
within this area of the city, these new public spaces are
taken over by large groups of them who, before or after

classes, sit around, read or sunbathe on the benches near



the water or on the adjoining green slopes
he aquatic system is completed with a smaller second
fountain, located in an intermediary plane between the

second levels of the complex and therefore

m the pedestrian circuit. As a result. this

>-like space whose

sculptures that

ere in ed into the site. This smaller fountain
ictually feeds th 1ain one through a waterfall that first
eaches the complex’s main level, where it shapes a thin
of flowir iter. The layer of water is crossed
connecting piece L. in this case, recomposes the

»athways system by allowing the passage of people from
one spot to the next. Five different linear cuts, irregularly

placed in this piece. refer to the five rivers of the province
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of Cordoba and visually define a series of stepping stones.
When getting closer to the other street, next to
the secondary church’s fagade and part of the new
constructions, the open spaces turn into some green slopes
that act as a framing podium to the architecture. Planted
with some still young native trees this place is also usually
dominated by young people gathered in groups. Arranged
along the sidewalk onto which these slopes open, appear a
row of palms and some benches designed by Diana Cabeza,
one of the top urban-furniture designers of Argentina. The
palms make a visual and physical connection between this
and another paved space which surrounds the slopes and
then turns into a semi-roofed area; planted in clusters here,
they want to establish a dialogue with a number of concrete

circular columns that bear part of the new buildings. All
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these vertical elements also visually relate with the lines of
the Franciscan cathedral that, at this spot, entirely exhibits
its main gothic facade

All in all, these new open areas are outlined to embrace
the architecture. With an overall layout shaped as an “L”
whose arms are the ones that embrace the existing restored
and new constructions, the public spaces become the one
factor that unifies the project. The use and appropriation
that locals and visitors have generated in this urban spot
adds a very meaningful element to this urban offer: a
positive and confirmative response to the necessity of
openness and flexibility that this and every city have and,
above all, to the necessity of spaces which provide the
possibility of movement, freedom, leisure, encounter,

sunlight, water and greenery.



